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TeKcT y NCMXoNiHrBICTULY: acneKTYyanbHi y3aranbHeHHs
Ta NIHrBONCUXO0AKLIEHTYaLiHi BUMipU XYA0XHbOIO TEKCTY
YKPaiHCbKUX BULLYKAHUX MOBHUX 0cobucTocTeit

Anotanis. Y cTaTTi BUK/Ia[ieHO PO3YMiHHA MOHATTA TEKCT KPi3h IPU3MY JiHTBi-
CTUYHYX Ta NCUXOMIHTBICTUYHMX ITAPAMETPIB, JAHO «IIMPOKE» il «BY3bKe» JIOTO
PO3YMiHH:. [1eTbcs Ipo Te, 1110 NIHTBICTUYHMMY [TAPAMETPaMI TEKCTY €, TOIOBHO,
Li/IbHICTD, 3B’ A3HICTh, TPAHIYHA CTPYKTYPOBAHICTD, @ IICUXO/HI BICTIIYHIMY — €MO-
TUBHICTb, TBOPYA CYTHICTb MPOJYIIEHTA, CIPAMOBAHICTb Ha peruiienTa. [lpoananiso-
BAHO IICYXOJIOTTYHi aCIIeKTH Ta eTaIly TBOPEHHA TEKCTY 3 OLlepTAM Ha ()OHOBI 3HAHHA
Ta NiHrBiCTNYHI Tpecynosutii. O6IPyHTOBAHO BaXUIMBICTh MDKUCIMIUIIHAPHOTO
HiJXOy 10 BUBYEHHA TEKCTY. Y3ara/bHEHO HAIPaIllOBAaHHA YKPAiHChKUX Ta 3apy-
ODLKHIX y4eHNX Y PO3BUTOK IICHXO/IHIBICTUYHOI Teopil TekcTy. CXapaKTepyu3oBaHO
0COOMBOCT] TEKCTOTBOPEHHS KPi3b OIO3MILIII0 «IIOPOJPKEHHA — CIPUITHATTY,
BUPXEHHA MOBHOI0 0cOOMCTICTIO cBOro Ero B TekcTi. BucBiTieHo mo3uTusHmit
1 HeraTUBHUII BIUIMB TEKCTy Ha penumieHTa. IlogaHo cydacHy iHTeplpeTanio
TaKMX IIOHATD, K IIATOIOTIYHYIL TEKCT, alleplLieNIis, pO3yMiHHS, iHTepIpeTaliiiHa
BapiaTUBHICTD TEKCTY. PO3rIAHyTO ABMINA TIHIBONCUMXOAKIIEHTYallil Ha MaTepiasi
TEKCTiB yKpaIHCbKIX BUIIyKaHUX MOBHUX ocobucrocteit (IT. Kyrminr, O. Kobmancoka,
L. Orienko Ta in.). IIpocTe)xeHO BIUIMB JIIHIBaIbHYUX 11 €KCTpA/IiHBa/IbHIX Y/ HHUKIB
Ha MOCU/IEHHA aKIIeHTY0BaHOCT.

KrniouoBi coBa: TexcT; aneplierniiis; po3yMiHHs; GOHOBI 3HAHHS; IPECYTO3UIIl;
JNHTBOIICUXOAKIEHTyallis.
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Text in psycholinguistics: aspectual generalizations as well as language
and psycho-accentuation dimensions of artistic text of distinguished Ukrainian writers

Abstract. The article gives the insight into the notion of “text” via “prism” of linguistic
and psycholinguistic parameters and presents its “broad” and “narrow” interpretation
in humanities. It is pointed out that the linguistic parameters of the text include its in-
tegrity, coherence, and boundary structuring, while psycholinguistic definitions focus
on emotions and creativity of the sender and addressee. The psychological aspects and
stages of text creation are analyzed with reference to knowledge of its background
and linguistic presupposition. The contribution of Ukrainian and foreign studies to
the development of the psycholinguistic foundations of the text are discussed on the
basis of examples from Ukrainian literature. It is proved that the interdisciplinary
approach to the analysis of the text is crucial for text study; the peculiarities of text
creation are characterized through the opposition “generation — perception’, as well
as through the expression of the linguistic personality of its ego in the text. The
positive and negative impact of the text on the recipient is highlighted as well as it
gives up-to-date interpretation of such notions as pathological text, apperception,
understanding, interpretational variability of the text. The phenomenon of linguistic
and psycho-accentuation is being analyzed on the basis of the texts of Ukrainian
distinguished writers (P. Kulish, O. Kobylyanska, I. Ogienko, and others). The author
characterizes the influence of linguistic and extralinguistic factors on increasing
psycholinguistic accentuation.

Keywords: text; apperception; understanding; background knowledge; presupposi-
tion; psycholinguistic accentuation.

Bctyn

Jlinrsictu gpyroi monosuam XX CTOMTTA CPOKYCyBaM yBary Ha TEKCTOLIEH-
TPUYHII MapafiUIMi TiHTBICTUYHIX 3HAHb, 1[0 IPUIIIIIIA HA 3MiHY C/TOBOLIEH-
TPUYHIIL, a 3 KiHA XX — mo4. XXI ¢T. TeKCTOLleHTpMYHa TapaurMa Io4nHae
KOHKYPYBAaTH 3 IMCKypcueHTpudHow. EQekTnBHe noemHaHHA 060X mapa-
INUI'M CIIOCTEpIraeTbCsl CbOrOfIHI B Cy4acHiit ncuxominrsictuni. Konnennis
PO3yMiHHA TEKCTY B JIIHTBiCTUIII Ta IICUXOMIHTBICTUII] Pi3Ha, X04a J1 iCHYIOTb
TOYKU NepeTUHY. Y TPaaMLiliHill TiHrBiCTHIi BUBYAIOTD 306HiUHI aTpuby TN
TEeKCTY (30KpeMa eCTeTUYHICTb / HeeCTeTUYHICTb IOBiJOM/IEHHS ), @ MOBHIII
0cO0MCTOCTI BiiBOAATH NepudepiitHy pob y KOHCTPYIOBaHHI MOBHOI TKa-
HVMHM. Y TICHXOJIHTBICTUII JOCTIIKYIOTD 1 306HiuiHi, 1 6HympiuiHi 0cOOMMBOCTI
TEKCTY, a JIHTBOIIEPCOHY 3 yCiMa II IICMXONOTiYHMMM CTaHaMM BBa)KaIOTh
LEHTPAIbHOIO Piryporo IIOPOIKEHHS TEKCTY.
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Buknap ocHoBHOro matepiany

B YkpaiHi goCmigyKeHHa TeKCTY B ICUXOMIHTBICTUYHOMY PaKypcCi JOBIMI
Jac 3a/IMLIanncs Ha nepudepii HaykoBux iHTepecis. CborofHi 1o mpo6nemy
HOPYIIYIOTb 6AraTOACIIEKTHO: Y IVIaHi PO3pi3HeHH JIIHIBICTUYHOTO Ta IICHUX0-
JIHrBicTMYHOTO Mmigxoxnis (AkiMoBa, 2021; MuponoBa, 2013; Kypanosa, 2017;
OBcieHko, 2013); Y INTaHHAX METOAMYHOTO OIPALFOBAHHSA (I[;quK, 2016;
3arnitTko & MuxanbueHko, 2008); y BMBYEHHI Xy/[0’KHbOI MOBY TEKCTY Ha
Me>Xi MOBO3HABCTBA J1 MiTepaTypO3HABCTBA 3 aKTyali3alli€lo ICMXO0aHaIiTNY-
Hoi Teopii (Biztok, 2007); y BUB4eHHI JIIHIBOIICKXOAKIIEHTYallii Ha MaTepiati
TEKCTiB BUIIYKaHMX MOBHUX ocobucrocreit (ITamim, 2015a; [Tamin, 20156).
Imn6oxki ysarajipHeHi TeOPeTUYIHI OCHOBY I[OJO ICUXOIIHTBICTUKY TEKCTY
B yKpalHCbKOMY MOBO3HABCTBI Ilje He BUPOO/IeHi, a TOMY TPUBAOTh HAYKOBI
MIOIIYKY, Ha Yaci HOBI JOCTi/IKeHH .

AHasti3 TeKCTY B IICMXO/TIHIBICTUMHOMY paKypci nepefjoadyae normbneHHsa
IICHIXOJIOT{YHOTO CK/Ia/{HMKA Y BU3Ha4YeHHi (1) mouATTs mekcmy, (2) ocobmm-
BOCTelI Npo0yKy6aHHs TeKCTY; (3) crienudiku 8i0meopeHHs B TEKCTi 0coOu-
CmicHUX puc IPORYLIEHTA, 30KpeMa 71 aKLIEeHTYIOBaHNX; (4) 61/1U8Y TEKCTY
Ha penuITieHTa. IHTeprperania sasHa4eHUX IUTaHb i1 € METOIO 1Ii€l HAYKOBOI
possigku. Kpim TOro, cygacHmit eTan po3BUTKY HayKy HEPO3PUBHO I10B’sA3a-
HUII 13 IparHEeHHAM JIiHTBICTiB chOpMYBaTy HOBY Napagurmy, Ho6yJoBaHy
Ha iHTerpauii HayK, HacaMIIepe], Ha 3)106yTKax MOBO3HaBCTBa, [ICUXOJIOTII,
ICUXOMIHTBICTUKY, JIiTepaTypO3HABCTBA. ToMy ii IICUXOJIHTBICTUKY TEKCTY
PO3IIAIAI0Th ChOTOfIHI B MDKIMCIMIUTIHApHOMY Mopyci. HoBusHa njiei crypii
HOJIATAE B TOMY, 1110 Ha OCHOB1 aHAIITMYHOTO y3ara/JibHeHH: Cy4acHMUX HAyKO-
BMX TIOIJIALIB Ha IICUXOIHTBICTUYHY IPUPOAY TEKCTY 3 YpPaXyBaHHAM Tpa-
AULIHMX DiXO/iB CXapaKTepu30BaHO HOBI (POPMIU OLIIHKM TEKCTOTBOPEHHS
3 OIMO/IEHHAM IICUXOJIOTIYHOTr0 CKTafiHNKa. OCHOBHA yBara CIIpsIMOBY€ETbCS
Ha IICUXOJIiHTBICTUKY XyTOXKHBOTO TEKCTY.

MeTon010riYHOI0 0OCHOBOIO 0OpaHO NAHIBHMIL Y CY4aCHOMY MOBO3HABCTBi
AHTPOIOIOTIYHMIA MiJXif JO BMBYEHHSA MOBU 3 OIEPTAM Ha iHAMBifyaNbHY
TICHXOJIOTiI0 0CO6MCTOCTI, 1110 6y710 3afeKnapoBaHo Ie B npaisx O. [Tore6wi
Ta Ji0oro HayKoBOi KOo/MN. J]o BUBYEHH: IICUXOIOTiYHOTO aCIEKTy TEKCTiB
KPACHOTO IVChMEHCTBA Ha 1Mo4. XX CT. 3BepTa/ycA TaKi yKpaiHCbKi BUeHi,
ak C. baneit (mocnimpxysas ncuxonorito TBopuocrti T. Illepuenxka) (barneii,
2002), I. ®panxo (po3pobnsB ecTeTUIHO-IICUXOJIOTIYHI OCHOBYU I0e3ii, 06-
I'PYHTOBYBaB POJIb IiICBITOMOCTI B IIporeci cTBopeHH: noesii) (Ppanko,
1898), B. Iligmornapamit (3aiiicHUB CIIpo0y ICUXOAHATITUYHOTO PO3ITIALY
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tBopuocTi I. Heuys-JleBunpbkoro) (ITinmornnpumii, 1927), 5. Ipema (chokycy-
BaB yBary Ha IcuxonorivHomy aHamisi tBopyocri T. lllepyenxa) (Ipema, 2002).
Arte yepes BifoMmi izeosnoriyni npo6remu ixHi mpaii HaffoBro 6ynu 3abyTi.
B ocTaHHE ABagUATUMIITTA CIIOCTEPIra€ThCs MOBEPHEHHS O IICUXOTOTTYHNX
I>Keperl, aje i3 4iTKMM IOfIi/IOM Ha JliTepaTypO3HaB4YMil Ta MOBO3HaBUMIA
BIJY TICKXOaHa/Ii3iB. MOBO3HaBUMII IICMX0aHa/Ii3 IIOCTYIIOBO «BIMBAETHCA»
B IICUXO/IiHTBiCTUKY. 3HAYHIII BHECOK Y PO3Bili ICHXO/MiHTBICTMYHOTO aHa/Ti3y
TEKCTIB B yKPaiHCbKOMY MOBO3HABCTBI 3p0OW/IN TiHIBiCTH XapKiBChKOTO fiep-
JKaBHOTO IeflaroriuHoro yHiBepcurety iMeHi I. C. CkoBopopu, fie T0-HOBOMY
OCMUC/IIOIOTD IICUXOJIIHIBICTUYHI KOHLEMNIII1 pOoJJOHa4Ya/IbHIKA XapKiBCbKOI
ncyxoninrsictiynoi mxomn O. ITore6Hi ta itoro yuns JI. OBcanmuko-Kynikos-
CbKOTO0, 2 TAKOXX IIVICbMEHHKa 71 ninrsoginocoda I. Ppanka. JI. JIucnyenko,
30Kp€eMa, 3ayBa)KyBaJla, I1O0:

TpUBaINIL Yac Ha mepudepil MHrBicTHKY HepeOyBany ICHXOIOTIYHI aCIIeKTH,
OTKe, 31 cpepy ZOCTIAKeHHS MOBY BI/Ty4YaIacs IOAMHA SIK i TBOpeLb i HOCil.
bes akTyamnisalii IbOro acrexTy BcsAKe NOCTiIPKEHHSA MOBY € HEITOBHMM i He-
06’ extuBHUM (JIucuyenko, 2002).

Inei JI. JIucu4eHKO MPOROBXYIOTh pO3pOOIATH iHIII XapKiBChKi BUEHi.
Tak, T. KoBanboBa mocmifna ICMX0OTii0 CIPUIHATTA KOIbOPY Ta CBOEPIfI-
HICTb MOJIe/IIOBAHHSI CEMAHTHKMY 11 IIParMaTUKM KOTTbOPOHA3B, L0 3/iJICHEHO
Ha Matepiasi noesii HeoknacukiB (KoampoBa, 1999); aHais 306paskeHHs
IIPOCTOPY B MOBi Xyzio>kHboOro TeKCTy M. Cemenka it B. Ilonimyka B ncuxo-
THTBICTMYHOMY Kitodi 3pificanna 1. borganosa (bormanosa, 2002).

He xo>XeH TeKCT IOLi/IbHO BUBYATH KPi3h MPU3MY IICUXONTOTIYHUX IMH-
HUKIB. Y CBOIill KOHIIENTYaJ/IbHi/l HAayKOBil npani «I3 ceKpeTiB NOeTUYHOI
TBOpuYoCTi» (1898) I. DpaHKO 30cepenuB yBary Ha OBOX THUIIaX TEKCTiB:
(1) ctBOopeHMX Ha piBHI MiACBIZOMOCTI i (2) CKOMIIOHOBAHUX «XOTOLHUM
posymom». Ileit mMCbMeHHUK-y4eHNiT paiuB 0OMpaTy JIsI aHa/Ti3y 3pasKu
NepIIKX i3 Ha3BaHMUX BUIIlE TUIIIB TE€KCTIB, IOPiBH.:

BigcyBaroun Habik TBOPYM AMIETAHTIB, KOTPI, 3PELITOI0, He Pa3 MOXYTb Oy T
1rapHi, i IiHHI 4M TO IS IICUXOJIOTa, YU I COLi0/IOora, UM /I IOJIITHUKA,
KPUTHK TIIBKYM Ha TBOPAX IPABAVBUX, BPOIKEHNX IIO€TIB Oy/e CTyAioBaTH

cekpetn ix TBopyocTi [...] (Ppanko 1898).
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3ropom nopi6Hi xymku Bucnosmoe it K.-I. FOur (1934), npononyioun
BIOKPEMJIIOBATI He JIMIIe ABA BU/Y XYHO>KHIX TEKCTiB, a/ie if Ba TUIIM TBOPUMX
npotecis — (1) «cuxonorignmii» ta (2) «BisioHepChbKMIl», K pO3Pi3HAIOTHCS
3a XapaKTepOM CIiBBiIHOIIEHH CBiJOMOTO Ji HECBiIOMOT0, 1110 BUAB/IAETHCS
(1) B CTPyKTYpi 0COOMCTOCTI XyOKHUKA B TIPOIieCi MOfIeTIOBaHHA TEKCTIB,
a TakoX (2) 3a TUM, SIK BOHY CIIPUIIMAIOThCS ayauTopiero i (3) 3a cnocobamu
aKkTyasisarii HecBifoMux cTpykTyp ocobucrocti. Ha mymxy K.-I. Onra,
HepUINii BUJ, TEKCTIB y Ipolieci iXx TBOpeHHs BUHUKAE 3 HAMipYy aBTOpa JI0-
CATTHU TOTO 4M TOTO BIUIMBY Ha YMTa4a, a BUXITHMI MaTepiasl IIOBHICTIO JIOMY
HiZIOPANKOBYETbCA, CTA€ IMMOKIPHMM JIOTO Xy[L0KHiN Bormi. Lle monoxenHa
CbOTOJIHI TaKOXK IPUITHATO AK MeTOfoIoriiiHe. Ko>xHMIT MUTelLb, 3po3yMiso,
cBiffoMO 00po06iIsi€e CBill cllOBecHMIT MaTepias, nepefbdadaroyy MOXK/IVBII
edeKT, JOTPUMYEThCA 3aKOHIB XKaHPY TOLO. «Y MORIOHIN AiANbHOCTI aBTOP
HOBHICTIO ileHTUYHNI TBOpYoMy nporecy» (FOHT, 1991, c. 85). [Ipyruit Bup,
TEKCTiB, 3a KoH1emirieo K.-I. FOxra:

[...] 6ykBanbHO HaB s13y€ cebe aBTOpy. CBIZOMICTD IIOITIMHAE HOTIK LyMOK
it 06pasiB, 10 BUHMKIIN 30BCiM He 3 Jioro HaMipy [...]. Bin He ToTOXHMII
Ipolecy 06pasoTBOPEHHsT; BiH YCBIJOMIIIOE, 1110 CTOITh HIKYe CBOTO TBOPY
a60, oHabi/IbIIIe, TOPYY 3 HUM — HEMOB IIHOPSAKOBAHA 0COOUCTICTD, 1[0
HOTpanmIa B Hoje «TsHKiHHA 9yxoi Bomi» (FOHr, 1991, c. 105).

ITe BinbyBa€eTbCs TOMI, KOMM Yepe3 XYA0KHIKA IPOPUBAETHCA JIOTO ca-
MICTb, 11J0 Ma€ By HaJl HUM I sKill BiH Moxke Tinbku koputuca. Came Taxi
TEKCTHU LiHHI IJIA IICUXOMIHTBICTUYHIX SOCIIIKEHD, OCKI/IPKY BOHM HallO1/IbII
IpUAATHI A peKOHCTPYKLii MOBHOI ocobucTocTi. [Ipn nbomy:

3aKOJJ0BaHa B CUMBOJIIYHi 3HAKM XyJTOXKHs MOBa TEKCTY, JOCTIIPKEHA 3 TIOITIANLY
NICMXOAHAITUYHOI TeOoPii, MOXKe IOACHUTY BHYTPIIIHI I)Kepesa Ta CIIOHYKM
IICbMEHHNKa 100 Il TBOPEeHHS, BifTaK fae BUXif 6e3rocepefHbO Ha aBTOP-
cbKy ocobucTicTs (bimiox, 2007, c. 310).

[l 6inb11 IIMOGOKOTO PO3yMiHHS MOBM TEKCTY IIOTPiOHO BUIITY 32 PaMKU
CYTO JIIHIBICTMYHUX JOCTIIXKeHb Y chepy NCHXIYHMX MPOLeciB 0cOOUCTOCT],
3a JJOIIOMOTOX0 AKMX MOBHUII MaTepia/l OpraHi30BYEThCA B MO3KY JIIOUHIL.
IIcuxoniHrBicTMKa PO3INANAE mekcm AK IHAUBILyanbHy KapTUHY CBITY, CTBO-
peHY KOHKPETHOI0 MOBHOI0 0cobucTicTio. JIiHrBicTUYHNMIT MaTepia 3a yMOBI
J10TO T/I6OKOTO OCMUC/IEHHS, 3iCTaB/IEHHA Ta y3araJbHeHHA MOXKe 30araTuTu
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inpopMmaTuBHY IAITPY IICUXOIOTYHOTO IOPTpPETa, alXKe «MOBa — 1ie HalisaC-
HiIMII BMpa3 HalIol IICUXiKMY, e HalillepIIa CTOpOyKa HAaIlIOTO IICUXiYHOTO »
(Orienko, 1918, ¢. 210), a E. ®pom 3ayBaxyBas, 1110 «<MOBa [...] — Ije 3acTurmii
BUPAa3 IIeBHOTO CII0co0y nepexnBaHHs XUTT» (Ppom, 1994, c. 34).

Cporogsi B MOBO3HaBCTBI HAPaXOBYIOTb [JO TPbOXCOT BUSHAUEHD 11eKCHY,
€ BY3bKe Il IIMPOKE JI0T0 CIpUMHATTA. IIpeficTaBHUKY «By3bKOT0» PO3YMIHHA
(B. bensnin, I. Tanmbnepin, 3. Typaesa) mig TeKCTOM pO3yMilOTh HOCTiOBHICTD
MOBHUX / MOBJIEHHEBUX 3ac00iB (3HAKIB), I1J0 MiCTATh TaKi O3HAKI, K 3B s3-
HiCTb, IICHICTD Ta eMOTUBHICTb. OnHe 3 HallOI/IbII IIMTOBAHNX BU3HAYEHD
TeKCTy Hanexartb . [anbnepiny: «TekcT — 1je TBip MOBJIEHHEBOTBipHOTO
IPOIIeCY, 0 XapaKTepPU3y€EThCS 3aBEePIICHICTIO, 00’ €KTNBOBAHNIT Y BUITIAMI
MJICbMOBOTO JTOKYMEHTA, TBip, IO CK/IA/Ia€ThCA 3 Ha3B (3ar0J0BKa) i HUSKU
ocobmmBux ofuHNIb (HadpasoBuX €FHOCTEI), 06’ €THAHNX PISHUMM TUIIAMMI
JIEKC'YHOTO, TPaMaTUYHOTO, JIOTIYHOTO0, CTYJIICTUYHOTO 3B A3KY, MA€ II€BHY
CIIPSIMOBAHICTD i TparMaTn4YHy HacTaHOBY» ([anbnepus, 1974, c. 69). «Bysbke»
T/IyMadeHHs TeKCTY 3a(piKCOBAHO i B JIHIBICTUYHUX C/IOBHMKAX, IOPIiBH.:
«Tekcr (1aT. textum — 3B’130K, TKAaHMHA, T0OYj0Ba) — 3B’s13Ha MOBA, IIICbMOBE
4l YCHE ITOBi/IOMJIEHHS, 110 XapaKTePU3Y€EThCs 3MICTOBOIO i CTPYKTYPHOIO
3aBepILeHICTIO, OpiEHTALli€I0 aBTOpA Ha IIEBHOTO azipecara [...]» (EpmorneHko,
bnbux & Tomop, 2001, c. 182). Ilcuxonoriam y po3yMiHHi IOHATTS mekcm,
SIK BUJAETDHCS, Mae OyTu nornmbmenuit. CyyacHi y4eHi-IICUXOMIHTBiCTH
HaMararTbCs BPaXyBaTU CaMe NCUXO0/I02i4Hi TapaMeTpPH, IO CTOCYIOTbCS
MOPOM>KEHHA i CIPUMHATTSA TEKCTY, IIOPiBH.:

TekcT sK CKIagHe ceMaHTUYHE YTBOPEHH: HaJileHNiT KOMIJIEKCOM MCUXO-
NiHeBiCMUUHUX Xapakmepucmux (BULUIEHHS KypCUBOM Hallle. — ABT), BIICYT-
HIX y C7I0BI, cTTOBOCIIONyYeHH] a60 ¢pasi. [Jo HuX HameXatb LiTiCHICTD, 3B 13-
HiCTb, EMOIIIJIHICTD, KPEOIi30BaHICTh, TPELeNeHTHICTD, «IIIIapyBaTiCTh [...]»
(3arnitko & MuxanpueHko, 2008, c. 107).

SIKI[O WibHICTB, 3B’ A3HICTD, [PAHNYHY CTPYKTYPOBaHICTb 3apaXxOBYIOTh
IO CYTO /IiH28ICTNUYHUX TTApaMeTPiB, TO EMOTUBHICTb, TBOPYY €HEPIreTUYHY
CYTHICTb IPOAYILIEHTa, IYXOBHY pealbHiCTh, CIPSAMOBAHICTb HA peluIIi-
€HTa — JI0 ITapaMeTpiB, O € MpeAMETOM ncuxoninesicmuxu. Ile nae smory
He JIyiie II0IIe 3p03yMiTy aBTOPA, aJie i1, MOXXINBO, IIOTPANNTH IIifi BIUIUB
«JY>KOTO Cl0Ba». SIckpaBMM MHiATBepI KEHHAM OCTAaHHbOTO € NArNO2eHHI
mexcmu, 1o SIKMX Ha/leXXaTb (PeiiKoBi TeKCTH, CllaM, peK/IaMHa PO YKIIis
3 MaHIOYIATYMBHMUM 3MiCTOM, NIOMITUYHI IMCTIBKM Ta I JeAKi iHIIi TeKCTH,
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y AKUX IPOIAryeTbCsl HACUIbCTBO, CMEPTb, 3HEBAra 0 Hallii, - yce 1ie € fo-
Ka3oM Toro, mo «XXI cTomiTTA AeMOHCTPYy€E He /NIlle IPOorpec HayKu, a i
3BoporHi mpouecn» (Kocmena, 2020, c. 126). IlIkigmmBicTh NORIOHMX TeKCTiB
MoXKe OyTH ABHOIO i TPUXOBAHO0. TeKCTI 3 IPUXOBAHMM HETaTUBOM, arpeciero
MOXXYTb BifJIOBiJaTV BCiM JTiHTBICTUYHMMY HOpMaM (3B’A3HICTb, II/IbHICTH,
rpaMaTMyHa MPaBUIbHICTD), @ «IIKIAIMBUIT» 3MICT MOYXKe IIPUXOBYBATUCS
B mifiTekcTi (fuB. mpo ne: JlimmHcpKa, 2016). Och 4OMy BaXX/IMBO 3p0O3yMiTu
Te, SIK TeKCT HaPOPKYEThCS B IIMOMHAX IICUXIKY, AK IPOAYKYEThCH, YOCKO-
Ha/TI0ETbCA I CIpUIIMaeThCsA. 3yNMHIMOCA Ha LIbOMY fleTajIbHillle.

Icuxonoziuni acnekmu npooyKy8aHHs mekcmie po3IJIAHBMO B CYB 31
3 JIIHIBiCTUYHUMY 0COOIMBOCTAMMY, KOHIIEHTPYIOUM yBary Ha MOBHIII CBifj0-
MoCTi mpopy1ieHTa. TeKCT K OAMHNIIA KOMYHiIKallil BK/IIOUeHN ! y BiTHOIIeHHS
MiXX MOBLAAMU: BiH CTPYKTYPYE€ JiA/IbHICTD, PETY/IIOE i INTAHy€E CTOCYHKUMIX
MOBIIIMI. Y Ti/IeHHS MOBHOI KapTVHM CBIiTY B TeKCTi BifOyBa€eTbcs yepes
B16ip aBTOpOM (@) MHTrBiCTMYHOTO Ji (6) eKCTpaTirBicTMYHOTO MaTepiany:
OIMCYBaHH:A CUTYalliil, 00 €KTiB JOBKI/UIA 4epe3 aBTOPChKY OIIOBifib, MO-
IemoBaHHs 00pasiB MepCOHaXiB, HaTaHHS IM BiJIOBIHNX XapaKTEePUCTUK
Ta iH. IIpy bOMY Ba>K/IMBUM € i )KUTTEBUIA, 1 €CTETUYHUI JOCBiJl MOBL,
10TO BUXOBAHHS, CIIOCIO MUC/IEHHS, a TAKOXX YPO@KeHi IICUMXOJIOTiuHi PUCH.
XyIOXKHIil TEKCT PerylIoeTbCA aBTOPChKOIO CBIIOMICTIO, 30KpeMa I MOB-
HOIO, — BifIOyBa€eThCs1 KOTHITMBHA i1 eMOIIilfHa CTPYKTYypallisi aBTOPCbKOTO
cBiTy. BogHOYac y TEKCTi 3aKOLOBaHI i IifICBiOMi iMITy/IbCH, TPO AKi MUTEIb
MOXKe i He 3oragyBarucs. P. bapt gy>ke To4HO Ha3BaB JTIOAVHY OJHOYACHO
i paboum, i rocioapeM MOBM.

CBoepifHicTh BitoOpaskeHHsI B TeKCTi [iiICHOCTI, SIK BijOMO, Iepef6adae
HasABHICTBD (1) 3aTeKcTy — ¢pparMeHTa AifICHOCT, IO 3MOJE/TbOBAHMIL Y TEKCTi,
X04Ya He BUPaXeHMII IBHO, (2) MiITEKCTy — IpUXOBaHa iHpopMallis, acouiaTus-
HICTB, IKY MO>KHA IIOYEPITHY TI 3 CAMOTO TEKCTY, 110 MOTpebye AelndpyBaHHsa
(cBO€pifHa opHaMeHTasiKa). ByBae B TeKcTi 1 6araTomapoBuit CMUCIOBUIA
niprekct. ITigrexkcToBa iHdopmalis, K BifoMo, 6a3yeTbcs Ha TaK 3BaHUX
¢oHosUX 3HAHHAX 1 npecyno3uyisx. POHOBI 3HAaHHA MOAINAIOTHCA Ha 1) 3a-
raJIbHOMIONCHKI 3HAHHS (LMKIOBMIT Yac — 3MMa, JIiTO, HiY, IeHb Ta iH., Teorpa-
¢iuHi 3HaHHS, IICUXO0/IOTiYHA iHpOPMAIis PO JIOAVHY TOIIO), 2) perioHaIbHi
3HAHHs — 3HAHHS, L0 CTOCYIOTbCA KOHKpeTHOro foBKinia. Hanpukan, He
BCIOJV JIIOAY MOXKYTb CIIOCTEpiraTyl CHir, 6i1i HOUi, miBHiYHe cAMBO i T. iH.;
He Ha KOXKHill TepuTopii Ykpainu sHaooTb po MidonoriuHi icrotu simps-
HUKa 9 60copKaHio; 3) KpaiHO3HaBYi 3HAHHS, 1[0 [TOB sI3aHi 3 OHTO/IOTIE0
NEeBHMX €THOCIB, HAIPUKJIAJ, I CXiIHUX CTIOB’SIH OepectHs — YOCOOIeHHS
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MaTEepPMHCBbKOIO 3aCTYIIHUITBA Bifl YCAKOTO 371a; [yX OXOPOHHMUIII OCeNb Ta
ponuuu; 4) conianbHi, mpodeciitHi (3HaAHHS [IiTell, IOHAKIB, CTapIIOTO MO-
KOJIiHHA a60 jiKapis, yunuTenis i T. fi.). IcHyI0Tb i (a) MikpogpoHosi 3HAHHS
(HammpuKIaj, KOXXeH yKpaiHelb 3Ha€, XTo Takuil IBan ®panko uu Jlecs
YkpaiHKa; IIJ0 TaKe BUIIMBAHKA, PYLIHNK, KaJIMHA AK CUMBO/IM YKpaiHM) Ta
(6) makpogporosi (BioMi KOXXHOMY HOCiI0 MOBU 3 OOMEXEHUM Te3ayPycoM,
TOOTO BOHM MOXYTb OyTU BifoMi J1 iHO3eMIIAM, AIKi IIOYMHAIOTb BUBYATU
MOBY - Lie c(epa KpaiHO3HABCTBA, HATIPYK/IAJ, HAalliOHa/IbHA CMBOJIiKa yKpa-
iHIIiB, BifOMi Y CBiTi 0COOMCTOCTI 3 YKPaIHCbKUMU KOPEHAMM, YKpaiHChKi
3Buyai 1 Tpagnuii i T. 1.).

Cepen iMIITIIUTHUX CKTAJHMKIB TEKCTY, IK 3ayBaXXyBaJIOCs, BENNKY Bary
MAIOTh JIIHTBICTUYHI npecynosuyii: BOHU GOPMYIOTb JYMKY, [0 peaizoBaHa
B TOJIOBHIN YaCTNHI TEKCTY J1 PO3TOPHYTa B JIOTO JPYTOPAAHIN YaCTUHI.
IIpy 1bOMy BaXKIMBUM € «IIPe3yMIILis 3p03yMi/NIOCTi IOBiIZOM/IEHHS, 1110
PeryIoeThCs MOBLIEM BifHOCHO afjpecara» (CeniBaHoBa, 2006, c. 492). Yomy,
ckaximo, cnoso T. IlleBuyeHka He 3aIMIINTD OAVLY>KIM )KOTHOTO YKpalHIIsA?
ITepeBaxHO TOMY, IIO B HBOMY aKTYyani3yeTbcsa KoHLent I1JIAY, mo € ocHOBOIO
KapJiolleHTpMU3My yKpaiHcbKoro eTHocy 3aranoM. Came tomy T. IlleBuenka
Ha3MBAIOTh «eMOLE0 Hallil» (€. MamaHoK).

bararo BaxuTb i Te, 1110 B YKpaiHIIA eMOLIIHICTh € MeXaHi3MOM ajjanTanii
[0 TOTO CepefjoBUILA, B AKOMY BiH >K1Be. TyT y4MHOK JIIOAMHU He 3MOXKe
BUIIPaBJIaTy HifKa JIOTiKa, AKIIO BOHA He MOfiiOHa 1o noriku emouiit (birys,
2020, c. 242).

Texctn x Jleci Ykpainku Ta IBana ®panka He 3aBXAN 3p0O3yMifi Mmpo-
KOMY 3araiy, OCKiIbKM BOHM CIIPAMOBaHi Ha BUCOKOEPYLOBAHOIO iHTENEKTY-
aJa, AKNI po30MpaEeThCs y CBITOBII icTOpii Ta CBiTOBII NiTEpaTypi, BONOAie
iHO3eMHUMM MOBaMu. [yx mucbMeHHUKIB €. MaaHIOK Ha3BaB «iHTEIEKTOM
Hanii». He koxHOMY npumaze o ayui i fosepiuena nposa O. Ko6unsacepkoi,
fie iMIDTIMTHO 3anm¢ppoBaHa CAMOTHICTB, IO CYIIePeYNTb TPAJULITHIM YAB-
JIEHHAM YKPaiHIIiB, AKi TOYyBalOThCA MIACTMBYMM TiTbKM B POJVHHOMY KOJIi.
Csoro B16ipkoBoro untada Mae i B. BUHHIYeHKO, aBaHTIOpU3M IIepCOHAXKIB
AKOTO 3a3BMYaN Yy>KUIl 3aKOHOCTYXHAHNUM IIPEICTaBHMKAM YKPaiHCbKOTO
€THOCY.

ITcuxomiHrBiCTMYHI JOCTIIKEeHHA MaKCUMaNIbHO e(eKTUBHI, OCKi/IbKI
JAIOTh 3MOTY TPaKTyBaTH MOBY fAK ABUILE iHAMBiyanbHe, PO3LIiHIOBaTI
XYTOXKHIN TEKCT K pelpe3eHTallilo IPOAYLEHTOM camozo cebe, IK BUTaTaHy
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peabHICTD, IIJ0 BUHMKJIA IiJ| BIVIMBOM BHYTPILIHBOI TOTpeOU TBOPEHHS,
3a adopucTaHNM BucioBoM P. SIko6coHa, nogidomnents 3apaou camozo
nosidomnenns. [1ifcBifOMICTDb € 4aCTMHOIO JIIOICHKOI CYTHOCTI, ajle BOHA He
MO>Ke 6yTI KOHTPO/IbOBAHOIO CaMOI0 0c00010, 3aTe MOXe Oy TH 3aKOf0BaHa
B TeKcTax. 3. Ppeiif; yBakaB aBTOpa IiT€paTypPHOTO TBOPY TiJHUM CBOEI
yBary caMme 3aBJISIKM TOMY, IO OCTaHHIl 3yMiB 3HAJIT LIiKaBy /i HE3BUYHY
¢dbopMy I IPUXOBYBaHHA CBOIX BUTICHEHMX HecBigoMux 6axanb (Ppeiin,
2002). «Ate HacIIpaBpi, 3aX0BYIOUM iX Y TeKCTi y BUITIAA1 00pasiB Ta MOTUBIB,
MVICbMEHHMK, HaBIIaK/, BUHOCUTD IX Ha IIOBEPXHIO» (Bigrok, 2007).

IcTrHHA TBOPYICTD 3aBXX/IM CLIOHTAHHA J1 HAPOJYKYETHCSA B Yacy MIKOBMUX
HepeXXMBaHb, MyK TBOPYOCTi, POPMyBaHHS TPAHCIEHAEHTHNX LIHHOCTEIL.
BusnaHo, 1110 HajfyacTille MMCbMEHHNK HalipenbegHillle ONMCYE TIOANHY Ta-
KOT0 > THUIIY, O IKOTO HaJIEKUTh BiH CaM, OCKL/IBKYM BHYTPIIlIHil CBIiT TaKOTO
nepcoHaka fioMy 6mm3bknit. IlcuxoniHrBicTuKa fae 3Mory 4epes 0co6MBOCTI
TEKCTOBOT'O MOBOTBOPEHH: 3pO3YMITH €20 MUTIA. | BUCOKOYaCTOTHI 1leKCeMU
B TaKMX BUIIA/IKAX CTAHYTb He IIPOCTO O3HAKOIO PO3BUINKY U OCMUCTIEHHA
O0yMKuU, ajie i1 elleMeHTOM HormbneHHsa nouymms. Kopotki ¢ppasu onpusas-
HATD He IIPOCTO Oa’KaHHA MMCbMEHHVKa JIAKOHIYHO BUC/IOB/IIOBATHCA, @ 1 JIOTO
IPUXOBaHY «BIOYXOBY» eMOLIIHICTb. Tak Xy/J0KHE MOBJIEHHS CTA€ HOCIEM He
JIILIE JTIHTBOKPEATUBHOCTI, ajie J IEBHOTO IICUXO/IOTIYHOTO MOBiOM/IEHH ],
AKe MOXKHA BUABUTY B TEKCTOBUX CTPYKTypax. Ik mucas [I. OBcanuko-Ky-
JINKOBCBHKMUIL, «y IICUXO/IOTii MOBM, TOOTO MUC/IEHH] (PaKTUYHOMY, peaIbHOMY
(a He pOpMaTBHO-TIOTIYHOMY), YBECh CEHC He B TOMY, L0 CKa3aHo, 110 MOAY-
MaHO, a B TOMY, K CKa3aHO, K IIO[lyMaHO, Y AKUI CIIoci6 mogaHo Bimommit
smict» (OBcaHuko-Kymmkoscknit, 1895, c. 28). JlekomyBaHHS B MOBHUX
OJVIHUIAX €7IEMEHTIB IICUXO/IOTIYHOTO IJTAaHY 3HAYHO PO3IIMPIOE Y3BMYAEHI
YABJIEHHA IIPO XYOXHIl TEKCT, OCKI/IbKY MOBHI (haKT MTOACHIOIOTHCSA Yepe3
IICYIXOJIOTIYHI PUCHU TeKCTOTBOPIA. Y 3B’A3KY i3 MM ITOCUTIOETBCA POJIb 1 TUX
IKepel, Ha SIKi paHillle MeHIIe 3BepTa/Iy yBary MoBO3HaBlIi (1ie aBTobiorpadii,
pOAMHHe MMCTyBaHHA, poTorpadii, 3anmcHi KHIUKKY, I[OAEHHNKY Ta iH.),
IO Jla€ 3MOTy OLIiHIOBaTV MOBOTBOPEHH:A B peTpocIeKuii. Ik migkpecmroe
T. Kocmena:

Iy>ke BOXIMBOIO i HEOOXifHOIO IepPeIyMOBOIO € HAsIBHICTD CIIOTafiB, 1[0
[AI0Tb MO>K/IMBICTD MOOAYNTIL MOBHY OCOOMCTICTD yCe6iuHO, Kpidh IpU3MY
pi3HMX 3a COILiaJIBHUM CTaTyCOM, Tpodecielo, CTATTIO, CTYIIeHeM 3HAIOMCTBA,
POAVMHHIX 3B 513KiB, XapaKTepOM iHTepIIepCOHATbHIX, IHTePKY/IbTYPHIX CTO-

CYHKIB iHTepIpeTaTOpiB 11iei MoBIeHHEBOI AismpHOCTI (KocMena, 2008, c. 29).
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CyTHICTb TeKCTy Ii3HAETHCS Ha MeXKi MOBHOI CBIIOMOCTI IBOX iHAMBI-
niB - (1) mpoxyieHTa Ta (2) pennmieHTa, 4epes AKOro BUXOAATh Ha IpobieMy
anepuenyii, TOOTO eMOLIITHOTO CIIPUITHATTS YMTA4eM 4y>KOTO TEKCTY, 10
B IiICYMKY BIUIMBAE i Ha iHTepnpeTanito. I1iIbHICTD TEKCTY BaXKnuBa TOA,
KOJIVI BOHA CTA€ IIbHICTI0 0cobucTocTi. COpMItHATTS Ta iHTeprpeTanis Gpop-
MYIOTb JIiHTBICTUYHY KOHIIEMIIIO pO3yMiHHA TEKCTY (AMB. Ipo Iie: AKiMoBa,
2021), mo 3a/1eXNTh i Bifj iHTeNIeKTya/IbHOTO PiBHA YMTAYa, i Bif iHAMBILY-
a/IbHOI IICUXOJIOTiT CIPUITHATTA.

OpHax icHye 1 IeBHa gapiamusHicms y pO3yMiHHI TeKCTY, AKY IIpocTe-
XKYEMO B CEpeJJOBIIIIi iHTeIeKTYya/IbHO MiATOTOBIEHNX YNTauiB, TOOTO ceper
inguBinis nepmoi rpymu. JI. Kim (Kuwm, 2010) BokpeM/Tioe NOHATTA iHmepnpe-
mauiiiHoi sapiamusHocmi mekcmy: 06’€KTOM BYEHHS IIPO iHTepIpeTaLiiiHy
BapiaTMBHICTb TEKCTY €, BIACHE, TEKCT, a PEIMETOM — MOBHA JisA/IbHICTDb He
IpOAYLEHTa, a penumieHTa. CaMe IICUXOIHTBICTIKA MOXKe JaTH BifiIOBi/b Ha
MUTAHHA, YOMY OJJHi I Ti CaMi TEKCTY MO-Pi3HOMY CIPUIMAIOTHCA YUTAYaAMU
a60 11 He CIIpUIIMAIOThCS 3araJIoM. BogHovYac 4nTad i JOCTITHIK MOXYTb «Bifi-
KPUTV» B TeKCTi 30BCIM HOBMIT 3MICT, IKMII TBOpeLlb MiT i He Iepef6aunTiL.
O.ITore6Hs HarooOIIyBaB Ha B3a€EMOJII TIO/{VHY 13 30BHILIHIM CBiTOM, 1110
Hepefye 3BepHEHHIO «BCepeuHy cebex, 10 MIC/IEHHEBOI TPOEKIIiT i1 06poOKu
(IToTe6Hs, 1976, ¢. 89). CHpUITHATTS TEKCTY 3HAYHOIO MipOI0 3aJI€XXaTh il Bifl
cTumo mucbMeHHuKa. Yuenb O. ITore6Hi JI. BymaxoBcbKmit, CHMparYnch Ha
inei E. 30714, 3ayBakyBas, 10 CTU/Ib Y IIMCbMEHHNKIB He IOBMHEH Oy TH ifeann-
HyM. Llett ydeHnit BUXOAMB 3 KOHILNIIii iH0U8i0yanvHOCMi MUTIIS, 10TO HECXO-
YKOCTI 3 iHIIMMY, TOPiBH.: «]HMBiyaIbHIIT MOBHIIT CTIIb He € 000B’ 3KOBO
6esgoraganit. MoyKHa 1caTy IIOraHo, HEIIPAaBUIbHO, fIK IIONa/if, 1 B TOI caMuii
Jac BOJIOAITH CIIPaBXHBOIO opuriHanbHicTIO» (Bynaxoscpknii, 1975, 1, 463).
OTxe, [OCTITHUK YBaKae€, [0 HaAMipHa IPABIIbHICTb CTUIIO («UMCTEHbKII
CTIIb») — Iie He TO3UTUB, «1]¢ HAIICAHO IIOTaHO, 60 BOHO He >KMBe OKPeMUM
XKUTTSM, 11030aBjIeHe OPUTIHAJIBHOTO CMaKy, TOTPiOGHOTro X04a 6 i3 K000
IPaBUIBHOCTI Ta fo6porpucToiiHocTi MoBn» (BynaxoBcpkmit, 1975, 1, c. 463).
SIKIJ0 OCMUC/IUTY TEKCTY T'eHiiB Y KOHTEKCTi 1001 Ta IHVBiTya/TbHNX IICUXO-
6iorpadiit, To MpaKTMYHO IPUXOAVMO [0 BUCHOBKY, III0 TaKi aBTOPY 3aBXK/U
BUIIEpePKa/N CBili 4ac i 3a Oy/b-AKMX 06CTaBMH 3a/IMILIATNCA COOOIO0.

ABTOPCBKY yBary npuBepHyB (GeHOMEH IICHXO/IOTiYHOI aKIIeHTyallil, ITif
AKOIO PO3yMIIOTb ITOCUJIEHHA OKPEMUX PUC XapaKTepy, AKi MO)KHA BUABUTU
Ha piBHI TeKcTy. [IOHATTA ICUXONOriYHOI aKIeHTyalii XapaKTepy BBeLeHe
B HayKy HiMenlbkuM ncuxiarpom K. Jleonrappom, axuii ysaxxas, mo B 20-30%
JTIOfielt IesIKi pyicy XapaKTepy HaIMipHO 3aroCcTpeHi (aKI[eHTOBaHi), 0 Ipu
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HeBHMX 00CTaBMHAX MPU3BOANUTD 10 OXHOTUITHUX KOHQTIKTIB i HEpBOBUX
3pusiB (Jleonrapp, 2000). 11 aHaIi3y TEKCTOBOTO IIPOCTOPY IPOIOHYEMO
YTOYHEHUI TEPMIiH /1iH260NCUX0AKUEHYAid: 1le TICUXOIOTiYHa aKLIeHT Y0~
BaHiCTh, Bepbaji3oBaHa B MOBHIll TKaHMHI XapaKTePHOI CUCTEMOIO JIIHTBi-
CTUYHUX 3ac06iB. ¥ MOBJIeHH] 0cib i3 pi3HOIO aKIleHTYyalli€el0 HeOHAaKOBO
aKTyanisyerbcs goBKimid. Hanpuknag, y xynoxxubomy muciensi I1. Kyinra,
3aKOfIOBaHi PUCHU IICUXOIOTIYHOI iCTePOITHOCTI (eMOHCTPAaTUBHOCTI), O
SIKOI CXVJIbHI MIOAM 3 HiABUIIEHOI JeMOHCTPATUBHICTIO, TeaTPabHICTIO,
TOTOBHICTIO /1O HEeTaMHMUX Jiiil, IepeOILiHKOI BIacHOI 0COOMCTOCTI; came
TaKVMMM € IEPCOHAXK] 3a3HAY€HOr0 MUTLA. [I1A J10TO TEKCTiB XapaKTepHa
€MOLiHICTb, MiJHECEHNT 1 BUITYKaHUII CTU/Ib, 3SMEHIIEHO-TIECT/IUB] CI0Ba,
eTUKeTHI (GOPMY/IN, YacTe IIOBTOPEHHS JIEKCeM 2apHUti, KPAacueuii, 3010mo.
Yci nepcoHaxi OfATHYTI B HajlKpallje BOPaHH:A, HEPiKO MalOTh KOIITOBHI
npuKpacwy, nopiBusitmo': Jlo Hei 1 npucmynumu [...] 6yno cmpauwino: maka
senuvna. KyHTyI Ha i1l — cami 3namoenasu, Kopai Ha il — yci 6 fyKaJax ;
651 6 307I0Ti, B IIOBKaX. Tam 00HA TIaXTa IaBUHE HepO nap 080X 607116 uy-
MAUpKUX CmMosnd, a KopamaM i yinu Hema; Comuux [...] y 30710TOMY >KyTIaHi,
6 COOOIbOBIIT AL 3 OKCAMUMHUM 3e/IeHUM 8epXOM; KOJIU 6 K020 SKYTIaH,
mo cama yucma caeta. Kosu copouka 3 MepexxkaMu, mo ax oui 6epe! A w0
e Oisuama ti MOZI0OULT, MO CAOMb Yy MOBKAX Ta B NUIIHUX PyKaBax, ma
6 HAMITKaX, 0iiuiux 00 CHiey camozo, ma 6 KBIiTKaxX i IMPOYEHHNX CTpiuKax,
Haue mi 6pasoni, maku ma ninii. Ha ByMKy ICHXOJIOTiB, M0aM icTepoigHOro
TUITY 3aBXK/IV 3B€PTAIOTh YBary Ha IpiOHi fleTari, 30KpeMa Ha e/leMeHTY OfiATY
i mpukpac. 3adikcoBano ue i B I1. Kyminra, mopisH.: Ha 060x pykax y Hbozo
0opozux TIEPCTHIB, N0 KUUIEHAX 30JI0TUX A3UTAPUKIB cKinvKu [...]; )KynaH Ha
MeHi nepnosuii, TyI3uKu py6iHo6i, IOsC numut, mamnka cobonesa. Bogaodac
IT. Kynim cross 6ins mxepen GopMyBaHH: yKpaiHChKOI JIiTepaTypHOI MOBH,
TOMY, 3aKOHOMiPHO, OIIPUABHIOETbCS 1l HAPOAHMUIT 06pa3 TUIIOBOTO Hpefi-
CTaBHUKa YKpaiHIIA, [0 JOCATAETbCA Yepe3 aKTyasli3alio (porbKIOpHNX,
HiceHHMX NOOYTOBUX HAl[iOHA/JIbHNUX KY/IBTYPOJIOreM y NO€IHAHHI 3 Ipar-
HEHHAM eCTeTU3yBaTy XKUTTEBMII IPOCTip, o Hajiae TekcTam II. Kysmimra
HEIIOBTOPHOTO IMIAPMY, TOPiBHsMO: I cnpasdi — zapro 6 Ilaéna I1iddy6Hozo
y tio2o 3amuky! 3eseHo-4epsoHUMU TIITAXTAMY CIIZIbHUKY NOBKPUBAHI, IUTI
PYLIHUKU — 20CtMuHYi 3 YKpaIHU — 8UcAmo Ha Kinoukax. Mix numu 6aHgypa
TPUALATUCTPYHHA 8UNUCKYE. [APHUM MANOBAHHAM CiHU 006iuiaHi, i 6CO0U

1 Kyniur, IT. O. Teopu: ¥ 2 1. Kuis: [JHimpo, 1989, 1. 2. (tyT i gami, unrytoun II. Ky,
ITOK/IMKATUMEMOCS Ha Iie BUJaHHA).
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Hawa pioHa Bkpaina sumaniweana. Tam KynanvHi disuama B BIHKaX CKadyTh
yepe3 OTOHb 3 XJIOMISIMI — HOZIOM 51 3 iCKPAMU, 3 OUMOM teMHe Oepeso 3acme-
ng€ [...] . Tam - Ko3aKku i0ymv 1o KPo6asoMy N0, Hepe3 KOCMAKU CHPAieHHi,
a Camko Mywixem nonepedy. Tam nio xamoro xo63ap Ha Ko03i rpae (BujieHHA
mpnudTOM B TEKCTOBUX NPUKIAZIAX TYT i fasi Hame. — ABT.).

IToenHaHHA [BOX BU/IIB IICMXOMIHTBOAKIIEHTyalil — IEIPeCUBHOCTI i1 Hap-
IVICU3MY — 3aKOJOBaHi B XynoxHiit mposi O. Kobunaucpkoi. KimouoBumnu
HMOHATTAMM II CTUIIO BBXXAIOTD I MOTUBY CAMOTHOCTI, CyMY, CMepTi, CTapOCTi
(03HAKM JeNPecuBHOCTI), i pucu ropAnHi, CaM03axOIUIEHHS, 3aBUIIIEHOI caMo-
OLiHKM, 6aly>KOTO CTaB/IeHH: [0 iHIINX, 3a34pOCTi (03HAKM HAPLUCU3MY).
30BHINIHIM BUPA)KEHHAM BHYTPIIIHIX IICUXONIOTiYHUX YMHHUKIB € aKTy-
aJ1i30BaHa CEMAHTMKA TAa BMCOKA YACTOTHICTb OKPEMMX 7I€KCeM. Y IOBICTi
O. Kobmnsiacpkoi «3emisin? nekcema cmepmov GikcyeTnest 37 pasis, sypa
(3axypa) Ta moxigHi — 79 pasis. HaBegimo TekcToBi imocTpauil: [...] [uueae]
Ha 1io20 cMepTb; LIJoxsuni uymu — mam 00uH ymep, mym nobus Kinb AK020cb Ha
CMepTb [...] mam axuiico ctpatuscA [...]. I womy? - npowenmas, sumuparouu
donoHeto CIbO3M 3 ouetl. BMepTn, 3 060ma dimvmu BMepTH, — ce 6y710 i 00uHoKe
baxcanHs»; CMEpThb MeHe He 00iii0e, K Mill uac npuiide; CMEpTb 00HA pobumv,
W0 cama xoue; Max npuxooumv cMepTh; [Mapis] 3671i01a, mos cMepTb. TexcTn,
CTBOpEHI IeTIpeCUBHMUMMY aKLIEHTYaHTaMU, YaCTO 3aBEPIIYIOTHCS CMEPTIO
rolI0BHOTO repos (muB. mpo 1e: benanin, 2000). Y mosicTi «3emsa» ¢isnaHO
ruHe muire Muxaiino, ofHaK [yXOBHOI pyJiHallil 3a3Ha€ KOXKEH 3 TOJIOBHMX
MepCOHAXIB, YWieHiB ofHiel popuuu (quB. fokmagHo: [Taminr, 2015a). SckpaBo
BUPa)XEHMIT HapLUCU3M BepOaisyeTbcs B TeKCTi (1) 1ekceMaMu Ha ITO3Ha-
YeHHSI TOPAIOCTI, TOPiBH.: [TiCOBi 0a31] camimHo i ensg0smv TOPHO Ha 30iHHsT;
iti [ [Toxii] 308cim He 8aduno [...] TOpRO 3anommosamu wiuio i nemimu uu 620py;
[ToBap] nuwanacs [...] y nokipniii roprocTi nuenuysa; Aou, ki 6 mexe pyku! -
0odas roppo; Ckazasuiu c60€ |...] 3akuHysuiu TOPO 207108y 63a0, MOG 76,
BULI06 MOBHKU 3 Xamu; 000a/1a 3 HEONUCAHO0 TIOTOPHOI0. YChOTO JTeKceMa
2opouti Ta oxXifHi Bix Hel dikcyroThcs B moBicTi 20 pasis; (2) meKCUYHUMM
3aco0aMy 3 HeTaTMBHOI KOHOTAIII€I0 Ha TO3HAYEHH 3HEeBATY [0 YWIEHIB po-
muHu: o coim nosopomi 3 6’a3nuyi okasysas Casa c6oto 6aiiy>XHICTb npomu
poouuis yinkom s16Ho; JJoma, 30a6an0cs, NPocUdKy8as i3 HAtibinbLuI010 Bifipasorn
i 3 ycunyBaHHAM; [...] tioeo oui 3anantosanics HeNpUsA3HUM O/UCKOM, 1 BIH
6i0kA3yeas i3 Biipakaro4uolo 37106010 [...] Jlekcema 6atidysicmv PiKCYeTbCs

2 Ko6wusnucoka, O. 3emns, <http://www.pedlib.ru/Books/3/0476/376-259.shtml> (30.06.
2022) (ryr i gani nuryemo KoOMIAHCbKY 3a MM BUJJAHHAM).
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B TeKcTi 20 pasiB, 3700H0 Ta moxinHi Bix Hel — 12. OcobmmBo Braerscs O. Ko-
OMJITHCBKII HOPTPeTYBaHHS HEeTaTUBHYX IIEPCOHAXIB Ta MOJIE/TIOBAHHS TUITY
IXHbOI KOMYHiKanjii. HaBe#iMo mumpmmit KOHTEKCT, [je IPOABY HapLUCU3MY
(3HeLiHeHHsI, HeIPUSI3Hb, IPUHVDKEHHS IHIIIOTO), ITOKA30BI:

Bona 6yna mysxe norasa, ouys 1i Matu. [TepenHi 3y6u BucTaBamu y Hei 3 poTa,
SIK K/IU; COPOYKa Ha IPY/sX Oy/Ia BIYHO POSII'ATa, a OLINIT PYLIHUK Ha TOI0BI
3aBCiiu epeKpuBIIeHUI. Burapnaa, komu 6 i He IIAHYTU Ha Hel, K I AHA
a60 5K 61 110 uie 3 KuM no6unacs. BiH cTOsAB XBUINHY, AUBIAYNUCH Ha Hel,
sIK BOH4, He Mi/{BOJIsIYY Oelt 10 HbOTo, 6adnsia it BiffuyBaa 10ro Ipucy THICTb
i MOBUasa.

- A #imy mo cknery 1o Cinb A4 TOBapHUIi! — cKasas.

- He Tspxko 1iTH, K Xymo6a €! — 06i3Basmacs 3HOB cTapa HENMPUA3HO. —
Y Hac Hema xygo6u! Miii 4onoBik moMep i mummB MeHe 3 goBramu. I Mycuia
OCTaHHE TeJIA IPOJATH, 1o6u jioro nmoxosatu. Tomop (Tak 3BaBcs il cuH) 6yB
IIpM >KOBHipaX, a OIisl, — BOHA KMBHYJ/IAa 3HEBAXX/IVMBYM PYXOM 32 [IiBUMHOIO, —
IoMarasa JIMII JIOKKO IIpu Mucli. Terep BiH yce, 110 3apo6UTh, CKIafiae
fst cebe — BiH 3ayMye SKeHUTICS, — JOfaa 37100HO, — a Ol YiyKa Ipallioe
JieHb 1 Hi¥ 171 9y>kuX. Bojke 60pOHU KOXKHOTO Hepes TAKUMM TiThMI, SIK 5 iX

mato! Ce kapa 60xa, Taki gitu, Boporn! Posym i pykn y Hux yuiue s cebe.

XynmoxHi tekcTu I. Orienka (Mutpononura Inapiona), sskuit 6inbiue Bifo-
ML SIK YY9eHMIt, FOCTiFHMK icTopii yKpaiHChKOI MOBH, YK/IaZad CIOBHUKIB, yBa-
XaIoTh peHOMeHaIbHIM SABMIIEM B icTOpil yKpaiHChbKoi miTepaTypu. XymoxHA
TBOPYICTb IJbOTO BYEHOI'O BCE 11]€ 3a/INIIAETHC MAJIOLOCI/I)KEHO0, OCKI/IbKI
BOHA He TaK JIaBHO «IIOBEpHYJAcsA» [0 YKpalHcbKoro unTada 3 Kanaan, me
B eMirpauii TpuBanuit 4ac nepe6yBaB MuTponomut. ¥ Tekcrax OrieHkoBux
«Dimocodcpkux MicTepiit» aBTOPKa ILi€l CTATTi BUOKpeMuIa O3HAKM Iapa-
HOIfHOI MTHIrBOICUXOaKIeHTYyaljii. 30kpeMa B MicTepii «Pimna Mosa. Cto-
PeHHs JIoAChKOi MOBM» (kupHUIT mpnudT — camoro Orienka) (Mutpononut
Inapion, 1957). Y Ha3Bi 3aKofoBaHa ifies po [IBi CTOPOHM MOBU — JYXOBHY
it pismuny. [Toxii BifOyBaloTbcs B pato Ha 30pi CTBOPEHHS CBITY, ie Axam
i €Ba crepiry Masu JyXOoBHY MOBY, ajle ITIOTiM oTpuMany boxxuii nmopapyHox
«CIIOBHY» MOBY. 3B€PHEHHA [I0 PEIirifiHOI TEMAaTUKV, HAIIVICAHHS alle/IATUBIB
3 BEJIMKOI JIiT€pU, YPOUMCTUIA, MiJHECEHUI CTU/b, IEKCEMI Ha IO3HAYeHHA
CBiT/Ia, Kpacy BUJIAlOTh B aBTOPOBIi IMapaHoifHOTO aKlleHTyaHTa. Hasenimo
JMIIe KiIbKa IPUK/IAZIiB BICOKOTO CTIJIIO, IO MIiCTATHCS B nepudpasax i3
ceMoI0 «MoBa» (opdorpadiio micpMeHHNKa 306epeskeHo) — CnokonsiuHe bosce
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Cnoeo, Ilicnsa Paiicoxa Xepysuma, It OCNOOHITI Hap, It 0cnoodHi [nazonu, Tsopusa
6Cb020 6enuuHa KopoHa, Inazon Buwniii, Cnoxonsiune Bosce Cnoso, giunuil
20710c Tocnooniti, HebecHi Ha ceimi cnosa; Boxcuti Hap, boxozo cepus wacmuna,
dapyrok TocnooHiii eideiunuii, [ocnoowiti [ap, cepust Bosxozo kpannuna, bo-
20-¢71060. B aHa/mi30BaHOMY HaMI TEKCTi CTOBO «MOBa» BXXIBA€ETbcA 90 pasiB:
TaKa BICOKA YaCTOTHICTb MOTPeOYE i1 IICHXOIOTiYHOTO IIOSCHEHHS, OCKINTbKI
B JIIHTBICTMYHOMY IUIaHi, 3p03yMi/o, BOHA BIUIMBA€E Ha [NIMOUHHY CTPYKTYPY
TBOPY, MOZIe/TI0E€ MaKpooOpa3 MOBY, @ B IICUXO/IOTiYHOMY — CBifYUTH PO
HasBHICTD B aBTOpa HaALiHHO] iffel» ([JuB. moxmagno: [Tamimt, 2017, c. 268).

BucHoBKku

OTKe, ICUXOMIHTBICTUYHMIA MiIXi/l 7O aHa/Mi3y TEKCTY 3HAaYHO PO3IMIMPIOE
CMUC/IOBUII ITOTEHIia/l PO3yMiHHA MPOLeCy NOPOKEHHA Ta CIPUITHATTSA
TekcTy. OcepasM TEKCTOTBOPEHH: B IICUXOIIHTBiCTUIIi € MOBHA OCOOUCTICTD
(mpopyLeHT) SIK HOCilI iHAMBiAyanbHMX iHTeHLiiT. BHy TpimHi ncuxonorivHi
YMHHMKY IPOAYIIEHTA IeTepMiHYI0Tbh MOBHY 3alaHiCTh, GOPMYIOTH CIIEIN-
¢iuHi pycy, BIZIMBAIOTh HA CTPYKTYPYBaHHS 11 HAIOBHEHH TeKCTY. Posriia-
MAI09M TEKCT y IMCUXO/IIHIBICTUYHOMY PaKypCi, CIifl ypaxoByBaTH, 1110 BiH
HApOJPKYETHCA B ITIMOVMHAX IICUXIKY IIPOAYLIeHTa i1 MaTepianbHO BiKcyeTbcs
3a JOTIOMOTOI0 3aKOHiIB TEKCTOTBOPEHHS, aKTyali3yETbCA PELMUIIIEHTOM, iH-
TepPIPETYETbCA AOCTIHNKOM 32 JOIIOMOIOI0 IICUXO/IIHTBICTUYHIX METOIVIK.
OHoBIeHEe TPAKTyBaHHA TEKCTY He NPOTUCTABIAETHCA MIHIBICTUYHOMY
aHasli3y, a JOIIOBHIOE JI0TO.

ITcuxomiHrBicTHYHI 3acafiy TeKCTy B YKpaini 6y posnodati O. [Tote6Heto,
normu6neni I. @panxowm, JI. bynaxoscpkum. Ha cyyacHoMy eTami po3BUTKY
JIHTBICTMKY TEKCT BUBYAETHCA B PYC/Ii MOBHOTO IICMXOAHAJIi3Y, [0 CBOEPiFHO
«pmmBcs» B cuxoninrBicTuky (T. Kocmena, J1. JIncnyenxo, T. MupoHoBa Ta
iH.). Y pycri cy4acHUX HayKOBYX TeHIEHLIIN JOCT/KY€eThCA I TiHTBOIICUXO-
aKIeHTYyallisd, AKYy BBaKaeMO e(eKTUBHIM IICUXOMIHIBICTUYHIM HiIXOf;0M
JI0 TEKCTOBOTO aHaJIi3y, 0COOMBO B pasi, KON BOHA 37Ii/iCHeHa Ha MaTepiasi
TEKCTiB BUITYKaHIX MOBHMX 0cobucTocTeil. O6pa3Hi KOHTEKCTH JAI0Th 3MOTY
[IeKOZlyBaTy KUTTEBI IIPiOpUTETU Ta MOBHi BIIOJOOAHHSA aKIeHTYIOBaHUX
oci6. AKI[eHTyiI0BaHi pucH 3aK/ajieHi TeHeTUYHO, ajle PO3BUHYTi BHACTIOK
Iil HU3KM eKCTpasliHrBalbHMUX YMHHMKIB. Haromocimo, mo sHakoBi nocrari
YKpalHCbKOI KY/IbTypU XMIK B 4ac 6esfiepxas’st abo B yMOBax pyitHalii
YKpaiHCBHKOI Iep>KaBHOCTI i HUIIEHH: HalliOHAIbHO-KY/IbTYPHUX TPaJuIill.
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Tomy Tak HOTY>KHO 3a3By4aB y MOBOTBOPYOCTI MUTIiB HallieTBOpuMit magoc,
a BOJHOYAC MOCHIIOBAIACS IHAMBilyaTbHO-IICUXO0/IOTiYHa iMOCTach KOXKHOTO
3 Hux. HacunbHa BifipBaHicTb Bix Ykpainm it HeMOXKIMBIiCTb 6opoTmcs 3a
CBOIO Halilo HiunM, okpim CroBa, nocumoTh y T. [lleByeHKa «I1/TaKCUBY»
eMOTUBHICTb Ta a)eKTUBHO-eK3a/IbTOBAHY aKI[eHTyitoBaHicThb. [ToTpeba
nyO6/iYHO 3aXMILATK IIPaBO Ha iCHYBaHHS YKPalHCbKOI MOBU B POCIICHKil
immnepii posBusanu icrepoinnicts Jleci Ykpainku Ta I1. Kynima. HemoxxnmsicTb
oTpuMary 6aKaHy OCBiTY, He3agoBo/IeHicTh 6y TTsaM nornu6monTs B O. Ko-
OVIAHCHKOI CXVJIBHICTD /10 feTIpecii, a IpMHIDKeHe MOy TTA BIaCHOI NiIHOCTI
Ta IMPOTECT NNPOTY FeHepHOI HEPIBHOCTI BUK/IMKAE B SyIIi NMCbMEHHNII] ITe
11 HapiucusM. Bumynrena 6araTositTHs emirpariis, mype BOOTBaHHS 3a PifHY
MOBY 3aroCTpIOIOTh IapaHoifHicTh IBana Orienka, axuit MOBY nignic o
HaguinHoi ifei. HabyTuit 1ocBif, cycminbHe OTOYEHHs, BPOJPKEHA aKI[eHTY-
J10BaHICTb BIUVIMBAE Ha MOJETIOBAaHHA CBITY, [0 peIPe3eHTOBAHO KpallMuI
3pasKaMM C/IOBECHOI TBOPYOCTI. SIK CBiflYaTh pe3y/nbTaTy CIIOCTEPEXKEHD,
KO)KHA aKIIeHTYJI0BaHa /IiHrBOIIEPCOHA MA€ B/IACHY MOJie/Ib BepbOaIbHO-00-
pasHoi penpeseHTalii gilicHOCTI. IcTepoifHi aKIleHTyaHT! Bi3ya/lbHO pea-
Ti3YI0Tb IIpEeKpacHe, JeNPeCBHI — YyTTEBO MaTePiali3yloTh CTPaKJaHHHS,
HapLUVCTUYHI — MaliCTEPHO MOJIEMIOIOTh FOPHiCTh, TaPaHOI/IHI — 3aKOJOBYIOTh
Ha/IiHHY ifeto. | Bech 1eil CMHTE3 TOIMONTBCA 1 PO3MIMPUTDLCS 33 PAXYHOK
arnepuenuii TeKCTY, o B MifICYMKY BIUIMBA€E HA IICMXOEMOL/IHE CIIPUITHATTA
itoro penumnieHToM. HesHauHa KiZbKiCTb JOCTIIKEHbD, 10 IPUCBAYEHA IICK-
XOJIHTBICTHIII TEKCTY, BUPOPMOBYE IEPCIEKTUBY HAyKOBMX MOUIYKiB. [lj1s
(bopMyBaHHA YNTAIbKOI KOMIIETeHIIii He0OXifHO MOrIMOTIOBATI IICYXO/IOTid-
HMII CK/IQfHUK PO3YMIHHS TEKCTY 1 BHOCUTH 1€ B CIOBHUKOBI ediHilil, 1o
JACcTb 3MOTY BUPOOUTY BMiHHA NIIbHIIlIe IPUTIAHYTUCS 1O MOBHMX (paKTiB
i rm61Ie 3pO3yMiTH MUTIIIB.
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ii CIpMITHATTA CBIiTY, 3’ABNAETHCA HOBE MOBOMUCIICHHS, Bil0YBa€TbCA CBOEPiHA
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Changes in communication and language thinking of Ukrainians
in the era of the coronavirus pandemic: innovative creativity

Abstract. Under the influence of the coronavirus pandemic, the modern world is expe-
riencing a communicative revolution. Internet communication and the phenomenon
of virtuality are globalizing, and behavioural and communicative models are being
modified. In this reality, a person rebuilds and acquires new knowledge, the perception
of the world changes, new language thinking appears, a kind of neologization of the
Ukrainian language takes place, linguistic terminology develops and the linguistic
creativity is being actualized.

Keywords: communicative revolution; coronavirus pandemic; linguistic creativity;
modification of communicative models; neologization; new language thinking;
Ukrainian language.

J100uHa HAMA2aEMbCS Ni3HABAMU THULL CBIMU, THIT UUBINI3alYil, He
ni3HABWU 00 KIHUS BIACHUX CXOBAHOK, 3aKyMKi8, KON00A316, 3a0apuKa-
dosanux memHux osepeii. /ToOuna, ycynepeu 6UOUMOCi, He CMABUMb
nepeo co6010 yineii: ix HA8 A3Ye 1il 4ac, y AKOMY 60HA HAPOOUNACS, BOHA
MOdHce IM CTLy2y8amu uu OYHMYy6amu npomu HUx, ane 00 €Xm CILyHiHHs
4y OYHMY 0AHO 3308Hi.

(Crawnicnas Jlem)

Bcryn

Cy4acHmil CBiT 3MiHIOETbCA HACTINIBKY 6y PX/IMBO, IO TIPK ITbOMY He MOXKe He
3MIHIOBATHCS TIOAMHA, 11 CBiOMicTh (i MOBHA 30KpeMa), Il CrIocib MyCTeHHs
(i MoBOMUCTIEHHS 30KpeMa), if KOMYHIKaTVBHI iHTeHIIii, KOMYHIKaTVBHI CTpa-
rerii i TakTuku. Ilangemia COVID-19, 3posymino, TakoX CIIpOBOKYBaJIa Bif-
HOBif{Hi 3MiHV HaIIOTO 6YTTA Ta CBiJOMOCTI, 1[0 ITPU3BEJIO IO 3’ ABU HOBUX CO-
Lia/IbHUX ABUIL, Cepef AKNX iHgoOemiss (KOHTAMIHALISI TIOHATD iHGOpMAlis +
naxdemis), 10 HOMIHY€ sBUIIe MeiaBIUIVBIB Ha KOMYHIKAIlio B ITaH/|eMiitHMII
nepiost, cpopMyBaIUCA M08A, MOBTIEHHS T KOMYHIKAUIS KOPOHABIPYCHOT enoxi,
OCKi/IbKM “KOpOHaBipyCHa peanbHICTh” 1Ii/IKOM IPUPOIHBO BiJjfi3epKalTI0€ThCs
B MOBi, MOBJICHHI Ta KOMYHiKallii, II[0 CBOEPiHO BepOai3yeThes i B ykpaiH-
CbKOMY MOBHOMY IIPOCTOPI.

3ayBa)kxMo, 10 B caMill HOMiHallii kopoHasipyc Kpuerbcs opdorpaciuna
ZieBiallisi, OCKiIbKI “TIATIOPAAKOBYIOUICH IPAaMaTUYHIM 3aKOHAM YKPaIHCbKOI
MOBI, KOPOHY 11 6ipyc Masia 6 3’€JHATY TOJIOCHA JTiTepPa 0, SIK, HAIIPUKJ/IAJ, Y CTIOBi



3MiHU 6 KOMYHIKAUiI Ma MOBOMUCTIEHH] YKPaiHLi6 29

Jlicocmen, aze OCKIIbKM 1€ KaJIbKa 3 TaTMHCHKOI MOBU «coronaviridae», To
HaNMCaHHA TakK i kogudikysamu — kopoHasipyc” (Kpacasina, 2020, c. 206).
[TigmMiveHO TeHAEHIIiIO, 110 6AaraTo HOBUX CJIiB YKPaiHCHKOI MOBM Ha ITO3Ha-
4yeHH: (eHOMeHa KOPOHaBipyCy He MaloTh ycTaneHol popMM HalMCaHHS:
MOBa IIpOIOHYe opdorpadivyni BapiaHTH, HAIPUKIAL, KOPOHAKPU3IA, KOPOHA
Kpu3a, KOpoHA-Kpu3a, NOpiBH. KOHTEKCTU: Excnepmxa 3 IpaljeB/IallTyBaHHA:
uepe3 KOPOHA KPU3Y 6808i4i SMEHUUNACS KiNbKiCMb 8aKAHCill. Buseunocw, Kopo-
Ha-KpY3a NOCUIUA 3anum 6i3Hecy Ha NOWYK mMexXHiuHux pitienn. Ykpainy vexae
cmpimke 3pOCanHs mMop206020 Oeiyurmy 6HACTIO0K KOPOHAKPUSU — MidHA-
pooHi excnepmu (guB. ipo ue: Kpacasina, 2020, c. 207). Tepmin koponasipyc
y Cy4acHiit yKpaiHChKill MOBi Ma€ CMHOHIM, IKMM € iHIIOMOBHa abpesiaTypa —
intepnanionanism COVID, mo cboropHi pyHKIi0€E 11 y popmi x08i0 Ta ycBi-
JTOMTIOETBCA K CAaMOCTilTHA JIeKceMa, a He abpeBiaTypa, 110 cTaa TBipHOIO
IJIS1 HU3KM iHIIMX CITiB. YKPaiHChKi MOBO3HaBIIi BUAB/IAIOTD YHiBE€pCalbHi
PVCH €THOKY/IBTYpHOTo KofyBaHHs KoHLenty ‘COVID”y cyuacHiit HayKoBiit
HapajurMi 3arajJibHoro MOBO3HaBCTBA, BUKOPUCTOBYIOUN JaHI TIYMauyHUX
C/IOBHVIKIB aHITIICbKO], HIMEIIbKOI Ta YKPaiHChKOI MOB, 3a IOTIOMOT0I0 3arajib-
HOHAayKOBMX Ta CIIellia/IbHMX MeTOJIiB aHaJli3y MPOCTEXXYIOTh TeH/IEHIIii 111070
CTBOPEHH JIHTBICTUYHIX MEXaHi3MiB y CHCTeMi PO3BUTKY aHITIOMOBHOTO,
HiMeIIbKOMOBHOTO Ta YKpaiHOMOBHOTO cepenioBuia (nus.: lllyrosa Ta in.,2021).
YBa)kaeMo, 11]0 pernpeseHTariiio crenydiky Bepbanisalil maHeMiiiHOI enoxu
BOX/IMBO MPOCTEXUTHU B KOXKHIII 31 CBITOBMX MOB 1 B YKpaiHCBKiil 30KpeMa.
HaromnocimMo Takox, 0 y 3B’A3KY 3 IIaHAEMI€I0 B IIOJIbCBKOMY IyOTiYHOMY
HpOCTOPi 361/IbIINIIA CBOIO IPUCY THICTD YKpaiHChKa MOBA, IIPO 110 CBi[4NTb,
Harpukag, my6mikanis [Tasma Jlepuyka (auB.: Levchuk, 2021).

Peaxito ykpaincbkoi MOBM Ha maHfjeMio BuByana O. Manpko, rymopuc-
TUYHO HOMIHYBaBIIM CBOIO HAYKOBY PO3BifKy — Jocumo wacmamu: yomy
Mmosa He tide Ha kapanmur (fuB.: Manbko, 2021), 1eKcr4YHi Heomori3smMn Ko-
poHasipycHoro nepiony gocnimpxysamu T. Becua i T. Tenerpka (nus.: Becna Ta
in.,2020), onpalipoBaHo i MaTepias MO0 CBOEPIJHOCTI MOIETIOBAHH A MOBHOI
pexamu B Iepiop nmaHzaeMii kopoHasipycy (muB.: Xopa, 2020). YkpaiHcbKi
BYEHI HarOJIOIIYIOTh:

3a yac KapaHTUHY 6AraTo XTO 3 HAC HABUMBCS IIPOLIATICS CIOBaMM “OepexiTb
» <« 3 » « 3>

cebe ta 6muspkux’, “stay home”, “stay local’, “stay safe”, moctymnoso BumnpargoBa-

JIMCA BifIOBi/iHI MpaB1/Ia MOBEiHKM caMe Y BipTya/lbHOMY NpoCTOpi. BoHn

nepen6avaoTh OL[AJ/INBE CTaB/IEHH 0 0COOMCTOI CBOOOAM KOMYHIKAHTIB,

perymoBaHHs o6cary indopmarii, o mepefaeTscs, Ta i COPTYBaHHs 3a IIO-
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TpebaMu, 3MEHIICHH KOMYHIKaTUBHOTO LIyMY, 41t iHpOpMaLilfHOro Tpemry
(HagMipHOI KITBKOCTI B TEKCTaX GyKBEHIX, 00pasHO-30pOBYX Ta 0OPasHO-CITy-
XOBMX KOMIIOHEHTIB (KapTMHKY, ayAio- Ta BigeoBcTaBku) (babenok Ta iH.,
2020, c. 14-15).

YdeHi focnimKyBany KOTHITUBHO-IIEPLENITVBHI Ta IOBELIHKOBI KOMY-
HIKaTUBHI MofieIi, 30cepe/pKytoun yBary Ha (1) 3ara/bHOMY CTaBJIeHHI O
IIeTIeHH 1, BaKIMHAILil, PV LIbOMY BJSIBJIEHO Oi/bLI HeTaTMBHI KOMYHiKa-
TYBHi Ta KOTHITMBHO-TIEPLIENITYBHI Ia0/IOHNM CIIZIKyBaHHA i Ha (2) BIUIMBI
BaKI[MHAILlil Ha HaCe/IeHHsI, KO/IY IIPOCTEXYIOThCs O1/IbII TO3UTHUBHI KOMY-
HIKaTUBHI Ta KOTHITUBHO-TIEPLENTUBHI mabmoun (auB. mpo 1e: AnbboTa,
2021, c. 24). B. KpacaBina nepekoHaHa, I1J0 OCHOBH)M JKePe/IOM BHUKHEHHS
KOpPOHA Heo7102i3Mi6 CTJIN 3AII03MYEHHsI 3 aHIJIICbKOI MOBY, OCKiIbKI “BOHU
IHTEHCUBHO 3aCBOIOIOTHCS 3aBAKM AMHAMIUHIN i BIfKPUTIil 0 iIHHOBALIiN
MoBHii1 paxkTnii 3MI (0co6/MBO e/IeKTPOHHIX), 30KpeMa 3aBAKI COLliab-
HIM MepekaM, 6710raM, MeceHKepaM, [0 HAI0Th MOXK/IMBICTb KOMYHIKyBaTu
BeMMKIill KiTbKOCTI /IIofiell pi3HUX HalliOHaJTbHOCTEN, BiKY, COLIiaJIbHOTO CTa-
tycy” (Kpacasina, 2020, c. 204). I ue Hacnpasai Tak. OTXe, B yKpaiHCBKOMY
MOBO3HABCTBi HaIIpal[bOBaHO HAYKOBY JTEPATyPY IJOfI0 6araToacreKTHOro
OCMMC/IEHHA MOBHMX Ta KOMYHIKaTMBHMX IIPOII€CiB, MOTMBOBaHIX KOPOHa-
BipycoM. ITpofioBX1MO 1110 TpauIIito.

Mera cTaTTi — BUOKPEMUTV OCHOBHI TEHJEHIil IIOCTYITy YKpaiHCbKOI MOB,
MOBJIEHH;I 1 KOMYHIKaliii, 1[0 Biff0yBaoThCs Mif BIVIMBOM KOPOHABipyCHOI
naHmeMii.

Marepian fOCIi)KeHHA — IUPOKUIL MacB PO3MOBHOIO MOBJIEHHS, iH-
TepHeT-MOBJICHH:, MOBM Mac-Mefia, oQiliitHo-AinoBoi Ta HayKOBOi chepu
MOBHOI [ifJIBHOCTI, 30KpeMa TepMiHOTBOpeHHA. Ha 0cHOBI aHani3y 3asHa-
YeHMX JpKepes Oy/I0 YKIaeHO aBTOPChKY KapTOTeKY, 11j0 CKIaia moHaz 200
JIEKCMYHUX OOVHUIb, AKi 11 TOCITY>KMIM MaTepiaoM OMKCY I perpe3eHTalii
BifimoBigHOI Knacudikariii, HaBefleHOI B TeKCTi CTaTTi.

HoBnsHa HayKoBOiI pO3BiIKM IIOJIATA€ B TOMY, IO B Hill yIIepIle acIlek-
Tya/lIbHO y3ara/JibHeHO aKTya/lbHi 3MiHM, [0 BiIOYBaIOThCS B YKPATHCBKI
MOBI, MOBJIEHH] Ta KOMYHIKaTMBHOMY IIPOCTOPI, 310paHo if cXapaKTepu3oBaHO
CUCTEMY HOBUX JIIHTBICTMYHMX TEPMIiHiB, [0 POSIIVPWUIN METAaMOBY yKpa-
fHCPKOTO MOBO3HABCTBA, YKa3aHO Ha TeHJeHIIil popMyBaHHA HEONOTi3MiB
KOPOHABIPYCHOI eIT0XM, XapaKTep KPeaTMBHOCTI YKpaiHIliB I10Jj0 OKa3ioHa/Ib-
HOTO C/IOBOTBOPEHHs Ta TpaHCOpMallii ycTaleHUX BIpasiB, MOJIe/TIOBaHH
TYMOPUCTUYHMX MiKPOTEKCTIB.
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Cepen MeTOfiB, 3aCTOCOBAHNUX Y IIbOMY JIOCTifI>KeHHI, BUOKPEMMMO
NpUItOM MOJIeNI0OBAHHS TeOpii 3 J10r0 OMOBHEHHSAM ONMCOBUM METOJIOM,
a TAaKOXX KOHI[ENITYa/IbHO-aHAIITUYHIIT METO, 1[0 CIpuUAB KBamigikarii Ta
METOJIOJIOTIIHIN OLiHIIi TEOPETUYHMX ITOJI0KEHb KOMYHIKaTUBHOI JTiHIBi-
CTUKM, T€OPil HeosIoril, THIBICTMKN KpeaTMBY Ta IapeMiosorii, pemnpe-
3€HTOBAaHMX y HAYKOBMX KOHILENIIAX Pi3HMX JOCIIJHNKIB; aKCIOMIOT1YHMI
METOJ;, 3aCTOCOBAHO JI/IA iHTepIIpeTalii IIIHHICHNX OPi€EHTHPIB CY4acHOCTI;
Il OCMMCIIEHHA (DAKTOIOTiYHOTO MaTepiany 3anydeHo Krnacudikariiamit
MeTO], @ TAKOXK iHTepIpeTaTUBHUII METOJ, IIPUIIOMM TEKCTO- Ta JUCKYpPC-
aHaJi3y, IHAYKLIl Ta el yKLii — /11 OTPMMAaHHA 3araJlbHIUX BUCHOBKIB Ta
y3arajbHeHb.

KopoHaBipycHa KOoMyHiKaTMBHa peanbHicTb
B yKpaiHCbKOMY MOBHOMY NPOCTOPi

Yci Bupy ciiyIkyBaHHA 6€3I0CepPeIHbO CTOCYIOTHCA HOBUX peaJlill >KUTTS, 1O
AKMX HAJIEKUTD 1 KOpoHaBipycHa nmanjemis. IlJo > sMiHM/Ia 4M aKTHUBi3yBasa
B KOMYHIKaTMBHOMY IIPOIIeCi €110Xa KOPOHABIPYCHOI TaH/eMil B yKpaiHCbKOMY
CYCIIiZIbCTBi?

Opna i3 nux peaniit - (1) enobanvHa 3anexHicmo 6i0 mexHiuHUxX 3aco6is
komyHikayii. KaTamisaropoM 1i€i HOBOI peabHOCTI CTasla, 3BiCHO, TaH/leMis,
XO4a 11 TeHJIeHIis BUHMKIIA Jelo paHime. ITpocTexxyeMo HU3KY 3MiH, 110
CTOCYIOTbCA KOMYHIKaTMBHOI IPAaKTUKM, 30KpeMa (2) 3HUKHeHHS YU Heli-
Mpanizayis 6iOMiHHOCMEN Mid YCHUM MA NUCEMHUM MOBIeHHAM. JloMiHye
ycHe MoBieHHA. [IncemHa ¢popMa MOBJIEHHS BU/JO3MIHIOETBCS: BOHA BCe
6inpire HabyBae pUC MOB/IEHHS YCHOTO, BifOYBa€TbCs deMOKpamu3ayis,
OpO3MOBJIEHHS1 MOBJIeHH:. [IpOCTeXXyeEMO KOHKYPYBAHHSA MOBHUX pecypcis
IUIs1 MaHEBPIB JIEKCUIHUM CK/IaZIOM MOBU, ONMUMI3ALito 660Dy 8i01n08i0HUX
epamamudHux opm, excnpecusizauiio Ta emoyioHanizayio (aKTuBizaio
HEINpsIMOTO MOPAJKY C/IiB, MOJeTIOBAaHHS 00PUBYACTIX peueHb, (ikcallio
CBO€EPiZHOI MYHKTYAIl /I LIbOTO Ta iH.), ajie pPa3oM 3 TUM i iHmenekmyarni-
3auyito (3’s1Ba HOBMX TepMiHiB i ileTepMiHoIOTi3aMis, HOBI hopmu mpepuKarii
Ta iH.), iHmepHayioHanizayito (AKTUBHICTD 3a1103MYEHb ), 8epOanizayito 3HaKie
eMHOKYIbIypu Ta iH.

HoBor 03HaKo0 KOMyHiKallii, [0 3[i/ICHIOETbCA 3a JOIIOMOIOX0 OHJIaliH
pecypciB € 11 Te, o (3) He 3a8#0uU MOAHHA 00HO3ZHAUHO i0eHMUPIKYBaMmu c6020
cniepo3mosHuKa (3a BiICYyTHOCTI aKTya/1i30BaHOTO Bifje0), TOMy iHKOMNM MU
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He 3HAEMO Bci€l ayauTopii, i3 KO0 CIiNIKyeMOcs 1O Toli 6iK expaHy, 60 mu ii
He 6a41Mo, He ieHTndiKyeMo, BifICy THiit 3BOPOTHIil 3B’ A30K.

A e 3BepHiMO yBary Ha (4) picm 06csey 8ipmyanvHo2o CHinKy8aHHs;, ane
IpY LIbOMY BTPA4a€ThCs 3[aTHICTD 3aXMIIATK ceOe BiJ HeraTMBHOI KOMYHI-
Kauil. (5) 3Huxae moxcnusicmo HenyOniuHOI KOMYHIKAUIT, KOMYHiKAYIT iHMU-
Mi308aH07, KOJIVI MOBIIi CITIIKYIOTBCSI MK 00010 “B SKMBY, KOJIYI KOMYHIKaHT
yIeBHEHMUIL, 0 ayauTopis ooMexxeHa. CborofHi 6ynb-sxe (6) cninkysanHs
Moxce cmamu ny6niuHUM HABIMb 6e3 Haulol 3200U HA Ue, OCKITbKI BCe MOXKe
OyTu BUK/IafieHe Ha 3arajIbHUI PO3IJIAL Yyepe3 Mepexy iHTepHeT. [Ipusamme
CTNae MAKCUMANLHO NyOniuHUM. AKTyani3yBaBcs YOpHMIL Iiap, pisHi Buau
OytiHTy, 30KpeMa it c7IoBecHOTO. I e He 3aBX/[U MijIATae KOHTPOo. Ko
paHilre MOB/IEHHA 0y10 6i/IbIII KOHTPOIBbOBAHNM, IPOJYMaHNM, TO TeIep
MoBIi gacTiute (7) modentoromo komyHikamueHi Heedaui. KomyHikaTuHi
AeBiallii IpU3BOAATDH IO CIIAJIaXiB arpecii, HaAMipHOI eMOLiTHOCTI, 1110 J0-
XOIUTBD 70 aeKTUBHOCTI. A K 3HATU TaKMil eMOLITHUII CTPeC, KON NpsimMa
KOMYHiKallid BifICyTHA /1 YMHHI 3aKOHM KOMYHiKallii B)Ke He BCi aKTyaJIbHi:
iX TaKOX MOTPiOHO MeperIAHY TI 71 JOTIOBHNUTHL.

(8) 3Hukaromo i deaxi popmu HesepOANLHO20 CNINKYBAHHS, OCOOINBO
TaKTWIbHI, 30KpeMa “mif yac nangemii COVID-19 npusitanus Bxe He Bifi-
OyBaeTbCs Yepe3 PyKOCTUCKAHHSA, OOiIMM 41 MOL[ITyHKM B iYKW, BiTaHHA
MKTAMMU — Haribesneyninmit Bapiant” (Ceprienko, 2021). Ilcuxonorn Haro-
JIOLIYIOTb, IO “TI030aB/IEHH JOTUKY CTaJIO CEPIIO3HUM HACIiIKOM ITaHeMii
i MOI/IO BIVIMHY TH Ha IICKUXivHe 370poB s mopelt (Ceprienko, 2021). 3 meToro
YHUKHEHHs pO3/1aJiiB peKOMEHAYIOTb ONTMUMI3yBaTy eMoliil iHmmMu ¢op-
MaMJ B3a€EMOJIi — pafATh Oi/blie CIiIKyBaTICA 3 OIM3BKUMM 11O TeliehOHY,
B/IAIITOBYBATV OH/IANIH-BEYipKN 3 APY3sAMM, Oi/IbIlle KOHTAKTYBATH 3 TBAPU-
HaM, 1110 TaK CaMo, JK i 0611IMI, MAX0Tb OpraHisMy KOPUCTD, 36inbmy10q1/[
B HbOMY KiJIbBKiCTh TOPMOHY OKCUTOLIMHY, IO, AK Bi/JOMO, BUK/INKAE MOYYTTS
3aJJ0BOJICHHS], 3HYDKEHHS TPUBOTH i BITUyTTA CrIoKo0. O4eBUIHO, TOTPiOHO
CTBOPIOBATY HOBI IMOCIOHVKM 3 TeOpii i MPaKTUKM CIINKYBaHHA, SKi 6 11i 3MiHN
¢ikcyBanm it IOSCHIOBAIN.

Y nux yMoBaxX IPOCTEXXY€EMO €BOTIOIII0 CBiJOMOCTI Cy9aCHOI IFOIMHI: TIO-
HATTA homo sapiens fie1o po3MmMpIoeTbCs, aiyke Cy4acHa IIOAVHA IIPUCTOCO-
BYETHCA [0 3MiH, IIepeOyIOBYEThCS, AIANTYETHCS JO HOBOTO KOMYHIKaTMBHOTO
IPOCTOPY, HacaMIIepes] BipTyaIbHOTO, [0 MA€ 3HA4YHY crenudiky. (9) 3minu-
JI0CST CNiBBIOHOUIEHHS NYOIIUH020 | NPUBANHO20, ITHMUMI308AH020 NPOCIOPY.
BuHMKae nuTaHHA, 44 OIPUBATHUI NPOCTIp MOXKe 3a/IMIIUTICS B TIOJCbKIN
cdepi? ImoBipHO mpuBaTHe (iHTMMHe) YIIOAIOHUTLCS O 3aCEKPEYEHOTO, 3a-
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11ppOBaHOr0, 3aKOJOBAHOT0, IPUXOBAHOr0. A cepa IIyOIiYHOro IPOCTOPY,
O4eBU/HO, Oy/ie pO3IIMPIOBATUC 1 MOAV]IKyBaTICS, IT006aTi3yBaTUCA.
Hosuw e it Take siBuiue: (10) me, ujo paniuie mano asmopcmeo, menep “3a-
Kpusaemuvcs”, X08A€MuvCs nio nces0o, 3ModenvosaHi Hiku. ABTopa inpopmariii,
KOMYHIKaTMBHMX IIOCH/IaHb, MOYKHA HIKO/N i1 He Ni3HaTU. PaHimte miHrBO-
IIEPCOHA Mi/INNICYyBala CBOE MOBJIEHHS, PiZIKO aKTyasli3yBalacs aHOHIMHICTb,
OCKiTbKM 710 “aHOHIMOK” 6y/10 Pi3KO HeraTMBHe CTaBJIeHHA fAK JJ0 aKTyali30-
BaHOI Henpas/y, ¢periky (iHakure ayia yoro xoBatu iM's1?). Cpepa inmepremy
akmueizyeana cucmemy npuxosarnocmi asmopcmea (nus.: Kosmeda i in., 2021).
Mosuio nodobaemuocs 6ymu aHOHiMOM, BiH 6Q4UTD y LIbOMY IIeBHI IlepeBaru:
MO>KHa TOBOPUTH BCe, 1[0 XOYell, 10 6a’Ka€ell — i He Ti/IbKM NIpaBAy, — He
060B’13K0BO Oy TV KOPEKTHUM, Ae/KaTHUM. Y 1iit cutyanii (11) ceoboda cnosa
Habysae 8UU4020 CMyneHs peanidayii — i He B IO3UTVBHOMY 3HAa4eHHI (IUB.:
Kosmeda, 2008). KomyHikaTiBHMII TPOCTIp CTa€ He IHCTUTYLIHUM: /00UHA He
i0uysac 8ionosioanvHocmi 3a eucnosneHy 0ymky. Ilpocrexxyemo napagokcaabHi
TEHJIEHLIil: 3 OJHOTO OOKY, BUCBIT/IeHHS, 0OTOBOPEHHS, Iy O/IiYHICTh YCHOTO
6e3 oOMeKeHb, a 3 iHIIOTO — AHOHIMHICTD, TpuxoBaHicTh Ego, BifcyTHicTD
BifiIIOBianIbHOCTI 32 “KMHYyTe ¢/10BO”. X04a 1pu 11pomy (12) komyHikanmu Hiou
il cmanu 6invw 8i0Kpumumu i Oilbild 0X0t1e po3nosioarmv npo cebe, HATPUKIIAL,
y Facebook. Lle BBa>kaeTbcs miapom, 1110 IPUBOFUTS 10 301/IbIIIEHHS IOy IAP-
HocTi. Bifomi oco6u — akTopy, OMITUKY, TMCbMEHHVKM Ta iH. — HaITO BiABEPTO
POSIIOBIAIOTh PO IOAII 31 CBOTO IIPUBATHOTO XUTTSA — IHKOJIM, M KO KXKy4H,
HaJITO MiKAHTHI, IHTVMHI, 1[0 paHillle He BUHOCWUINCS Ha ITyO/IiYHMII CY/,  TIpK-
xoByBanucA. HaromociMo Takox, 10 B €110Xy MaHJEMIii MAeMo 3azposy He nuuie
pizuumy, ane ti NCUXON02iUHY Ta NCUXTUHY, 1[0 Oe3II0CepeHbO OB A3aHO 3i
criocoboM crinkyBaHHsA: (13) 3smiHu 6 KomyHikayii enausaomv Ha NCUxiuHe
300pos’s. Homy? 3 ogHOTO OOKY, CaMOi30IA1IisI, 0OMeXKeHHs 6e3N0CcepeHbOro
CIi/IKYBaHHS, BifICy THICTh iHTMMi30BaHOTO IPMBATHOIO CIIi/IKYBaHHA, a 3 iH-
IIOTO — PO3LIMPEHH: cepy BipTyaTbHOTO CIIIKyBaHHSA, KOMYHIKaIil, AKy
MO>KHa Ha3BaTy CKYTOI0, 00MeXXeHOI0, “He XIBOIO . Po3cekpeueHHs iHMUmHozo,
NOUWUPEHHS NTIMOK, 4YMOK, (etiKy, MOBHULL Oy liHe NPU3600Mb 00 NCUXTUHOZO
3pusy. lle my>ke mpuUrHidye NCUXIKY JIFOAVHA, OCOOMMBO MiIITKIB, MOTOAUX
JIIOZIeNt, AKi He MaloTh TaK 3BAaHOTO KOMYHIKAmueHozo imyHimemy. O4eBUIHO,
aKTyasIi3yerbcs mpobieMa Teopil i IpaKTUKM ICUXOMIHIBICTUKM Ta JIiHIBO-
€MOIIi07IoTi], HOBI iX 3aBJJaHHA. AKTYa/IbHUM CTa€ IICUXiaTPUYHUI TepMiH
pesucmenmuicmo, AKUIA CJIifi IIEpEHECTH B IVIOLVHY IICMXO/IIHIBICTUKY Ta
NHTBICTVMKY KOMYHIKaTHBHOI, HOpiBH.: “PesncTenTHIiCTb (IMyHiTeT) — CTiiIKiCTD
OpraHi3My, 3JaTHICTb YMHUTH OIip, HECOPUITHATANBICTD 10 YNHHYKIB 30BHIIlI-
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HBOTO BIUIUBY; [...] PesucrenTtHicTs (ncuxiarpis) — omip opranismy IofnHN
IO JTiKyBaHHS ICUXIYHOTO 3aXBOPIOBAHHA IICMXOTPOIHNMIY JTiKapChbKUMI
3acobamm (aHTMJeNpecaHTaMMy, HelipOlIeNTUKaMH, TPAaHKBini3aTopamu)”
(PesucrenTHicTb, 2021). Y MeTaMOBi JIIHIBICTUKY TePMiH KOMYHIKAMUBHA
pesucmenmmicms MOBUSA, OUEBUIHO, CITiJl IHTEPIPETYBATU AK KOMYHIKAMUBHULL
iMyHimem: CTIIKICTb OpraHi3sMy O HECIPUATINBUX YMHHMKIB KOMYHIKallii,
JIOTO 3[aTHICTh YMHUTH OIip HEKOPEKTHIil KOMyHiKallii, 3By>K€HHIO ITpMBaT-
HOTO KOMYHIKaTMBHOTO IIPOCTOPY, eiIKOBMM KOMYHIKaTVBHUM CTpaTeriiM
i TakTMKaM, CTTOBeCHOMY OY/IiHTY Ta iH. CIIif y4MTICSA T0-HOBOMY CIIPUIIMAaTh
MOJIEpHi30BaHMII KOMYHIKaTUBHUI IIPOLEC, BipTyanbHUII KOMYHIKaTUBHUI
MpOCTip, Bifpi3HATH NpaBAY Bif HEIIpaBAM, iIMOBipHe Bifj HEIMOBIpHOTO,
YUYUTHUCA He pearyBaTy Ha arpecuBHi cTpareril i TAKTMKM MOBIIiB, BUPOOUTH
BMiHHA OyyBaT! KOMyHikaTuBHi 6ap’epu. Ha macts, mopuHa — ictoTa rHy4Ka,
TaKa, AKa BMi€ TpaHCPOPMYBATUCA TO HOBUX YMOB, 3MiH, HOBOI peaTbHOCTI
411 ippeasIbHOCTI, 10 3aCBiiYy€ BeCh XiJj iCTOPil pO3BUTKY NIOACTBA.

KopogipycHa Heonori3aujia ykpaiHCbKoi MOBU: 0CHOBHi TeHAEHLii

Amnajmizyioun 3i6paHy aBTOPCbKY KapTOTeKY, TPOCTEXYEMO, 110 (1) MepnuHi
TepMiHV HaOyBaIOTb Oi/IbLIIOro MOMIMPEHHS J1 TIOIY/IApyU3allii, CTaloTh 3arab-
HOBi[JOMUM, IIOPiBH.: AHMUMINA, AHMUCENMUK, 8AKUUHAUIH, 6esngﬁeKuiﬂ,
desingpexkmopu, excnpec-mecm, enioemis, imyHimem, KOpoHA8ipyc, KOPOHa,
pecnipamop, camypauis, cynepnouwiuprosay, T-knimunuy, mecmu Ha aHMumina,
mackosuil pexcum, obcepsauis, nanoemis, nioo3pinuti Ha 3apaxcerus, I1JIP-
mecm, 9acTO 3a3HAIOYM ITeBHUX TpaHCPOPMaIiil i 3MIHIOIOUM CTYIICTUYHY
TOHAJIbHICTD, IEPEXOAATD /10 PO3MOBHOTO CTMUJIIO, HAIIPUKJIA/J, Bifl TepMiHa
K06i0 yTBOPUIIOCA KOBi0Ka, Bifi TEpMiHA KAPAHMUH — KAPAHMUHUMU, nepe-
kapanmunumu (auB.: Manbko, 2021). (2) Bix TepMiHiB k08i0 Ta Koponasipyc
AK KJIIOYOBMX MEIMYHMX IIOHATb KOPOHABIPYCHOI €1T0X) Yy TBOPIOIOTHCS NTPU-
KMETHUKIU (TIpefMKaliis), 3a JOIIOMOTOI0 SIKMX MOJETIOI0THCS CKIA/JHI TepMiHu,
HOPiBH.: BiJf IPUKMeTHYKA KOPOHABIPYCHUTL — KOPOHABIPYCHA iHPEKUIs, KOPO-
HasipycHe 3axX60PIOBAHHI, KOPOHABIPYCHA enideMis, KOPOHABIPYCHA NAHIKA,
KOpoHABIpycHULL Mi, KOPOHABIPYCHA De3iHpopmaniss, KOPOHABiPyCHULL PeHo-
MeH, KopoHasipycHa migponoeiss Ta iH. CKIagHi TepMiHM yTBOPIOIOTHCA 11 3a
JIOTIOMOT 010 I0flaBaHHsI 10 TepMiHa K06i0 BifJIIOBiJHUX Y3TOI>KeHNUX i Heys3ro-
JUKEHNX O3HAa4eHb, IIOPiBH.: A0anmosanull KApanmuH, KapaHmuH eUxioHo2o
oM, KapanmunHuti popmam sxumms Ta iH. (3) CrocTepiraerbcs MOIEIIO-
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BaHHA CMHOHIMHMX TepMiHO/IOTiYHNMI pAJAiB (CTOBEeCHA KOHKYPEeHIIif), I0-
PIBH.: KOpOHA, KOPOHABIPYCHA THPeEKUIs, KOPOHABIPYCHA X60pO6A, KOPOHOBIPY-
CHe 3aX60PHBAHHS, YXAHCLKA HedY2d, KUMAtiCoKuti 2pun, KopoHasipyc 3 Yxawio;
NOBHUTL KAPAHMUH, HOPCMKULL KAPAHMUH, MOMANbHULN KAPAHMUH, CYE0PUTL
KAPaHmuH; aHmumMacKosuti npomecm, AHMUMACKOBUTL PYX, AHMUMACKOBUTL
pexcum Ta iH. (4) AKTUBHMMM CJIOBOTBIpHMMU CIIOCOOAMM IIifi 9aC MOJIE/IIO-
BaHHA HOBUX KOBiJI-TepMiHiB € (a) CK/IaflaHHS C/1iB, YHAC/TIIOK YOTO YTBOPIO-
I0TbCSI IOKCTATIOSUTH — K0BI0-iIKAPHS, K0BI0-nayieHm, K08io-aHanisu, Kosio-na-
namas (6) OCHOBOCK/IaTaHHS — KOPOHAKPU3A, KOPOHANEPeBOPOm, KOPoHAPOOis,
kapanmuHocecis, (B) KOHTaMiHaIlisl — HaK/IalaHHs OffHiel MOpdeMn OfHOTO
BUXiJTHOTO KOMIIOHEHTa Ha MOp¢eMy iHIIOTro BUXiIHOTO KOMIIOHEHTA, Ha-
HPUKIIAJ], KOBif + iIi0T = K08idiom, KApaHTUH + KaHIKY/IN = KApaHMiKyau,
KOBIJl + Bifieo = K08i0eo, KOBiz + modirict = kosizicm. (5) 3 momnpeHHsIM
nanzieMii COVID-19 1noB’A3aHi HOBiTHI C/TOBOCIIONYYeHHS, [0 MOTMBOBAHI
HepeoCMICTIeHHAM KOJTbOPOHA3B, 30KpeMa aKTyai3yeTbcs “cBiTIodopHa”
CeMaHTHKa: (a) 4epB0oHA 30HA — ‘BUCOKMII PiBeHb 3apa>kKeHH KOPOHABIPyCcOM,
TOOTO BUCOKUII piBeHb JIOTO cIanaxy, (0) sxosema au nomapanuesa 30Ha —
‘cepeqHiil piBeHb 3apa’keHHs KOPOHABIpycOM, TOOTO IOMipHUII piBeHb cra-
naxy’ i (B) 3eneHa 30Ha — ‘HU3BKUI piBeHb 3apa>keHHs, TOOTO 3aCBiTYeHHA
BifICYTHOCTI CItaylaxy KopoHaBipycy. OCTaHHE CTOBOCIONTYyYEeHH BUHUKIIO
AK OMOHIMHe JI0 B)Ke HasBHOTO 3i 3HaUeHHAM ‘TepPUTOPiA 3a MeXaMI MicTa,
3aliHATa JIicaMy, JIicOMapKaMM Ta iHINMMY O3€JIeHEHUMM TePUTOPIAMU, 10
BUKOHYE 3aXJCHi, CaHITapHO-TirieHiuHi Ta pexkpeaniitni ¢pynkuii’ (ams.: Jla-
HOBEHKO Ta iH., 2013, c. 97). BignosigHo, “KoBigHNX~ cMUCIIiB HaOyBalOTh
i moxinHi nexceMu nosenenimu — ‘1036aBUTICSA KOPOHABIPYCY, BUITH i3 30HU
HiABUIEHOI HeOe3IeKy 3apakeHHs HIM, TOPIBHANMO KOHTeKCT: Best Ykpaina
nosenenina (Xpemaruk, 2021.06.09); Ykpaina nosenenina! Bci pezionu nepe-
sedeniy “seneny” xapanmumnny 3ony (TOP-News Ykpaina, 2021.06.13). 3a aHa-
JIOTi€I0 BiATIOBiAHMX CMMC/IIB HAOY/IN JIEKCEMI NOHO0B8MIMU 11 NOUepBOHimU.
[Tommpnocs it TepMiHOCIIONYYeHHS 3eleHUll nacnopm — ‘OKYMEHT, SIKUI
BUJAIOTh IpOMajsAHaM B I3paifi miciA 1enieHHs JBOMa JO3aMU BaKIIMHU
IPOTY KOPOHABIPYCY UM K0OBIOHULL nAchopm, KOBIOHUTI cepmugpikam, K08ioHuLl
nponyck, IOpiBHANMO: BooHouac 30cepedsyto ysazy Ha mMomy, w0 He MOXHA
NAymamu céidoumeo npo aKUUHAYi0 3 NACNOPMOM BaKUUHATT (KOBIOHUM
nacnopmom). 3okpema, Esponeticoxuti Co03 3 1 TunHsa 6600UMv EOUHUTL 6HY-
mpiwHiil Ko8ioHuti nacnopm (yugdposuii xosionuti cepmudpixam) (FOpupmana
lazera online, 05.07.2021). (6) ¥Onis Kopx yknamae cBOepifHNUIT CTOBHUK,
y SIKOMY MICTATBCSI KOBiZHI HOBOTBOPM. JIoC/mifHuMIIA HasBana ix “KyMeHi
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Heonoriamu” (muB.: Kopsk, 2021), mopiBH. 3pasku HOMiHa1iil1, 3i0paHi B 3a3Ha-
4eHOMY C/IOBHUKY: K08i0HUK — ‘TikapHsA ms nanientis 3 COVID abo cam
HAIli€HT ; nepeducmanyilosanHsa — ‘KoM JTIOAMHA B 4ep3i Iepey; BaMu II0-
CBOEMY CIIpUIIMAE IIOLLY 2X2 MeTPMU, HAIIPUKIIAJ, He MiIXOAUTD O/IVDKYe, HK
Ha 6 MeTpiB, IO MIONMHM, SIKa CTOITh Nepen Helo'; maskhole (3a anonoziero
3 asshole — ‘npudypox’) — ‘TropuHa, sKa HOCUTb MacKy Hee(eKTUBHO, HAIIPK-
KJIaJ, Iij HocoM, mif migbopinnsm, va notuanii; COVID-19 - ‘19 xBunnH
mic/IA 3aHaiTO TiCHOI B3aEMOAil 3 He3HarioMIleM 6e3 MacKIL, IPOTATOM SKUX
BU BiJUyBa€Te, AK y Bac IOYMHAE IePTY B TOPJI i 3pOCTa€e BIEBHEHICTD Y TOMY,
1110 BU BMUpaeTe. [HOA1 1ie TpUBa€ JOBIIIE, AKILO TaKi OIIIL, K IIaJleHe MUTTS
PYK i TOJIOCKaHHSA pOTa aHTUCENITUKOM, HeJOCTYIHI Ta iH. (7) 3’ABnA€eTbCA
HM3Ka CJIiB, 1110 TIOB sI3aHi 3i crienn¢ikoio KOBifiHOI KOMYHIKaIil: i yac maH-
fieMii HaBYaHHA B IIKO/IAX Ta BUINAX YKpaiHM Bij0yBanoca B OCHOBHOMY Ha
w1atgopmi Zoom, 1o it 3yMOBUIO YTBOPEHHS TAKVX JIEKCeM: Z00M-8e4ipKu
i 3ym-geuipka, Zoom-kKoHuepmu i 3ym-KoHuepm, Zoom-3anamms i 3ym-3a-
HAMmMS - ‘3aXOfVL, IPOBefieHi B IaTdopMi /1A BieoKoHpepeH1ilt, OHIaiH-3y-
cTpiueit i Hapag Zoom; Zoom-emuxkem i 3ym-emukem — ‘TIpaBUIbHA TOBEMIiHKA
nig yac Zoom-CIinKyBaHHsA, 30KpeMa MOTPiOHO BiK/II04aTy MiKpo¢OH, Konu
He TOBOPMUIIL, 11106 He CTBOPIOBATY 3aiiBMII LIIYM Y CII/IbHIN KOHpepeHLii Ta
He BMMKATHCA 3 BAHHOI, TYaJIeTy 4M i3 WIeHOM CiM’1 y CIliTHbOMY), 3yMiHap —
‘cemiHap, mpoBefieHnI1 y “Zoom’ Ta iH. Y TBOPU/INCA 11 1i€C/IOBA, IIJ0 HOMiHY-
I0Tb HOBY ITPAKTHKY CIIJIKYBaHHA Il HABYAHHA 30KPeMa 3yMUMUCS, 3a3yMUMU.
CyuacHe iHTepHeT MOBJ/ICHHI IIpMBEPTA€E MPUCKININBY YBary MOBO3HABIIiB,
AKi pO3MipKOBYIOTb IIPO HOBi CIIOCOOM KOMYHIKaIiil Ta HOBI OHATTS, IO iX
OKPECIIIOI0TD, I/I HUX, HAIIPMUK/IaZl, IIPOIIOHYETHCsI 1 HOBUII TEPMiH — iHmep-
Hemu3sayis. (8) KopoHaBipycHa jekc1ka 4acTo penpeseHTye QyHKIII eBde-
MisMiB (enidemiuna cumyauyis, KApaHmuHHa 8i0nNycmKa, K08ioHa eKoHOMIKa,
K08i0HA cumyauis, npo6ﬂeMHa Cumyauis, cCamoi3onAuis, mpueana 6ianycm1<a)
Ta Oucemizmis (K08i0-ncuxo03, K08iOHi Haxu, HO8a X60p00a, W0 B80UBAE 1100eLL).
(9) Mopeno0ThCsl OKa3ioOHANBHI C/I0BA Ta CTIOBOCIIONYYeHHS, HOPiBH.: 3yMOi —
‘Ti, XTO IPOBOAUTDH 6arato 4acy B Zoom'; 3ymbombine — ‘panToBa mosiBa
O/M3bKUX JTI0felt 60 JOMAIIHIX TBApUH Iifi 9ac BileOypoKy abo BUCTYIY
B “Zoom’, a TAKOXX 3pUB BifleOKOH]epeH11iil, OH/IANH-YPOKiB IIpaHKepaMI s
kapanmikynu — ‘Hepobodi gHi (31 36epexxeHHAM 3apruiatu)’; “kopoHasmu” —
‘TrOfY, SIKi XOJATH Y IOBHIl eKinipoBIi, TOOTO B MacKax, 3aXVCHIX OKY/LIpax
i pykaBu4Kax’; KOpoHianu — ‘TIOKOJIHHS, sIKe HAPOJKYETbCS IiJ] 4ac KapaH-
TUHY ; WAWATUMHUKY — TIIOIM, AKI He3Ba)XXalouu Ha 3a00pOHY, 30MpaoThcs
TpynaMu JjIs MiKHIKIB’; “uxanus [Jpaxynu” - ‘mpoliec YMXaHHA, IPU AKOMY
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HeOoOXiIHO He MIPUKPUBATH POT PYKOIO UM XYCTUHKOIO, @ YMXATYU B TIKOTb,
MOBTOPIOIOYM BifloMMII >KecT JIpaKynu, Koy 3a JOIOMOTOIO JIIKTA BiH IMpH-
KpUBaBCs IUIAIIeM, 106 i10T0 He BIi3HaMM (IPOCTEXXYEMO aKTyajisalio
(deHOMeHa IpellefieHTHOCTI, Bepbarisalito HeBepbOaniknu). Cepel Takux C1iB
i IexceMM iHIITOMOBHOTO ITOXOPKEHH, HANPUK/Iaf, 60dy mullet - ‘crieniampHmit
OIAT, IK IIPABUJIO, TAPHMIT TOI 3BEPXY, @ HYDKYeE ITOACY MOITIa OyTH TiIbKu
criijfas 6inmnsHa abo m>kama-1arti Ayis Be4ipoK, a TaKOX M romumucs (Big aHIL.
mute — ‘Tuma’) — ‘BUMuKaTu MikpodoHM mif yac BifeokoHdepeHIii, 110 Bif-
OyBaeTbcA Ha BipTya/lIbHUX IIAaTPOPMax Iij] yac MaH/eMii yepes KapaHTMHHMIT
pPeXuM’; KapanmuH-uietimine (Bif aHII. quarantine shaming) — ‘emoriiina
¥l THIBHA peakllis JIIofiell Ha HeflOTPYMAaHH:A KMMOCh KapaHTIHY ab0 3aX0fiB
6esmexn’ Ta iH. (10) MopndikyoTbcsi KOHOTOBaHI YTBOPEHHS: eKCIIPECUB-
HO-€MOILIiJiHi C/I0Ba 3 PISHUMY CTWIICTUYHMMM 3HAaYEeHHEBYMU BiJTIHKaMU:
K08i0Ka — 3MeHIIIEHO-TIeCT/INBE Biff K06i0; KApaHmuHka — ‘KapTHUHKa 3 KapaH-
TUHY, GOTO 3 TepeOyBaHHs B CaMOi30/IA1LiT, K08i0uu4e, K08i010 — Tpy6i Ha3BK
IS pelIpes3eHTallil 3HeBary HOMiHOBAHOTO SABMIIIE, IPE3VPINBOTO JO HHOTO
CTaBJ/IeHH; “IIOCTiliHe IepeOyBaHHs BOMa IPU3BEJIO O MPUTHIYeHHS IICK-
Xi4HOTO CTaHy 6araTbox IpOMaJsH, i Mo, o6 MOBEpHYTU COOi AyIIEBHY
piBHOBAry, IOCHUJIEHO «3aifan» CBiil CTpec, TaK BMHMK HAPOSHMUI KapTiB/IN-
BUII BapiaHT cloBa — «canoisonayis»” (Kpacasina, 2020, c. 211); o6pasHi
JIEKCEMIUL: /TUX0-enioemis, NOKOMIHHS K08i0, CYOCTAaHTMHOBAHI IIPUKMETHUKMN
20710HOCi, 2010MOPOT — “Ti, XTO HOCUTb MACKY, BiJKpMBAIO4M HIC 4¥ POT, TOOTO
Hee(PeKTUBHUM cIIOCO00M, Tporn (YOCOONEHHS: cnanax KOpoHasipycy; Me-
tadopa: «kKopoHa» cmepmi, KOpoHa-OucudeHmu (kosio-oucudenmu) — ‘TIOY,
AKi 3aIepevyIoTh iCHyBaHHA KOPOHaBipycCy abo He BipATb Y Te, 10 3aXBOPIO-
BaHHs MOXKe Oy TI TaKuM HeOe3IeYHNM, SIK PO3IIOBIAAIOTH JTiKapi it emigeMi-
onoru. Taxi mopy 3a3BuYa CTaB/IATS IIiJ] CYMHIB HEOOXiTHICTb caMOi3071ALii
1 BBaXka1oTh, o COVID-19 6esneyHimmii Bif 3BMIaiHOTO rpI/my’; METOHIMIfA:
2one 0671uYYs — TIIOAVHA, SIKa ITHOPYE MacKOBMIT PeXNM i BifMOB/IA€TbCA
HOCHUTM MacKy B TPOMaJICbKOMY MiCIli’; eHaHTiOCceMisl: K08idiom Ma€ iBa aH-
TOHIMHI 3HaueHHs: 1) /TIoinHa, fIKa 3amepeyye HasABHICTb MaH/eMil 11 Hebe3-
IIeKN Bif Hei, MOPYIIye PeXXUM CaMOi30/Allil, BIIEPTO iTHOPY€E MPOTOKON
“comia/IbHOTO AVMCTAHIIIOBAaHHSA , TUM CaMVM clipysioun nomvpenHo COVID-
19) Ta, HaBMaKy, 2) ‘ra, M0 3aHA/ITO IAHIKYE, CKYIIOBYE IPEUKY, TyajIe THUI
nanip, HafiIMipHO MM€ PYKU, TaHIYHO 0OAYNCh 3apakeHHs, epebinbirye
crpaxu yepes COVID-19’ (11) IIpocTexxyemo akryaisalito 6araTo3HauHOCTI
B HOBOCTBOPEHMX KOBiJI-TeKCeMax, ITOPiBH.: mackouiok — ‘1. Ictepist moBkoma
HEMOK/IMBOCTI KyIIMTY MeVYHY MAcKy B allTeKax i crpobu B maHini i pos-
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no6yTu. 2. HeanexkBaTHa peakilis Ha JIIOfel, AKMM YA/IOCs AiCTAaTU MEUYHY
Macky'; Kopornaducudenm i kopornackenmux — ‘1) moanHa, sika 3arepedye 4m
TO caM (aKT HasABHOCTI KOPOHABIPYCY, UM TO 2) CKENITUYHO CTABUTBLCA [0
3axof1iB 3 60poTHOM i3 XBOPO6OIO’ Ta iH.

KpeaTuBHicTb yKpaiHLiB y MoAenioBaHHi napemiiHux
OMHULb Ta ManuX GoNbKNOPHUX XaHpiB

B yKkpaiHCchKOMY MOBHOMY IPOCTOPi B IIE€piof; aKTyamisalii KOpoHaBipycy
IPOCTEXYEMO KPEATUBHY MPaHcPhopmauito ycmaneHux MOSHUX 6Upasis,
napeMiif, pisHUX TUIIIB KIIille, IIEBHY iX MoJepHisali. MoBO3HaBI] cliepe-
Yal0TbCsA W00 TepMiHa Ha I03HAYEHH ITapeMilTHOI ONVHMII, 110 3a3HajIa 3MiH
Yy 3B’A3KY 3 TBOPEHHAM HOBOTO KY/IbTYPHOTO IPOAYKTY, 30KpeMa IPOIOHYIOTh
TaKi TepMiHM, K aHMUnpucnie s, anmuagpopusm, anmunpuxaska (Banprep,
Mokuenko, 2005), nyxism, abo face, fascism (I103Ha4eHHS CTEPEOTNUIIB, 3a6060-
HiB, BOOPY IOBEIHKY 1100 (HisMIHO IPUBAOGTUBIX JIIOfiENL, @ TAKOXK THUX, YN
30BHILIHICTD Bi[IIOBiJJa€ KY/IbTYPHO-COLIia/IbHUM ysABIE€HHAM i HOpMaM TOTO
4y Toro cycminbcrBa) (beperosckas, 2001), nposepbanvHuii mparcgopmarm
(Tremamr, 2005) “wapmisnueuii agpopusm” (Jamm, 2002) tougo. Ipuna Iny-
XOBIl€Ba y3arajJbHIOE TEOPETUYHI NUTAHHA LIO0 iHTepIpeTalii TepMiHa
AQHTUIIPUCTIB S Ta 10T0 CMHOHIMIB, IIOPiBH.:

Ha namry yMKy, TepMiH “aHTUIIPUCTIIB’ S MOYKHA BXXMBATH Y BY3bKOMY i LI~
POKOMY 3HaUeHHAX. Y IepIIOMY BUIIAJKY IIifj aHTUIPUC/IIB AM PO3yMieMo
TpaHchOpMU TpaaULiHUX MTapeMmill, sIKi 3a3Haau 3MiH KOMIIOHEHTHOTO
CKJIaJly Ta 3MiCTy, XapaKTepU3yIOTbCA OiNbIIO eKCIIPECUBHICTIO, HepiKo
MAIOTb HETaTUBHY KOHOTAIIiI0, a TAKOXK BIPA3I, CTBOPeHi Ha 0asi TpagnuiitHux
¢dpasem, 3MicT AKUX 3MiHeHMIL. Y>KUBAIOUY TepMiH “aHTUNIPUCIIIB A~ B IINPO-
KOMY 3HaueHHi, 3apaX0By€eMO [0 X BUPasiB, KpiM TpaHCPOPMOBAHUX ITPU-
C1iB’IB, IPMKA30K, hpaseM, OKpeMMX 3arafok, ahopusMiB, KpUIATUX BUPasiB
BiIOMUIX JTIOfiei, TpafVLIiViHi /I HOBi BYIC/IOBY, y SAKUX BepOa/IbHe HAIOBHEHH
He Bi/IIOBiZla€ HOpMaM JIiTepaTypHOI MOBH, HassBHA HEHOPMAaTMBHA JIEKCHKA.
Y uyx aHTUOPUCIIIB SIX HEPIAKO 3MiHEHA OIiHKA TPafMIiiHUX IIIHHOCTEN

(InmyxoBuesa, 2013, c. 4-5).

[Tpuknagamu mopi6HKUX TpaHcdHoOM €:
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Mosi xama 3 kpatw - kapanmuH nepeuexaio (nepsicHa popma — Most xama
3 Kpaio — Hiv020 He 3Harw); Tioduna moduni koporasipyc (mepsicHa Gpopma —
Jlio0una moduri opye, mosapuui i 6pam); Ha 20podi 6y3una, a 6 Kuis Hiuum He
doidew (nepsicHa popma — Ha opoouni 6y3una, a 86 Kuesi ds10vx0); Koporasi-
pycy 6ossmucst — 6 ATB ne xooumu (nepsicua popma — Boska 6osmucst - 6 nic
He xo0umu); He maxuii cmpawiHuii 36ip, konu € myanemuuti nanip (mepBicHa
dbopma - He maxuii cmpawnuii 36ip, K tiozo mantowomv); baba edoma — meo-
cucmenmi nezuie (mepBicHa ¢popma — baba 3 603a — kobuni nezuie); Pada dywia
8 pati, ane kopooxu 3axpumi (nepsicHa popma — Pada dywa 6 paii, ma epixu
He nyckatomp) Ta iH. (quB: Marpko, 2021).

Tako>k CTBOPIOIOTBCSA HOBI yCTajIeHi BUpasy, 10 MaloTh GOpMY racer,
penpe3eHTy04YM TOHA/IbHICTD iMIIepaTHBY, IOPiBH.: Possascaiics — sipycy He
30asatics! Cudu sooma, micus nosro! He 8 zoom Ho2010!; Love is 3natimu mozo,
3 kum mosxcHa nepecudimu xapanmun! Kopornasipyc e npotide! ITopiBHsiMO
KOHTeKCT: Koporasipyc He npotide: y denymamis y Padi pemenvHo nepesipsanu
cepmudpixamu i smyusyeanu oosenymu macku (TCH, 16.11.21). Sk 6aunmo,
B YKPaiHCbKMII TEKCT YBOJATbCA aKTyasIbHi 3aI103MY€HHA 3 aHIJIiICbKOI MOBI:
MOJIe/TI0€ThCS TibpuHMit TeKCT. IIofi6HI HOBOTBOPY pelpe3eHTYIOTh 3pasKu
MOBHOI I'PU 11 aKTyali3yl0Th IparMaTNyHi GYHKII — CyTeCTUBHOTO BIUINBY,
eKCIIpecii, eMOL[ITHOCTI, OLliHI0BaIbHOCTI. ITpocTexxyeMo posimpeHHs nape-
MIiIHOI KapTUHU CBiTYy YKpaiHIIiB.

JIiHTBOKpeaTUBHICTb BUAB/IAETbCA TAKOX Y TpaHCcopMalil GpombKIOpHIX
JKaHpiB, 30KkpeMa Kook (movamu ¢yHkuioBaty B 2021 poui): akTyanisy-
€TbCs1 GeHoMeH nperieeHTHOCTI: Kozisi0, konis10, konsgonuuys Baano Tpancdop-
Mmyerbes B Kosio, k0610, k068i0Huys i T. 1. ITopiBH.:

Koeio, k0810, kosionuus, / do6pa 6 macyi monoduys, / a 6e3 macku He maxa — /
Odatime anmucenmuxka. / A kosioky 3acnieato - / anmumin éam nobasxcaro. / Xati
lock down omoti mpuxnamuii / omunae sauty xamy!/ Konso, konso, konsoa, / eipyc
Xail ysce Mua, / w00 sxcumu mu 6ci bes 610 / i 3a0ynu npo xoeio. / I1Jo6 eioxpunu eci
KopOoHuU, / 3HuKU 6ci 631ce 3aboponu. / IJo6 mu macku nosuimany, / ycix Ha6Kono
obitimanu! / Ilfo6 0o ecix eepHyscs cmax, / w406 eiouymu 6 kymi max. / I1Jo6 i3
HI0XOM 6ce 2apas0 / 670 6 KoxHo20 i3 Hac. / IJo6 y ceni, a makosic y micmi / 6ci
8 mapuipymiy moenu cicmu. / o6 600iti cmosuux 6pas, / i He KawinAs, i He
uxas. / bydem mu yci padimu. / Xati cmitomuvcs nopso oimu! / Xaii Pizoeo dapye
Kasxy, / mup, 10606 i Boxcy nacky! (TeKCT 1ii€l KOMARKYU 6yB HOLINPEHNIT Y PO3-

MOBHOMY MOBJICHHI, KOMYHiKaii B mepioy; PisfBAHNUX cBAT).
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Y e TeKCT aKTMBHO BK/IIOY€HA yKpaiHChKa 11 3aII03MYeHa KOBi/IHa JIeK-
CUKa: aHmucenmuk, aHmumina, 8ipyc, koeio, kosioka, macka, lock down. Bep-
6a1i30BaHO TUIIOBI CUTYallil, TOB’sI3aHi 3 TepebiroM KOpoHaBipyCcHOI XBOpOOU
(BifCY THICTD CMaKY, HIOXY, KallUTIO JI YMXaHH:) Ta 3MiHaMu B OOy Ti, HOBUMMU
0060B’sA3KaMM (HeOOXiIHICTh JOTPUMYBATIICA MaCKOBOTO PEXUMY — 000pa
6 Macyi Monoouys, / a 6e3 Macku He maxa; KOPUCTYBATICA AaHTUCEIITUKOM —
datime aHmucenmuxa; TOTPUMAHHA KapaHTIHY, 0OMeXeHHS Ki/TbKOCTI /Tiofieit
y TpaHcropTi). TekcT KOMAAKM 3a3BMUYalt MICTUTD TOOAXKaHHS, 1[0 TAKOXK aK-
TYasli3yI0Tb BiITIOBITHY CUTYaLil0: AHmumin eam nobaxcan, To6To 300pOB’s;
Xaii lock down omoti mpuxnamuii/ omunae sauty xamy! - noba>xaHHA SHATTA
KapaHTUHY, BIICYTHOCTI XBOpOOU Yy BIacHiit oceri Ta iH.

IToni6Hi ¢ponMbKIOPHI TEKCTV aKTUBI3yBaMUCs 11 y 3B 3Ky 3 iHIINM BeJIu-
KJM peJITifiHIM CBATOM — BemkopneM, nopisH.: Todi xmo Hocums macouxy /
Byde icmu nacouky. / A xmo macouku He Hocumv, / Tozo uemeepo 6uHoCAMY
(3 pO3MOBHOTO MOBJIEHHS).

Pucoro HanionasbHOTO XapakTepy YKpaiHIIiB € [yMOD: y CK/TAJIHAX CUTY-
aliAX BOHM 3a3BMYAil KAPTYIOTD, 1[0 BUABIIAETbCA Y CBOEPITHIN KpeaTns-
HOCTI, IpUK/Iajy K01 Oy HaBefeHi. PoMbKIOPHUM KaHPOM, 1110 3aCBifdye
CXMJIBHICTD 0 MOJIENIIOBAHHA IYMOPY, € aHEKJOT. JlesIKi JOCiTHMKY BBaXKaIOTh
1ioro pisHOBuUOM Hapemiit (Crokonoc-Boponuyk 2005), IBan ®dpanko HaBiTh
¢ikcyBas ix y 36ipui Ianuyvko-pycoki HapooHi npunosioxu (gus.: TPHIT (1),
2006, c. 156,174,202, 583,541 i 1. 1.).

HaseniMo nmpukIaay TakMX Cy4acHUX “KOBITHUX aHEK/[OTiB:

€0unuii 6UNA0OK, KOIU MU PAJIEMO HeeamusHOMy mecty — ye Ko08io-mecm”;
“Bimato Bac: Bawia 0ouka sutiuina samixc. A sik 3amu? — 3amov 0yice 2apHuil
xnoneyp. 3 sakuyunosanoi cim’i’; “Ilozana Hosuwa. [osopsmo, w40 80ceHU KOPO-
Hasipyc mymye i nompibro 6yde mumu we ti Hoeu”; “Hacnpasdi xoponasipyc
npudyManu cobaxu, uyo6 ix inumu OHAMU BULYTIOBATU.

KopoHaBipyc AK YUHHUK MofeNntoBaHHA HOBUX TepMiHiB MOBO3HaBC(TBa

KopoHoBipycHa ernoxa crpusna 3’ABi HO8uUX mMepmiHié i 6 MOBO3HABCMBI,
IO IPYHTYIOTbCA Ha 6a30BUX TepMiHaX JIIHIBICTUKN: BOHM YTBOPIOIOTDH
CUHOHIMHI psI/iy; HOBOCTBOPEHI TepMiHN He 3aBXAM MaIOTh YHi(pikoBaHy
dbopMy HaIMCaHHA, TOOTO MPOCTEXKYEMO, AK 3ayBaXKyBanocs, JyOneTHi
dbopmu, MOPIBH.: CI06HUK KOPOHABIPYCY, KOBIOHUIL CTIOBHUK, KOPOHABIPY-
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CHUTL 7IeKCUKOH, KOBIOHULL nekcuxox Ta iH. (‘CIOBHUK, 11O penpeseHTye
JIEKCUKY, TIOB’A3aHy 3 KOPOHaBipycoM, TOOTO ‘CyKyIHICTb JIeKCMKM Ha
OMOBJIEHHA (peHOMeHa KOPOHABipyCY'); KOpoHaneKkcuka, 8ipycHa neKcuxa,
K08i0-nexkcuka Ta iH. (‘cCI0Ba Ha MO3HAYEHHS IPeMETIB, SIBUIL, ITOZIit, 0Ci0,
OB sI3aHMX 3 KOPOHABIPYCOM), TOOTO ‘7IEKCHKa, 110 BUKOPUCTOBYETHCS IS
OMOBJICHHA (peHOMeHa KOPOHABIpyCY’); eKCUKO-CeMAHMUYHe 1ojie KOpo-
Hagsipycy (‘7IeKCMKO-CeMaHTIYHe I10jIe CJIiB Ha ITO3HaYeHHsA KOpOHaBipyc-
Horo eHOMeHa’), K08iOHA MOBHA KapmuHa ceimy (‘MOBHA KapTUHA CBITY,
chopmoBaHa Ha 6asi Mo3HauYeHb NMOHATH i IpeIMeTiB, IIOB’A3aHNUX 3 KO-
poHaBipycoM’), ideoepadiuna nanimpa kopoHasipycHoi nexcuxu (‘CyKyI-
HICTh TEMaTUYHMX /igiorpa¢ivHmx/ rpym, Mo XapaKTepu3yoTb GpeHOMeH
KOPOHaBipycy’), k08ioHi anmunpucnis’s (‘rpacdopMoBaHi IpUCTiB s, 10
HOMIHYIOTb Ta XapaKTepU3yloTb (peHOMeH KOpOHaBipycy’), ¢ppaseonoziuni
ko8i0-mparcgpopmauii (‘rpachopmoBani paseosnorismu, 0 HOMIHYIOTb Ta
XapaKTepu3yloTb peHOMEH KOPOHABIPYCY’), c71080M8EipHi KOBIOHI iHHOBAUTT
(‘cmoBoTBipHi iHHOBAL], 1110 HOMIHYIOTb ()eHOMEH, OB sI3aHMI 3 KOPOHABI-
pycom’), kosi0-Heonozidawyis mosu (‘TIpoLiec Heomoriaril MOBY, ITOB’ sI3aHMII
3 heHOMEHOM KOpOHaBipycy’), k08ioHuti cnere, COVID-cneHe, k08io-cneHe,
KopoHasipycHuill cere, kopoHacnexe (y LiboMy pasi ceHe — 1ie ‘Habip HOBUX
CJ1iB i HOBMX 3HAYeHb iCHYIOUMX CJIiB, III0 BUKOPUCTOBYIOTBCS B 3B A3KY
3 maH/leMi€l0 KOPOHABIPYCY i HajleXaTb JJO C/IEHTY ); M08a naHoemii, Mo6a
KopoHasipycHoi enoxu, “moea k06idy”, (‘CyKyIHICTh MOBHUX OVIHUIIb, IO
CAIYTYIOTD J/Isl BUPaXKeHHsI KOPOHABIPYCHUX peartiit’); KopoHa MoB8/neHHS,
kopora xomyHikayis (‘crienudiuni GpopMy MOBIIEHHS, CTpaTerii i TAKTUKYI
KOMYHiKallii B mepios; KOpoHaBipycy’), “k06i0Hi” niHesicmuuni cnocmepe-
e (‘TIHIBICTMYHUIT METOJ, CIIOCTEPEXXEHHsI, CKepOBAHNII Ha aHasIi3
MOBHVX OJVIHMI[b, MOBJIEHHEBMX i KOMYHIKaTMBHMX IIPOLIECiB, OB’ A3aHUX
3 ¢peHOMEHOM KOpaBipycy’).

Hasepnimo pesxi pakTy 3 iHIINX MOB, [0 peNpe3eHTYIOTh BUIIe3a3HaYeHe,
3okpema B XypHaii “Forbes” ineTbcs mpo Te, 1m0

Higeprmanpui BxXe yK/Iaau IEKCMKOH HEOIOTi3MiB eII0X1 KOPOHABIPyCy, Kyau
BBIIIL/IV MOBHI OJVHMILI, 0B A3aHi i3 COLia/IbHUM QUCTAHI[IIOBAHHAM 1 Ka-
pantrHoM. JKypuan The New Yorker BupaB sxapTiBIuBuit CIOBHUYOK Ha T/
maHzemii. A 10 OxcdopachKOro CI0OBHMKA BXKE BIMCAIN TaKi HOHSITTS, SIK
«colliajibHa AMCTaHILisI», «camoisorsnisn» i abpesiarypy WFH (work from
home - “pob6ora 3 gfomy”) (ITigkyiimyxa, 2020).
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ITpocTexxyemMo MOpi6HI HanpaIjfoBaHHA 1 MO0 IOIbCbKOI MOBMU (AUB.:
Zabielska, 2020; Stodolinska, 2021).

Y nmiHrBicTMYHOMY yKpaiHCBKOMY MOBHOMY IIPOCTOPi HOOYTYE i TepMiH Ha
II03HAYEeHH:A HOBOTO THUITY IIOIMHY KopoHaBipycHoi enoxu. Ile Homo Confusus,
a60 “xomo KoHy3yc” - ‘po3rybieHa MOANHA": ieThCS PO CTaH, Y AKUIL I0-
TpamuIa JIIoAVHA Ha oYaTKy nangemii (gus.: Kozyrev, 2019). MoxHa HaBecTn
VI TepMiHM, IO TONTOBHIOOTH METAMOBY IICHMXO/MiHIBiCTVKY, IIHTBOEMOLIi0/IOTi1,
HOPIBHANMO: OYMCKpPOiHz — ‘TIeperOpTaHHA CTPIUKY CTPALIHNX HOBVH, OB 5I-
3aHIUX 30KpeMa i 3 KOpOHaBipycoM'; emouyitiHe OUcmanyilo8anHs — ‘CBitoMe
HEIPUITHATTSA BOXIMBYX PillleHb IJ0fJ0 CTOCYHKIB 260 HaBiTh X 00TOBOPEHH:
B IIepiof] CKMAJHUX KUTTEBUX CUTYallill, HAIIPUKIIaJ, CUTyallil 3 KOpOHaBipy-
coM’. SIk Bimomo:

MaH/IeMiA IPU3BOANTD [0 HAIIPY>KE€HMX COIliaTbHO-IICUXO/TOTIYHUX CUTYALIil,
30KpeMa il 10 pO3/TydeHb, KON JIIOMY He MOXKYTb Oy TH pasoM y 3aMKHEHOMY
npoctopi. BsaemHe HeposyMiHHsI, HOCTIiiTHe 3’sICOBYBaHH: CTOCYHKIB — OffHa i3
IPUYVH PO3ipBaHH: B3aEMIH ITij] 4ac maHzeMii. Tak BUHUK TepMiH k08idiopc

(Big aHrI. covid + divorce - ‘posnydenns’) (Kpacasina, 2020, c. 208).

B. KpacaBiHa BuOKpeMIIIOE i Taki TepMiHM, AK OyMckponiHe (aHITL.
doomscrolling Bix cniB “cMepTh” i “ropTrati’) — ‘HOBroTepMiHOBE YMTAHHS
HeraTuBHMX HOBUH (merriam-webster) Ta mpo3opuit 3a MOTHBALI€0 TEPMiH
cundpom COVID-cmpecy (nuB.: Kpacasina, 2020, c. 10). OueBupHO, HaBefieHY
HM3KY HOBUX JIIHTBICTMYHMX TEPMiHiB MOKHA IIPOJOBXUTI.

BucHoBKku

InTepHeT-KOMYyHiKallid — Ile IeBHUI IHCTPYMEHT y pyKax nogunn. I mei
HOBMIT BUJL CITI/IKyBaHHS, 3p0O3yMis0, 6a3yeTbCsA Ha IOACHKOMY YMHHIKY,
aJiKe OCHOBHUIT OHTONIOTIYHMIT Pi/T0COPCHKIIT IPUHINII — AHTPOIIOLICH-
TpusM. I[IpocTexxyemMo BEKTOp 3MiHM MIHTBICTUYHUX MapaiuTM y paKypci:
CTI0BOUEHMPUM — MEKCINOUEHMPUIM — OUCKYPCUESHMPUSM — UeHMPUSM iH-
mepHem-KoMyHikauyil, 6ipmyanvHozo cninkysanHs. Binbymucs metogonoriiai
3MiHM B HamoMy OYTTi i B HalIOMy TUIIi MOBJ/IEHHS, KOMYHiKallii. 3a3HayeHe
He MO>KHa OJIHO3HAYHO OLIiHIOBATH, AK IIOTaHe 4 fo6pe: Ije MPOCTO Halla
peanbHICTD, AKY M IIOBMHHI CIIPUIIMATH I 10 AKOI IOBMHHI NPU/IAIITOBY-
BaTucA. KoOMyHiKaTHBHI, MOBIIEHHEB] /I MOBHI 3MiHI JleTepMiHOBaHi eKcC-
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TPa/liHTBiICTUYHMMY YMHHMKAMIY, 30KpeMa i KOTHITMBHUMIU. | e Ki1ro4oBe
MeTOJI0JIOTiTHe TO/IOKeHH THrBodinocodii, 110 3aMMIIaeThCs aKTyaTbHIM.

Ko>xxHe c/10BO OTEHITIIHO MOYXKe PO3BMBATY HOBE 3HAUY€HH S, CTBOPIOBATH
HOBY HOMIHAaTMBHY OJJVIHULIIO, aJIe JyIA LIbOrO IOBVHHI 3’ IBUTUCA BiAIOBigHI
YMOBU, MOTVBOBAHI BiJITIOBITHVMY IPMYMHAMY, HACAMIIepef Iie “3aMOBJICHHA
CyCIIi/IbCTBA Ha HOMIHAIIi10 YOTrOCh HOBOTO (IpeIMeTa, ABNIIA, IOHATTSA) 4) Ha
nepeiMeHyBaHHA Y0T0Ch, 1[0 B)Ke Ma€ Ha3By: y IIbOMY pasi [i0Th COllia/IbHi,
IICUXOJIOTI4Hi, CMaKOBI MOTUBH, HOCISIMU SIKMX € HOMIiHATOp — JIIO[IMHA, SIKa
H0-HOBOMY 6auuTh CcTape sBUIIE i IO-HOBOMY HasuBae Jioro. /o 30BHilIHIX
MOBHMX YMHHIVKIB, IO CIIOHYKAIOTh [JO 3MiH, TPAJANIIi/IHO BiTHOCATD TaKi,
AK CTPIMKUI pO3BUTOK CYCIHi/NIbCTBA, CTaH JI0TO MaTepialbHO] i yXOBHOI
Ky/IbTYpM — HeoOXi/jHICTh HOMiHYBaTM HOBI peatil. [lo BHy TPillIHiX YMHHUKIB
BifIHOCATD 3aTyXaHHS KOHOTaTMBHUX BJIACTUBOCTEI MOBU 71 HEOOXi/fHICTD
3aIIOBHIOBATH Ilell IPOO6iT HOBMMY, KOHOTATYBHO HACUYEHVIMY OfIHULSIMI,
a TaKOXX 3MiHM CMaKOBUX YIOA00aHb COLiyMy B MOBJICHHI, IparHeHHS
yHuKaTu 0(irio3HOCTI, TSOKIHHA JO KOPOTKMX HOMiHaniil (YHiBepcalTbHMI
3aKOH IIparHeHHs [0 €KOHOMil MOBHIUX 3acob6iB), eMOIIITHOCTI, 06pa3HOCTi,
OPUTiHAIbHOCTI, KpeaTUBHOCTI.

KopoHnasipycHa emnoxa nopopamuaa cucTeMy HOBOTBOPIB, 1[0 aKTUBHO
BBIIIIIZIN B KOMYHIKaTMBHMII 06ir yKpaiHIliB, PO3IIMPUBIIN IXHIO MOBHY
cBifomicTs i 3adikcysasumce y Hiit. [Topii manmemii 2020-2021 pokiB sickpaBo
IPOJEMOHCTPYBA/IN 3B A30K JOBKI//IS 3 MOBOIO, 110 HAJO1/IBII ITOCTiIOBHO
BiZoOpasmIocs Ha JTeKCMYHOMY i ¢ppaseosorivHOMy (IapeMiifHOMY) piBHAX
MOBHOI CHCTeMM, TIOKA3aBIILN, AK 3MiHIOETbCA KOTHITMBHA I MOBHA KapTUHU
cBiTy. KopoHaBipycHi c/10Ba Ta Bupasy MO)KHa BBaXKaTy CJIOBaMU-CBifKaMu,
C/I0BaMU-OPi€HTMPAMMY, 3HAKOBUMI MapKepaMu AABUIL i oA AiftcHocTi. L1
C/I0Ba MOJIETIOIOTHCA Ha OCHOBI aKTyasIisaljil IMTOMO YKpaiHChKOI TeKCUKM
i ppaseororii, a TaKOX JIEKCUKM 3a1103M4eHOI. HacTo MeKCUYHI OfMHNUII He
MAIOTh yCTa/IeHOI0 (JOPMU HAIVMICAHHA: PEIPe3eHTYIOThCS Pi3Hi BapiaHTHL.
Cepeft KOBi/JHOT JIEKCHKM ITPOCTEXXYEMO MIMPOKY CUCTEMY CMHOHIMIB. Y TBO-
PIOIOTHCS OHO3HAYH] CI0BA, OHAK YMMAJIO 71 6araTO3HaYHMX.

Ko>xkHa ckmajiHa ernoxa BUPi3HAETbCA MPaTHEHHAM TIOGUHA IPUCTOCY-
BaTucA Jo0 Hel, 3pobuTn ii ycBimomneHnoro. Lle BUABIAETbCA B CITPOMOXKHOCTI
MOJIeNTIOBAaHHA MOBHOI I'PM, KOHOTaIlill, TyMOpY, OKa3iOHaJIi3MiB, 06pasiB,
TPOIiB, MaHINY/MTIOI0YM Pi3HUMU MOBHVMMM OOVIHULIAAMU — JIEKCEMaMI, iffio-
MaMy, TapeMiaMu. AKTYali3yloTbcs TpaHcdopMalii mperjeleHTHIUX ORMHNIb,
BUSIB/ISIETHCS CXMIBHICTD [0 TBOPEHHsI PONMBKIOPHUX MIKPOTEKCTIB, ceper
AKVX HalIO1/IbII TOMY/IAPHUMM € aHEKTOT.
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KopoHasipycHa ernoxa norpe6ye peTesbHOrO JiHIBICTYHOTO OINCY —
CTBOpEHHs C/IOBHMKIB HOBUX CJTiB i 3HaYeHb, CIOBHUKIB aHTUIIPUCITIB'IB Ta
HOBMX IapeMiit, HOBUX (OIbKIOPHUX MiKpo>kaHpiB. Ha 1iit ocHOBI MO>kHa
Oyzie IPOCTEeXXNUTY BaXK/IMBI TEH/IEHIIIT ITIOCTYIy yKpaiHChKOI MOBM i1 KO>XKHOI
OKpeMOI MOBU 30KpeMa.
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Grammatical transformations in translation
of political speeches: a case study

Abstract. The paper is devoted to the problem of translation of political speeches,
which is extremely relevant today, as political activity plays a special role in society,
affects the country’s place in the international arena and its relations with other coun-
tries. Politicians have the opportunity to appeal to both the international community
and their compatriots, gain recognition, demonstrate their leadership and represent
their country in the best possible way via speeches. Translation of political speeches
is considered to be one of the most complicated types of translation, which is the
area of increased linguistic responsibility. Translation transformations, which are
defined as certain structural or semantic changes that are the result of lexical and
grammatical differences in languages, are used to achieve translation equivalence
(translation adequacy) despite the differences in the formal and semantic systems
of two languages. The research is aimed at examining the peculiarities of political
speeches and difficulties arising in the process of their rendering into Ukrainian.
This paper consists of six main sections. The first is an introduction to the study. The
second examines the definition and features of political speeches given by national
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and foreign scientists. The third section explains the methodology used in the study
and the data selection process. In the course of analysis, the existing scientific literature
concerning the topic at hand providing valid grounds for the practical part of the
work has been analyzed and grammatical translation transformation examples have
been selected and examined. The research data was taken from the website of the
US Embassy in Ukraine. Thereafter the focus shifts to challenges the students face
in translation of political speeches and highlights the grammatical transformations
classification that constituted the theoretical basis of the research. The fifth section
is devoted to analyzing the data and the last section summarizes the findings of the
study.

Keywords: political speech; linguistic characteristics; transformations; translation.

Introduction

Our present is a process of constant changes, both socio-cultural and political.
Since its independence, Ukraine has come a long way in the international
arena, in particular, it has been recognized by most countries as a sovereign
state; has established diplomatic relations with them; has become a member
of about a hundred international global and regional organizations. Due to
globalization, politics have become internationalized, and it is through transla-
tion that information is made available to addressees beyond national borders
(Schiffner 2004, p. 120). Politicians are aware of the language innate ability in
carrying out political action and encouraging people to reach specific set of
goals. Being of great international significance, an important aspect of the study
of political speeches should be their translation into other languages, and the
primary task of a translator in the political sphere is to preserve the desired
communicative effect, as inaccurate and approximate translation of a political
text can have serious consequences; it can affect the outcome of negotiations
and even lead to political conflicts. A professional translator deals with the
texts of political discourse in the process of oral and written translation of
political negotiations, summits; political leaders’ speeches; behind-the-scenes
communication; foreign news, information from sites; interviews, transcripts
of negotiations for their publication (and citation) in the media; materials from
bilingual websites and political leaders’ blogs, memoirs, telephone conversations
of politicians, translation of video conferences, etc.
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Political speeches and their features

At the present stage, scholars are considering the issue of political speeches
research relevant in both theoretical and applied aspects.

When discussing political speeches, Thomans & Wareing (1999) state that
they, through indirect manipulation of language, force people to do or not
to do something. Political language skillful speakers are able to influence the
preconceptions, views, ambitions, and fears of the public (Fairclough 2001;
2007). They can persuade people to accept false statements as true postulates,
or even support policies conflicting with their interests.

According to Irimiea (2010), leading politicians, speaking either to the
nation as a whole or to a specific political group, proclaim a political speech
which usually rests on the discussion of an issue and, most importantly, the
use of persuasion techniques.

A political speech is not necessarily a success because of connection of the
truth. It may rather be a matter of presenting valid argument (Beard, 2000). It
is expected to increase the population’s political participation, help understand
important issues and how a problem is best solved as well as a way for the
politicians to persuade others to have the same opinions as them (Irimiea,
2010), and it is also essential for decision-making and further development
as they are related to history and reflect current events and prospects (Kali-
voda, 2006).

In the Ukrainian context a political speech is viewed as a pre-prepared
sharp political speech with a positive or negative assessment of social processes,
phenomena and their justification, confirmation by specific facts, and the
prospect of political change (Matsko, 1999). It can be a parliamentary speech
as a public attempt to convince the audience of the feasibility of a particular
idea, measures, and actions. For this purpose, original proposals, arguments,
unexpected thoughts, emotional presentation, quick reaction, and “frame” of
language etiquette are used.

Characteristic features of political speeches are determined by the subject
(international cooperation, internal problems of the country, etc.), functions
(creation of a certain picture of the political world of the recipient, influence on
his emotional perception), and ideology of the speaker (his attitude to various
parties and state institutions) (Chudinov, 2009).

The scientific literature analysis has proved that the most important fea-
ture of political language is its terminological ambiguity. Political texts usu-
ally use stereotypes and language patterns, with comments rather than in-
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formation predominating. Political speech is characterized by such features
as intonation and tempo, which is moderate and serious at the beginning
of the speech, and becomes accelerated at the end of the speech implying
persistence and enthusiasm. Regarding grammatical features, the use of
the first person singular and plural pronouns “I” and “we” should be noted.
Thus, ]. Jones and S. Wareing state that the first-person singular pronoun “I”
clearly declares who is responsible, while the first-person plural pronoun
“we” makes the status of responsibility more unclear (Jones, Wareing, 1999),
whereas J. Charteris-Black believes that the first-person plural pronouns
imply the sharing of interests between the speaker and the audience (Char-
teris-Black, 2005).

According to Wodak (2005), pronouns are employed to persuade people to
form the concepts of group identity, coalitions, parties, insiders, and outsiders.
The use of modal verbs indicates the intentions and requirements of the speaker
and subconsciously affects the recipient.

Moreover, putting sentences in the active or passive voice may also show
to what degree a speaker wants to be related to different ideas. Speaking of the
verb tenses, it is worth mentioning that present and past tenses predominate
as Wang (2010) states. The present tense dominates since the addresses are to
present the national and worldwide events ranging from political, economic
and cultural fields at present. The active voice demands an actor, or an active
subject, while the actor does not have to be mentioned in a sentence with
passive voice (Beard, 2000). As for the syntactic structure of of the sentences,
they are predominantely simple and incomplete, which helps to better per-
ceive information. The use of repetitions and parallel constructions creates
a special rhythm of expression and is an effective means of influencing the
recipient (Chudinov, 2009; Didenko, 2001; Dorofieieva, 2005; Hulei, 2004;
Kalivoda, 2006).

Studying political speeches is important for students as it will contribute
to a better understanding, analysis and production (including in the process
of translation into other languages) of the corresponding texts. Furthermore,
it will help students better understand the political processes taking place
in the country, and learn to see the true meaning of leading polititians’
speeches.
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Research methodology

Thus, the focus of this paper is on the features of political speeches as well
as difficulties and ways of translating political speeches from English into
Ukrainian. The research was conducted during the winter term of the academic
year 2020-2021.

In order to carry out this piece of research, the following objectives have
been formulated:

1. To analyze the existing scientific literature concerning the topic to
provide valid grounds for the practical part of the work.

2. To compile and conduct an analysis of the selected grammatical
translation transformation examples.

The data source is political speeches of American politicians (US Chargé
d’Affaires in Ukraine Christina Quinn, US Ambassador Marie Jovanovich,
Assistant Deputy Secretary of Defense Lori Cooper, Vice Admiral Lisa M. Fran-
chetti, US Secretary of State Michael Pompeo, US Secretary of Energy Rick
Perry, US Chargé d’Affaires in Ukraine William Taylor, Secretary of State Ste-
phen E. Bigen, US Embassy Spokesman Daniel Langenkamp) who performed
their duties in Ukraine in 2018-2020. The research material was taken from the
website of the US Embassy in Ukraine (US Embassy in Ukraine. ua.usembassy.
gov/uk/).

The present research was conducted in several stages: theoretical and prac-
tical. Firstly, scientific works devoted to the linguistic analysis of the notion of
“a political speech’, its features, and peculiarities of translation were analyzed.
Secondly, the analysis and commenting on the application of grammatical
translation transformations in the process of rendering the political speeches
under research into Ukrainian were performed.

To ensure valid and reliable results that address the research aims and
objectives both qualitative and quantitative methodological approaches have
been applied. The research has been conducted through the general scientific
methods of analysis and synthesis (for studying theoretical basis of political
discourse translation, its types and challenges for translators’ effective work);
the inductive method (for generalizing the material and conclusions on the
basis of the existing study); the deductive method (for adapting the principles
of the general translation theory in the aspect of the suggested investigation).
Classification and typological analyses were used to compile and represent
the studied material in the form of classifications. A descriptive method was
applied to describe the received results.
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Translation of political speeches

Having stated the abovementioned characteristics of political speeches, it has
become evident that translation of political speeches is sure to be the task of
increased linguistic responsibility.

J. Mundey (2016) sees the problem of political texts translation in the
inevitable subjectivism, explaining it by the fact that, although the translator
must take a neutral position in relation to the original text, one way or another
selection of lexical units in the target text depends on his personal preferences,
and his attitude to the event under consideration.

Hatim and Mason (1997) state that translation is not always a neutral ac-
tivity but it is sometimes a purposeful political orientation and may be done
intentionally.

Likewise, Van Dijk (2000) points to the ideological coloring in political
speeches or discourse, which influence the translation product and that people
may consciously or unconsciously make their words resonate their ideologies
and beliefs.

Translators and interpreters are certain to face challenges when rendering
political speeches. In Badran’s (2001) point of view different translators can
render the same political text differently.

In the meantime, Ali (2007) echoing Simms (1997) in defining a political
speech as a ‘sensitive’ one states that translating political texts is problematic
due to various ideological factors that are involved in the political discourse.

Meanwhile, Pamungkas (2020) points out several factors that may cause
challenges in political texts translation. Firstly, it is the assumption that political
speech is considered as a special text genre, having unique features that other
types of text might not have. Secondly, a political speech is closely related to
socio-political aspects. The author explains that many Indonesian political
speeches began with religious greetings from religions formally recognized in
Indonesia such as Islam, Christianity, Hinduism, Buddhism, and Confucianism
that is considered to be a unique feature of Indonesian political speeches that
might not be found in political speeches in other countries. Moreover, trans-
lators who have to translate political speeches are also required to be aware
of all matters related to political traditions or customs in a certain country as
it will help them in the translation process. Finally, since various topics are
often discussed in political speeches, terms from various fields such as history,
cultural studies, religious studies, and many others are often included. Without
being aware of all these aspects, it will be a challenge for the translators or
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interpreters to translate political speeches. The same idea is revealed by Al-Zu’bi
(2012) who points out that being aware of the different characteristics and
features of the political texts and linguistic and cultural differences between
the source text and the target one are essential for achieving effective and
appropriate translation.

The above-mentioned ideas are also presented by Ghazala (2011) who also
names gender problems and problems related to the use of taboo vocabulary
(the translator may be attacked and accused of obscenity) may constitute the
difficulties a translator should be aware of.

Geiko (2013) studied rendering of socio-political texts and developed
recommendations for their translation. Thus, before translating a text, it is
necessary to analyze it, which will help a translator to understand the content
of the text as a whole, see its structure, clarify linguistic and extralinguistic
parameters, identify lexical units that sometimes need to be checked and pay
more attention to their content during translation. No less important is the
stage of developing a specific translation strategy. The next step is to most
accurately select the equivalent to reveal the meaning of lexical units. After all,
many of them have culturally specific features, and some even require using
additional sources of information. When performing the translation itself,
a translator must follow such recommendations:

1) avoid unnecessary or repetitive words; compare both texts during trans-
lation, pay attention to the peculiarities of keywords, pay attention to functional
words that convey the emotional mood of the text and serve to connect words;

2) translating the names of political organizations take care to preserve their
equivalents natural for the target language and, in case of their absence, inde-
pendently create an equivalent that fully reveals the meaning of the lexical unit;

3) preserve the imagery and color of the source text in the target text.
Translating real facts (words and expressions related to historical events, the
peculiarities of social and political life of the country of the source language),
take care of the maximum possible preservation of national features and iden-
tity and take into account the norms of the target language.

A translator must retain an informative and expressive function in the so-
cio-political text, which is possible with the correct reproduction of the author’s
communicative intention; understanding the purpose of the communicative
influence on the audience and the communicative effect that the text of the
original has on the reader, and the correctly chosen language means.

Translation cannot be treated as a direct transfer of the source language
content to that of the target one. It is a rather complex and laborious process,
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complicated by differences between the two languages, differences between
language systems, and cultural norms. Quite often in the process of translation
difficulties arise in using the meanings of words provided in the dictionary, and
therefore there is a need to move away from the system of equivalents. One of
the important and effective methods of facilitating the translation process and
achieving equivalence of the original text is the use of translation transforma-
tions (Koptilov, 2003), certain structural or semantic changes that are the result
of lexical and grammatical differences in languages (Maksimov, 2006).

It should be mentioned that currently in Ukraine there is no single clas-
sification of translation transformations in general and grammatical ones in
particular, as each researcher, having in mind the same translation transfor-
mations, divides them into types according to his own vision.

The theoretical basis for this study was Maksimov’s classification of
grammatical translation transformations as it is viewed as the most complete
and well-suited. Thus, grammatical translation transformations are classi-
fied into:

1) word-for-word translation (also known as zero transformation);

2) transposition (permutation of words, phrases, parts of complex sen-
tences);

3) replacement (change of grammatical forms; parts of speech, etc.);

4) addition (a unit of meaning which is not present in the source text is
added intentionally to the target text by the translator);

5) omission (dropping a unit of meaning from the source text in the
target text) (Maksimov, 2006, pp. 141-149).

Various factors may cause grammatical transformations. Firstly, it is the
difference in the ways of rendering information by English and Ukrainian
sentences: lexical means in one language are expressed by grammatical ones
in the other. Secondly, it is the absence of grammatical elements, forms and
constructions in Ukrainian (e.g., articles, gerundial constructions, formal
object «it») and gender of nouns and adjectives, cases, etc. in English. Finally,
in Ukrainian there are only three grammar tenses (present, past and future)
and in Ukrainian the information about the action in Present taking place at
the moment of speech (English verb form of the Present Continuous) is not
grammatically expressed.
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Data analysis and results

Translating from one language into another requires the use of various trans-
formations, the choice of which directly depends on the strategy or model of
translation chosen by a translator. We paid our attention to the grammatical
aspect of political speeches as Ukrainian and English sentences are character-
ized by different grammatical categories and forms, for example, in Ukrainian
there are no gerunds and articles, as well as constructions with the Infinitive
and Participles. This includes phenomena such as mismatch of the category
of number, voice, time, partial mismatch in the forms of the passive construc-
tion, incomplete match in infinitive and participle forms, some differences in
expression modality, etc. And only in rare cases there is a complete coincidence
of grammatical forms of the two languages.

On careful observation of the research material, 726 grammatical transfor-
mations have been analyzed and the following conclusions have been drawn:

1) The most widely used grammatical transformation was that of different
types of replacement (in general 319 examples — 44%). The texts under scrutiny
abound in replacement transformation examples:

« replacement of the part of speech that does not usually lead to creating the
new meaning:

English sentences Ukrainian translation

1. [...] and detained hundreds participating
(Participle) in peaceful demonstrations.

2. I'm especially respectful (Adjective) [...]

3. [...] to block internet service and use
(Verb) security forces to intimidate ...

4. Disparate elements of Belarusian society
have come together to demand (Infinitive)
that [...]

5. But, if we in this body do not stand with
them, we do a discredit (Noun) to all for
which the OSCE stands.

6. The United States has expressed our
willingness to support the Chair - in -
Office and the Troika as a means to facilitate
(Infinitive) dialogue within Belarus.

1. [...] isarpumana corsi yyacHukis (Noun)
MMPHUX ZeMOHCTpAIIiIL.

2. S mato Benuuesny nosary (Noun) [...]

3. [...] 3ycumns i3 6noxyBanus [HTepHeT
nocnyr i 3acrocyBanss (Noun) cuaoBux
Cy>x6 I 3aIAKyBaHHA [...]

4. PisHi mpomapku 6inmopycpkoro cy-
CHiZIbCTBA 3IYPTYBaNNUCsH, BUMAaraodn
(diepryslivnyk in Ukrainian), 1106 [...]

5. Asle, IKIIIO MU B IIbOMY OpraHi He COJIi-
HapusyeMocs 3 6imopycamit, Myt AUCKPe/-
tyemo (Verb) Bce, 3a 1o Bucrynae OBCE.

6. Cronydeni IllTaTy BucIOBMAM Hamry
TOTOBHICTb MiITPMMAaTI YMHHOTO TOIOBY
ta Tpiiiky, six 3aci6 Ayt cnpusauasa (Noun)
mianory B binopyci.
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English sentences Ukrainian translation

7. [...] the protection of American citizens
falsely accused and held (Participle II)
prisoner for crimes [...]

7. [...] 3axmcT aMepMKAaHCHKIX IPOMAJISIH,
SIKVIX HEIIPAaBAYIBO 3BMHYBAYYIOTD 1 TpUMa-
101b (Infinitive) y nosnosi 3a snouusn |...]

Such a broad usage of this grammatical transformation is explained by the
fact that although English and Ukrainian belong to one language family and
their word order in the sentence is mainly that of subject-verb-object (SVO),
they are in different branches of the Indo-European family and this causes
the peculiarities of rendering of some linguistic phenomena and transmitting
the information accurately. Moreover, Ukrainian lacks articles and gerunds
that also leads to the use of transformations. In the texts under analysis the
following English parts of speech have been quite often replaced: nouns have
been substituted by verbs (Example 5); participles have been changed into
infinitives (Example 7); nouns (Example 1), verbs and adjectives have been
replaced by nouns (Example 2, 3); infinitives have become nouns or dieprys-
livnyk (a Ukrainian non-finite form of the verb) (Example 4, 6). Also, there
have been cases of pronominalization (substitution of pronouns with nouns)

and gerund replacement with nouns, verbs, participles, etc.

o replacement of the sentence type:

English sentences

Ukrainian translation

1. Entities owned by a blocked person may
also be considered blocked persons. (Simple)

2. In the period prior to the election, Belar-
usian authorities carried out an orchestrated
campaign of intimidation and harassment
against opposition candidates. (Simple)

3. [...] about “secret U.S. biolaboratories”
revived simultaneously in Georgia and
Ukraine, two democracies pursuing reform
and closer ties to the West.

4. Don't let their voices be drowned out
by those with more wealth, more political
influence, or those supported by malign
external actors.

5. Ithank you very much, and I wish you
a good day.

1. IOpupnuHi ocobu, 1m0 Hajexartpb 3a6710-
KOBaHill IEPCOHi, TAKOXX MOXXYTb BBaXKa-
tucs 3a6mokosannmn. (Complex)

2. ¥ nepiog, 1110 HepenyBas Bubopam, 6i1o-
PycbKa BIafia IIPOBOANMIIA L/IECIIPAMOBAHY
KaMIIaHilo 3a/IIKyBaHHA i lepeclifyBaHHA
oro3uuinuux Kauaugatis... (Complex)

3. [...] y BBOX leMOKpaTHM4HUX KpaiHax,
1[0 IPOBOASATH pehOpMI Ta PO36YIOBYIOTH
TicHILII 3B’ A3KN i3 3aX00M.

4. He nosBojiite, o6 ixHi ronocu Oynmn
3ar/IylleHi TUMMU, XTO Ma€ 6i/IbIlIe CTATKIB,
6iplile HOMITUYIHOTO BIUINBY, 60 TUMI,
KOTO HiTPUMYIOTh HEJPY>KHI 30BHIillIHI
CUJIN.

5. 51 py>ke [AKYI0 BaM i 6akaro TapHOTO JIHA.
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In the structure of compound sentence the following types of replacement
have been most often observed: 1) replacement of a simple sentence by a com-
pound one and vice versa (Example 5); 2) replacement of a main sentence by
a subordinate one and vice versa; 3) replacement of a subordination by coordina-
tion and vice versa; 5) replacement of syndeton connection by asyndeton and vice
versa. There have been cases of rendering English predicative or “half-predicative”
constructions. Thus, in Example 4 in the English sentence we observe Absolute
Participial Construction with Participle I and in Example 5 there has been
used the Objective with the Infinitive Construction with a subordinate clause,
as they have no direct correspondences in Ukrainian. The attempts to preserve
the initial construction would have resulted in the grammatically accessible,
but stylistically very little acceptable phrase. Moreover, simple sentences have
also undergone changes in the course of translation (Example 1, 2).

« replacement of the Voice of the predicate:

English sentences Ukrainian translation

1. I was inspired by her courage [...] 1. MeHe HapuxHyna ii CMiMBICTS |...]

2. and I understand we're tuned (Passive)
into other cities [...]

2. —[...] i s po3ymilo 5o Hac JOMTY4AIOTHCA
(Active) iHmi micra [...]

This kind of replacement is conditioned by the fact that for the Ukrainian
language the use of the Passive Voice is not typical in comparison with the English
language. In Example 2, not only the voice has been replaced but also the subject
and the object of the English sentence changed their syntactical functions in the
course of translation. Thus, in the Ukrainian sentence “we” (that was the subject
in English) has been turned into the Object “nac”; whereas “cities” (that was the
object in English) has become the subject of the Ukrainian sentence.

o the replacement of the noun number:

English sentences

Ukrainian translation

1. Belarusian authorities carried out [...]

2. The upcoming elections offer an oppor-
tunity for Ukrainians to reaffirm their com-
mitment to the path of reform that brings
peace and prosperity.

3. [...] and routine government actions are
implemented close to home.

4. [...] Ukraine will achieve greater success

[...]

1. [...] 6inopycbka Brama mpoBoamia |...]
2. Mait6yTHi BUOGOPU JAl0Th MOXXIUBICTD
YKpaiHIIsIM 3HOBY IiITBEPANTI CBOIO Pillly-
4iCTb 37iliCHIOBaTU pepopMu, 1110 BEXYTH 1O
mupy i fo6pobyTy.

3. [...] a Bmajja BUKOHY€E CBOIO LIJOIEHHY
po6oTy Tmopsz 3 BALIMM JOMOM.

4. YkpaiHa jocATHe OiIBIINX yCIIiXiB.
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As it is seen from the examples even between singular and plural gram-
matical forms which seem so identical, there is no full semantic and func-
tional coincidence in the languages under study. There are many cases (here
we give only some examples) when singular in English corresponds to plural
in Ukrainian (Example 2, 4) and vice versa (Examples 1,4). In addition to
this, rules for the use of forms of the number of nouns, may also be defined
by numerals other than in English. In some cases, changing the form of the
number of nouns is conditioned by considerations of the context and norms
of the target language. Illustrative material proves that replacements can affect
all types of linguistic units: word forms, parts of speech, sentence elements,
types of syntactic relations, etc. Grammatical replacement is an important
tool of a translator, considering the difference between the typology of the
source language and the target language, and also because many members of
the sentence (subject, predicate, complement) are often translated via different
syntactic constructions.

2) The second grammatical transformation in terms of frequency was
transposition of words, word combinations and parts of sentences (145 ex-
amples — 20%).

English sentences

Ukrainian translation

1. Earlier this week, in Moscow, I had deep
and substantive discussions with my Russian
counterparts regarding events in Belarus.

2. What has become clear through my
consultations in European capitals is that...

3. This dispute will not be resolved on the
battlefield.

4. My government hoped we would be able
to adopt strong, substantive decisions in all
three dimensions at this meeting.

5. There are many such honorable journalists
and media outlets operating here in Ukraine
today.

1. Ha movarky mporo TmxkHa y MoOCKBi
s1 IPOBIiB I'PYHTOBHI i1 IpeAMeTHI 06roBo-
peHHA mofiit y binopyci 3 pociitcbkumn
KOJIETaMH.

2. Ilipg yac MOiX KOHCY/IbTalliil y €BpoOIIel-
CBKUX CTONMIAX CTA/IO 3pO3YMiJIO, 0. ..

3. Ha moni 60%0 1110 cymepedky He BUpi-
IINTH.

4. Miit ypap ciofiiBaeTbcs, 110 HA IIbOMY
3aciJaHHI M 3MOKEMO YXBaJIUTH TBEPHi,
iCTOTHI pillleHHsA IO BCiX TPbOX BUMIipax.

5. Cporopui B Ykpaiui mpaupe 6araro
TaKMX MOBaKaHNUX )KypHaicTiB Ta SMIL.

This grammatical transformation was caused by a structural difference in
expressing the theme and the rheme in Ukrainian and English (Example 3).
As a rule, in an English sentence, the main information is at the beginning of
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a sentence, which is given as subject or subject group followed by a predicate
or its group. Thus, the semantic center of the message (rheme) comes first,
and at the end of the sentence is located less important information expressed
by its secondary members, namely the adverbial modifiers of place and time.
So, to use this transformation a translator should have a good command of
the target language as otherwise, the translated text may be communicatively
and syntactically unnatural (Example 1: if it had been translated “Ha moyaTxy
IIbOTO TYDKHA Y MOCKBIi A IPOBiB I'PYHTOBHI i1 IIpeIMeTHI 0OTOBOPEHHS
3 pociticokumu Koneeamu mofii y binopyci”).

In English the adverbial modifiers of time and place are usually found at
the end of the sentence (Examples 4 and 5). If we compare their position in
the Ukrainian sentences, the translator transfers them to the first place in the
Ukrainian sentence because in Ukrainian it is, more often, on the contrary, that
the adverbial modifiers of time and place are put at the beginning and then the
predicate and the subject, thereby expressing theme and rheme and to emphasize
the importance of information and to attract the addressee’s attention. That is
explained by the differences in language norms of the two languages.

It is worth mentioning that the Ukrainian language is rather flexible so it
can be difficult to find a sentence that could not be changed with the help of
transposition. Quite often, when translating political texts into Ukrainian, the
order of the principal and subordinate clauses may also be changed. Moreover,
even independent sentences may be subject to transposition in the structure
of the text

3) Word-for-word translation, which can be explained by clearly structured,
standard sentences inherent in political speeches of both languages has been
observed in 138 examples (19%):

English sentences

Ukrainian translation

1. Now is your opportunity to reaffirm that
choice.

2. You are building cases against some of the
most powerful and some of the most corrupt
individuals in this country.

3. Nobody expected that in 2014! Nobody.

4. This is my first trip to Odesa and I'm really
impressed. It’s a beautiful city and this port is
amazing.

1. Tenep y Bac € MOXX/IMBICTb MiATBEPAUTI
CBiit BUOip.

2. Bu BifKpuBa€Te cipaBy NPOTH JEAKIX
HAMOTYTHIIIMX i HaKOPyMIIOBaHUX
JIOfiet y 1iii KpaiHi.

3. HixTo nporo He yekas y 2014 poui!
Hixro.

4. Ile mos nepiua noispgka B Opecy, i A fyxe
BpaxkeHa. lle rapue micro, i 1jeit nopT fgu-
BOBIDKHMIA.
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In our point of view, the translation of Example 4 could be more me-
lodic if the translator had integrated the first and second sentences: «I]e mos
nepuia noizoka 6 Odecy, i s1 0yiice 8paNCEHA UUM 2APHUM MICIIOM i OUBOBUNCHUM
nopmom».

4) In order to correctly convey the content of the original, adhering to the
language and speech norms existing in the translation process, addition as
a grammatical transformation implying the introduction into the translation el-
ements that are absent in the source text has also been used (64 examples — 8%).
Italic words and expressions have not been used in the source texts:

English sentences

Ukrainian translation

1. Ireally appreciate you taking time out of
your studies to spend an hour with me on
a really important issue, which is, of course,
Ukrainian elections

2. Ukraine is entering a really critical period
with the elections [...]

3. Of course, the war in eastern Ukraine
dominates many conversations [...]

4. [...] and although the economy and wages
have been growing since 2015 [...]

1. A Ha pasi s #ificHO BI4HA, 110 BY 3HAIIIUIN
vac, w06 npunimnTy i3 rpadiky Bammx 3a-
HATDb OfIHY TOJVHY M€HI [/Is1 0OTOBOPEHHs
HACIIpaBii BAXIMBOTO IINTAHHA [...]

2. YkpaiHa BCTyIla€ B KpUTMYHMII TIepiof,
OB’ s13aHMIt 3 Bubopami |...]

3. 3BMYaIfHO, 11J0 TeMa BilfHM Ha CXOfi YKpa-
{HM OMiHYy€ B 6araTboX po3MOBax |...]

4. mompy Te, 1[0 €KOHOMIKa 3MIIIHIOETbCS
i 3apIuiaTi 3pocTaioTh 3 2015 poky |[...]

Having analyzed the examples of addition transformation, we can em-
phasize that it is used for greater clarity of translated sentences. In English
sentences the meaning is expressed grammatically while there is no way to
express it grammatically in translation (Example 2, 3). Furthermore, additional
words are stipulated by differences in sentence structure and the fact that more
compressed English sentences require more expanded expression of thought
in Ukrainian (Example 1, 4).

5) The least often grammatical transformation (60 examples — 7.5%) that was
used in the course of translation turned out to be omission aiming at avoiding
redundant elements that are not inherent in the Ukrainian language. The words
in the italic type have been omitted completely in the Ukrainian translation:

English sentences

Ukrainian translation

1. And I think in Ukraine, Ukrainians can
appreciate |...]

1. 4 pymaro yKpaiHCbKMIT Hapof| MOXe Iie
OIHHUTH ... ]
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English sentences

Ukrainian translation

2. Secretary of State Pompeo’s re-launching
of the U.S. - Ukraine Strategic Partnership
Commission in November [...]

3. I don’t need to tell anybody in this room
that Ukraine is entering a really critical
period.

4. 've met with many students, young
professionals and others who just want to
create [...]

5. In addition, the U.S. Export-Import Bank
was recently reauthorized and has resumed
cooperation with Ukraine, as well.

2. Bipnosnenus po6otu Kowmicii crpareriy-
HOTO IMapTHepcTBa Mix Ykpainoro ta CIIA
B IMCTONAZi 3a COPUAHHSA Jep>KaBHOTO
cekperaps CIIA [...]

3. Hemae morpe6u kazaTu BaM, 1o Ykpaina
BCTYIIA€ B KPUTUYHUI Tepiof [...]

4. [...] 2 3ycrpivanacs 3 6ararbMa CTyfIeH-
TaMu I MonoguMu npodecionanramu, AKi
IIPOCTO X04yTh OyAyBari |[...]

5. Kpim Toro, HelogaBHO IIOBHOBaYKEHHS
AMeprKaHCHKOTO eKCIIOPTHO-IMIIOPTHOTO
6aHKy Oynu mifTBeppKeHi, i BiH BifHOBUB

cHiBIpaIo 3 YKpaiHoo.

As it can be seen from the given examples, the translator used omission
to remove only those elements that are duplicated in the original or may in
any way violate the linguistic norms of the target language. For instance, in
Example 1 and 4 phrases “in Ukraine” and “the others” have been omitted as
they are one of the reasons of the semantic redundancy of elements in ac-
cordance with the norms of the Ukrainian language. In addition, translators
may choose to delete parts of the source text if they consider the segment
unimportant or if the segment can be omitted without the general message is
lost (Example 2 and 3). When translating, functional words such as articles,
auxiliary verbs, prepositions, and sometimes interjections, may be omitted as
well (Example 5). It is the result of differences in the grammatical structure
of both languages.

It is important to note that there have been cases when several grammatical
transformations have been applied to the translation of one and the same
sentence.

Thus, in the following example, there is the use of such transformations,
namely 1) omission of “the United States”, 2) the replacement of the infinitive
with the noun “to counter” (verb) — “nportupis” (noun), as well as 3) the re-
placement of the type of the sentence:

The United States will remain vigilant in its efforts to uphold the integrity
of our democracy, and the United States will continue to use all the tools at our
disposal to counter these activities similar or linked to those of Andrii Derk-
ach or other sanctioned individuals. - Criomryueni IllTary 3ammmaTumyTbesa
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NVIBHUMU Y CBOIX 3YyCH/IIAX MiATPUMYyBATH LIiTiCHICTD HANIOI IEMOKPATii,
Ta MPOROBXKYBAaTUMYTh BUKOPMCTOBYBATHU BCi HasBHI y HaC iHCTPYMeHTHU
07151 npomudii KisIBHOCTI, OAiOHIT 0 ab0 OB’ A3aHii i3 AisIbHICTIO AHApPisA
Hepkava 4y iHIINX ITiCAHKIITHUX OCiO.

One more example shows the use of two transformations simultaneously:
replacement of the noun “responsibility” with the dieprykmetnyk “s0606’3ana’,
and replacement of the plural form of the noun “voices” with the singular one
“eonoc”:

And it is a democratic government’s responsibility to respect those voices,
even if they don't agree. — I feMokpatiyHa B1aja 30606 A3aHa OBKATY iXHill
20710C, HABITD SKIIO He TIOTO/KYETHCS 3 HUMIL.

The next sentence is an example of the use of three grammatical transfor-
mations: 1) the addition of “4i oco6u” - since homogeneous predicates were
used in the source language, it is advisable to paraphrase the sentence using the
technique of addition in the target language; 2) replacement of the subordinate
clause “those who break the law” with the noun phrase “cnpasu nopywnuxie
3axory” and 3) omission (those):

[...] — can ensure that those who break the law — no matter who they are
or who they know - will be investigated, prosecuted, and punished. - [...]
3apas — MOXYTb 3a06€3Ie4nTH, IO CNPAsU NOPYUHUKIE 3aKOHY — He3aTIe)KHO
BiJ] TOTO, XTO BOHY TaKi 4y 5IKi MAIOTh 3B A3KM — Oy Th PO3C/Ii{yBaTUCD, 4i 0cOOU
6ymp IPUTATYBATUCD IO BifJIOBifaIbHOCTI Ta OYAYTh IOKapaHi.

The generalized results of the analysis of the grammatical transformations
use have been presented in Fig. 1.

8,20%
8,8%
20,00%
44,00%
[ word-for-word translation transposition
replacement addition

omission

Figure 1. The use of grammatical transformations while translating polit-
ical speeches from English into Ukrainian
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Conclusions

Politics has always been and still remains an important part of society. In their
speeches, politicians express the country’s position on many international and
national issues. The main task in translating political speeches is to convey to
the audience its content in the most adequate, clear and understandable form,
because the main purpose of translation is to achieve adequacy. A significant
number of works in national and foreign translation studies suggests that the
problems of rendering of political speeches vary depending on the language, the
direction of translation (translation from native to foreign and from foreign to
native language), type of text, subject matter, etc. The translation of politicians’
speeches requires the translator to carefully prepare and master the material,
as any misinterpretation of words and phrases can cause significant political
and foreign policy problems. It is important to understand that the translation
receptor may have other background knowledge than the native speaker. The
analysis of the studied political speeches showed that the reason for the use of
transformations is grammatical differences of English and Ukrainian. Having
chosen S. Maksimov’s classification as a basis, we have found that grammatical
transformations, namely different types of replacements (44%), transposition
(20%) and word-for-word translation (19%) have constituted the largest groups
of transformations. The conducted research has proved that belonging of the
languages under study to different branches of the Indo-European family and to
different linguistic systems (Ukrainian being a synthetical language while Eng-
lish is an analytical one) marks the peculiarities of some linguistic phenomena
rendering and translating the information accurately. Moreover, the Ukrainian
language lacks some parts of speech typical of English that also demands usage
of grammatical transformations. The use of transformations in the translation
of data depends not only on the individual style of the translator, but also on
the ability to overcome inconsistencies between English and Ukrainian. Since
transformations can solve such problems, the fact that their excessive use can
lead to a free translation, which also violates the meaning of the message should
be taken into consideration.

The prospects of our research include analyzing political speeches in terms
of stylistic means and expressive devices and their rendering in translation
and to work out a set of exercises aimed at teaching students to consciously
use grammatical transformations while working on political texts rendering.
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Cognitive and semiotic determinants of sign order
in gestural and pictorial event representations

Abstract. The way people order signs in non-verbal event representations of events
has been a topic of extensive research in recent decades, with conflicting findings.
Based on a literature review, we distinguish the following factors that have been argued
to influence sign order: (a) diagrammatic iconicity, (b) manipulation vs. construction
events, (c) reversibility, (d) most common word order of L1, (e) the semiotic system
(gesture, depiction) used, and (f) a putative “natural” Agent-Patient—Act order. To test
the role of these factors, we conducted a study where Swedish participants observed
events that varied with respect to reversibility and construction/manipulation status,
and then had to communicate them to an addressee using gestures for half the stimuli.
For the other half, they used sequences of simple drawings of the event participants
and the action. The results showed the huge influence of the semiotic system (e) on
sign order. There was a role of reversibility (c) only when gestures were used, while
L1 word order (d) only had an effect when sequences of pictures were used. The
“ontological status” of the Patient (b) was shown to affect the representations in both
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semiotic systems but was much stronger for gestures. Even the two most general
factors (a) and (f) where shown to be sensitive to the type of semiotic system. Future
studies of how such cognitive and semiotic determinants interact are needed to fully
understand the phenomenon of sign order preference.

Keywords: cognitive semiotics; basic word order; diagrammatic iconicity; gestures;
manipulation/construction events; non-verbal event representations; pictures; pan-
tomime; reversibility; semiotic systems.

1. Introduction

Everyone who has played charades has probably experienced the dilemma of
how to gesture a complex event so as to help the team members understand
the message. In what order should its parts be expressed? Is it better to start
by miming the “Agent” (the one who instigates the action), the “Patient” (the
one affected), or perhaps the act itself? Or does it, for some reason, feel more
“natural” to place the act always at the end? And what if the game is played
with pictures instead of gestures? From a semiotic perspective, words, gestures
and pictures are examples of different kinds of signs, consisting (minimally)
of expression and denoted intentional object (an actual or imagined person,
thing, property, event etc.).! Experimental research which effectively concerns
sign order preferences during the past decade has shown that there is no sin-
gle answer to such questions, as the preferred order of gestures and other
non-verbal signs in event representations depends on a number of factors. We
refer to these factors as cognitive and semiotic determinants of sign order, given
that they concern various aspects of human cognition and sign use, including
iconicity and the type of semiotic system (e.g.,language, gesture, depiction) that
is being used (Zlatev, 2019). The nature and the relative importance of these
determinants is the topic of this article.

In an influential study, Goldin-Meadow, Mylander, So and C)zyﬁrek (2008)
argued that irrespective of the preferred word order of their native language,
participants tend to use the order Agent—Patient—Act, in both gestural and
pictorial representations. The authors speculated that this corresponds to

1" A formal definition is, for example, the following: “A sign <E, O> is used (produced or
understood) by a subject S, if and only if: (a) S is made aware of an intentional object O by means
of expression E, which can be perceived by the senses. (b) S is (or at least can be) aware of (a)”
(Zlatev, Zywiczyniski & Wacewicz, 2020, p. 160).
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a general cognitive bias for placing the representation of the act last in the
representation of the whole event. Additional support for this proposal can
be found in emerging signed languages in deaf communities (Baker, van den
Bogaerde, Pfau & Schermer, 2016; Sandler, 2012), and in so-called home sign
systems, which develop among deaf children who are not exposed to an es-
tablished signed language (Coppola & Newport, 2005).

In further research, however, other factors were found to influence the
order of signs in event representation. One such determinant is if the action
represented is “reversible” — which is the case when both the Agent and Pa-
tient are human (e.g., Man-Kiss—-Woman) - or not (e.g., Man-Kick-Ball).?
Rather than displaying the supposed “natural” order of Goldin-Meadow et
al. (2008), participants showed a tendency to prefer Agent-Act—Patient order
in such cases (Langus & Nespor, 2010; Meir et al., 2010; Hall et al., 2013).
Another determinant was shown to be the “ontological status” of the Patient
(Schouwstra, 2012; Christensen & Tylen, 2013). If, for example, the Patient
was created by the act itself (e.g., Painter-Draw-Picture), participants again
preferred Agent—Act-Patient order, while if the Patient was a physical object
that existed even prior to the act, then the order Agent-Patient-Act was indeed
more cOMmon.

But how such factors interact with one another and with the presumed
“natural order” is something that remains to be explored. In addition, what do
these factors themselves depend on? Underlying explanations that have been
proposed include iconicity (Christensen et al., 2015), the risk of confusing the
agent if both referential expressions are on the same side of the action (Gibson
et al., 2013), and role-conflict in production, as producing the Act following
the Patient can easily make the latter appear “agent-like” (Hall, Mayberry &
Ferreira, 2013). Below follow brief explanations of these three factors.

Iconicity is, somewhat simplistically defined, the resemblance between the
expression and the content of a message, which may consist of one or more
signs (Jakobson, 1965). Such resemblance can either be more concrete, as in
onomatopoeia (e.g., Bam! resembles a loud noise) or more abstract: plural
nouns are in almost all languages “longer” than singular nouns, resembling the
fact that many things are more than one. The first of these is called imagistic,
and the second diagrammatic iconicity (Devylder, 2018). To help explain why
construction events were represented differently from manipulation events,

2 Here and bellow we use capitalized English terms without grammatical morphology to
denote the non-linguistic constituents of events, rather than (English) sentences.
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Christensen et al. (2015) appeal to diagrammatic iconicity (which they refer to
as “structural iconicity”), arguing that there is an abstract form or resemblance
between manipulation events and Agent-Patient—Act order, on the one hand,
and between construction events and Agent-Act-Patient order, on the other.
In a later paper, this is spelled out in more detail:

Agent and patient roles must be physically co-present before the action can be
purposefully performed. In other words, in an object manipulation event, the
patient logically precedes the action being executed: obviously, one cannot ma-
nipulate or act upon an object, which is not physically or symbolically already
present. By contrast, in a different type of transitive event, which we henceforth
call object construction events, agents perform actions that cause objects to
come into existence. [...] In these cases, actions precede objects that, in turn,
are dependent on the performed actions (Christensen et al., 2016, p. 70).

This kind of explanation may help with respect to “ontological status”, but
it does not address the factor of reversibility. At least two different explana-
tions have been suggested with respect to this. One is based on the notion of
a noisy-channel, which states that when Agent and Patient can potentially be
confused, then it follows from information-theoretic considerations that it
is more efficient to place them on “different sides” of the Act representation
(Gibson et al., 2013). It should be noted that this proposal is neutral with
respect to animacy: if the Agent and Patient roles are taken by an animate,
often human, entity or not.

In conflict with this assumption, in the study with gestures by Hall et al.
(2013) Agent—Act-Patient order was obtained more often when both the Agent
and Patient were animate compared to when the Patient was inanimate. The
two linked hypotheses centred on animacy and reversibility were contrasted
by Kocab et al. (2018), who opposed examples like Truck-Hit-Car (reversible,
not animate) and Boy-Hit-Girl (reversible, animate). This implies that the
noisy-channel alone, without animacy, is not determinative for Agent-Act-
Patient preference. In another recent study, the outcome and conclusion were
essentially the same (Meir et al., 2017).

Still, the explanations suggested for why animacy is contributing to Agent-
Act-Patient sign order are not fully clear. To our knowledge, the most convinc-
ing proposal is one by Hall et al. (2013): that the order of Agent-Act-Patient in
reversible events may be preferred in the case of bodily representation of events,
in both gesture and signed language, due to a strong tendency to represent
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the Agent through the body of the gesturer, what they call the body-as-agent
phenomenon:

Our results from elicited pantomime illuminate the source of this pattern by
demonstrating that a very similar phenomenon (body-as-agent) appears when
naive participants describe events in pantomime. That is, when they produce
action gestures, participants’ own bodies take on the most prominent role in the
event: the human agent. This suggests that the roots of the body-as-subject
pattern lie in aspects of cognition that are common across deaf and hearing
individuals, both signers and non-signers, namely the body as the origin of
action (ibid., p. 15).

This factor would favour either Agent-Act-Patient, or Agent-Patient-
Agent-Act event representations, but notably, this would apply only to gestures
and signed languages,and not carry over to events represented in other semiotic
systems such as depiction.

This leads us to a determinant of sign order that has gone very much under
the radar in the literature: inherent properties of the semiotic system used to
represent the events themselves, with language, gesture and depiction consti-
tuting such independent, though interacting, semiotic systems (Stampoulidis,
Bolognesi & Zlatev, 2019; Zlatev, 2019). As mentioned, Goldin-Meadow et al.
(2008) claimed that using gestures or pictures did not affect the preferred sign
order, and that neither was influenced by the basic word order of the languages
spoken. But in the only study that systematically used sequences of pictures to
represent events, there was an effect of the first language (L1) of the participants
(Vastenius, van de Weijer & Zlatev, 2016). Speakers of Kurdish, which has
Agent-Patient—Act as most common word order, had a tendency to place the
Patient before the Action more often when using a sequence of pictures to
describe events than speakers of Swedish, which prefers the Agent-Act-Patient
word order.

In fact, there are good reasons to suppose that event representations in
gesture and depiction would differ. Gestures use the body as means of expres-
sion and display (relatively) rapid fading: the representation disappears after
performing it (Hockett, 1960). In contrast, pictures subsist once created, and
when placed in a given conventional order, as in cartoons, resemble written
language to a considerable extent (Vastenius et al., 2016). Thus, a stronger effect
of language, especially among literate participants, on sign order in pictures
rather than gesture can be expected.
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To sum up, the following cognitive and semiotic determinants of sign
order require further investigation: (a) diagrammatic (structural) iconicity,
(b) manipulation vs. construction events, (c) reversibility, (d) most common
word order of L1 and (e) the type of semiotic system - in addition to (f) the
original proposal of a cognitive bias for an Agent-Patient—Act order. Based on
the discussion in this section, we would expect (a), (b) and (f) to be general,
in the sense of applying irrespective of L1 and semiotic system. On the other
hand, if the body-as-agent explanation is correct, (c) would apply above all to
gesture, while L1 word-order would apply above all to event representations
in terms of sequences of pictures.

To address these questions and general predictions, we conducted a study
where Swedish participants observed video-clips of events that varied with
respect to reversibility and construction/manipulation status, and then had
to communicate them to an addressee using gestures (pantomime) for half
the stimuli. For the other half, they used simple drawings of the event par-
ticipants and the action. We explain the methodology and our predictions in
Section 2. The results are presented in Section 3, and we discuss the study’s
implications for understanding sign order determinants in Section 4. We
conclude in Section 5.

2. Method

2.1. Elicitation of stimuli and materials

We recorded stimuli in the form of 32 short video clips (plus 6 training clips),
where several key factors were manipulated (see Table 1). Colleagues and family
friends participated as “actors”. 16 events were reversible, with both Agent and
Patient, or Goal (see below) being human, and 16 events were non-reversible
so that Patient or Goal was an artefact or an animal.

Orthogonal to this, 16 events were simple transitive events, consisting of
only Agent, Patient and Action, while the other 16 consisted of translocative
motion events (Naidu et al., 2018; Zlatev, Blomberg & David, 2010), 8 of which
were self-motion events, where the Agent moves to the Goal, and 8 where
caused-motion events, where the Agent moves an object to a Goal (or in two
cases, from a Source). Finally, and crucially, the 16 simple transitive events
were balanced so that 8 were construction events, and 8 were manipulation
events, crossed with the reversible/non-reversible dimension. The events
were shown to participants on the screen of a portable computer, with size
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19 x 34.5 cm, with resolution 1920 x 1080, in what was presented as a “guess-

. k24
ing game”, see below.

Table 1. The 32 events presented as video-stimuli, divided by type (transitive/translocative),
reversibility, and “ontological status” (manipulation/construction)

Simple transitive events Translocative motion events
Manipulation Constructions Self-motion Caused motion
events events events (Agent + events (Agent +
Goal) Patient +
Goal)
01. Boy-Punch- | 09. Girl-Create- 17. Boy-Walk- 25. Boy-Throw-
Man Magician To-Man Orange-To-
Girl
02. Girl-Hug- 10. Magician-Cre- | 18. Girl-Run-To- | 26. Man-Push-
Woman ate-Girl Woman Chair-To-
° Woman
= | 03. Man-Lift- 11. Girl-Create-Boy | 19. Man—Run- 27. Man-Throw-Bot-
:g: Girl (with a magic To-Boy tle-To-Boy
& stick)
04. Woman- 12. Boy-Create-Girl | 20. Woman-Walk- | 28. Woman-
Push-Boy (with a magic To-Girl Give-Apple-To-
stick) Man
05. Girl-Eat-up- | 13. Boy-Draw-Face | 21. Boy-Run-To- | 29. Boy-Put-Or-
Chocolate (on paper) Bicycle ange-Into-Bas-
ket
06. Man-Break— | 14. Boy-Make-Pa- | 22. Girl-Run-Into- | 30. Boy-Throw-
@ | Bottle perplane House Bottle-Into-
= Bucket
Pt
% 07. Woman-Pet- | 15. Girl-Making- 23. Man-Walk- 31. Girl-Place-Glass-
Z ting-Dog3 Cake From-Car On-Table
Z | 0s. Boy-Bounc- 16. Girl-Paint- 24. Woman-Walk- | 32. Man-Drop-
ing-Ball Flower Out of-Hut Mobile-On-
Sofa

Six stimulus videos, representing different event types were presented to

allow the participants to practice, both before the gesture and the picture task,

and they were not included in the data analysis. They were constructed so that

3 In these verbal descriptions of the stimuli, the present participle is used in the four cases
where the action was not completed, but rather ongoing during the entire clip.
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the same Agent, Act or Patient was repeated in several stimuli to demonstrate
to the participants that it was essential to show the details in the clips to avoid
confusion, including videos of Boy-Build-House (of blocks), Girl-Build-House
(of blocks), Boy-Make-Snake (of clay) etc.

The pictures to be used when representing events with a picture-sequence
were sketches drawn by a hobby artist (see Figures 1-3, and Appendix A for
all pictures). The drawings were schematic, with some three-dimensionality
to increase comprehensibility, and all objects were displayed from the front or
slightly from the side-front. Four pictures were schematic representations of
people, which could appear in either of the roles of Agent, Patient and Goal
As shown in Figure 1, they were depicted from the neck upwards. Images of
the non-human Patients and Goals, such as Car, Apple, and Chocolate were
drawn whole (Figure 2).

Figure 2. Examples of picture cards for non-human Patients and Goals: Apple,
Chocolate, Car

In earlier studies, Acts were represented by abstract arrows (Goldin-Meadow
et al., 2008; Vastenius et al., 2016). For this study more concrete depictions
were created in order to make them more imagistic than diagrammatic (see
Section 1), and more similar to the other kinds of pictures. Thus, as shown
in Figure 3, Acts were displayed metonymically (i.e., using a part-for-whole
strategy) showing hands/arms, feet/legs or a mouth (to represent Eating).
Some depictions included pictorial runes (Forceville, 2011), which were used
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Figure 3. Examples of picture cards for acts: Push, Put, Run, Paint and Hug

to represent motion, and when necessary, small arrows
completed the act pictures to indicate the direction of the
intended movement.

A line was drawn at the bottom of each picture, to
avoid possible ambiguity with respect to the way it is
to be viewed. The pictures were printed on 12 x 12 cm
sized cards and plasticized. When representing events
through pictures, participants had to place them in a top-
to-bottom row, as shown in Figure 4. To facilitate them in
this, a 48 cm x 12 cm size “coaster” was provided.

In addition, 32 photos of the 32 video-clips were
made, printed out, and used by the confederate for “guess-
ing” the event that was being represented, as explained in
the following sub-section.

Figure 4. An example of picture
cards arranged on the coaster

to display Woman-Give-
Apple-To-Man
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2.2. Participants and procedure

Sixteen adults (11 female), with mean age 23.6, were recruited for the experiment,
which was conducted at the Humanities Laboratory of Lund University during
the fall semester of 2019. All participants were native speakers of Swedish with
no knowledge of languages with most common word order other than Agent—
Act-Patient, which was controlled by asking them prior to recruitment. Each
participant was tested individually after reading and signing an informed consent
form and compensated with a cinema ticket upon completion of the experiment.

Apart from the main researcher, there was also a male “confederate” present
in the room. The confederate was introduced as another participant, and the
task was presented as a study in non-verbal communication: no speech was to
be exchanged between the participant and the confederate. By playing the role
of an addressee who had to “guess” the event that was being represented by the
participant by picking out one of the 32 photos on his table, the confederate
helped increase the motivation of the participants to perform the task with
more precision.

The experiment started with a training session, where six clips were dis-
played on the computer monitor, and the participant was to represent three
of these through gesture, and three with pictures, as shown in Figure 4. The
confederate had six screenshots of the training clips printed on A4 sheet of
paper and had to pick the one he thought the participant meant, and then show
it to them. The participant then replied whether it was the right picture and
was given the chance to repeat the non-verbal presentation until the confed-
erate guessed right. The confederate was instructed to show (only during the
training session) hesitation if the gestural or pictorial representation was too
vague (for example, only consisting of an Act) so as to guide the participant
to add details in the performance. After participants had the chance to ask
questions, the training session concluded. The confederate was instructed to
behave naturally in observing the gestural and pictorial representations of the
participants and to try to choose the “correct” photo, but without worrying too
much if he got this right or not. Importantly, he was not to behave differently
in any of the conditions.

For the experiment proper, half of the participants represented the first
16 events with gestures and the second 16 events with pictures, and the other
half of the participants did this in the reverse order. All video-clips were shown
one by one in random order. For the gesture condition, the participants were
given the following instructions (here translated from Swedish):
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You are going to see some video-clips. Your task is to first watch them and after
each clip to “tell”, without talking, only with gestures, to the other participant what
happened in it. He will then need to find a photo on his table that illustrates the
clip. Do not use surrounding items or anything that you are wearing, only your
body movements. The videos can be similar in their content, so be careful with

your gestures.

In this phase, the confederate did not give any feedback if he had “guessed”
correctly. As shown in the instructions, participants were told not to use any
surrounding items or anything that they were wearing, only body movements.
They were allowed to use as many gestures as they wished.

When representing events with pictures, the procedure was the same, except
that the pictures printed on cards were used instead of gestures. The decision
to use pre-made cards rather than to ask participants to draw themselves was
provoked by the need to ensure a degree of homogeneity of the representa-
tions, as drawing skills differ enormously across people. While there is also
variation in how well people can represent events using gestures, this is much
less pronounced, since pantomime is (arguably) our original, and more or less
universal, communicative system (Zlatev et al., 2020).

The picture cards were given mixed and at once to the participant, who was
instructed to spread them on the table in an optional order, but making sure
that the “bottom line” was placed on the side close to them. The participant
was given the following instructions (again, translated from Swedish):

You will get a bunch of pictures. Look through them and spread them with the
bottom line downwards on the table in an optional order so that you can easily
find each picture. You will see video-clips, your task is to first look at each clip,
and then to use the pictures to “tell” without words what happened in the film to
the other participant. He will then try to find the photo on his table that depicts
the film among the alternatives in front of him. Place the pictures you need on
the coaster from top to down to express the contents. The films can be similar so

be careful with your choices.

Each time after creating a representation, the pictures were returned to
the pool of pictures on the table. The maximum number of pictures for one
representation was four. All experiments were video-recorded with Sony HDR-
CX360VE Digital HD video recorder and Panasonic 4K HC-VX980.
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After both tasks were completed, there was a debriefing about how the
participant had experienced the task in the form of a free interview, focusing
on how the participants thought about the order in which they represented
the different constituents of the events. We report some findings from this in
Section 4, but importantly, no participant guessed that the study concerned
the order of the signs, when asked what they thought its purpose was.

2.3. Data analysis

2.3.1. Coding

The video-recordings were analyzed with the help of ELAN 5.2. For ana-
lyzing the gestural representations, the following five tiers were used (see
Figure 5).

On the first tier (Stimuli), the representation of each event was separated,
and the number and the name of the stimulus were marked. On the second
tier (Meaning), the gestures used for each stimulus were separated and the
contents of each gesture were annotated using simple English expressions,

» <« » » <«

such as “beard”, “run”, “house”, “short”, “long hair”. The list was not fixed in
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Figure 5. A screen-shot of the ELAN template used for the analysis of the participants’
gestures

4 ELAN (Version 5.2) [Computer software]. (2019). Nijmegen: Max Planck Institute for
Psycholinguistics, The Language Archive. Retrieved from https://archive.mpi.nl/tla/elan.
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advance, and the choice of descriptors was made freely by the single coder
(the first author of the paper). It was usual for the participants to present
several elements in a single gesture, for example, “holding something round
in hand and taking bites of it and chewing’, and in that case, it would be
annotated as “round object + eat”. The participants sometimes took a certain
position to express which person they meant, and this was coded as “person 1”
or “person 2”. On the third tier (Interpretation), the gestural meanings were
interpreted to correspond to the actual constituents in the events, so that for
instance “beard” would be coded as “Man’, and “short” and “long hair” together
would be coded as “Girl’, on the basis of clear metonymic (part-whole) relation.
On the fourth tier (Constituents), the interpretations were converted to the
semantic roles of an event, by being designated as Agent, Act, Patient, Recipient
or Landmark. For the subsequent statistical analyses, Recipient and Landmark
were considered as Goal. Sometimes the participants showed one constituent
several times (possibly in turns with other constituents), and in those cases,
they were designated as many times as they appeared. No second coding was
made, as the procedure was quite straightforward.

The coding of the pictorial event representations was even easier. The only
tiers were Stimuli (the same as for gestures), Images (e.g., Woman, Apple, Give,
Man) and Constituents (Agent, Patient, Act, Goal), since each picture card
already had a predetermined role in an event. For instance, an apple would
always be a Patient, and a woman in the particular stimulus clip would always
be an Agent. Additionally, the number of pictures to be used for each stimulus
event was restricted to four, which prevented the use of multiple cards.

Two patterns could be detected in the chains with multiple same constit-
uents: (1) Repeating: the participant pantomimed a chain more than once, for
instance Agent-Patient—Act—(pause)-Patient-Act. The chain was treated as
Agent-Patient-Act, and (2) Scene-setting: a number of participants had a strat-
egy of first representing what or who was present in the performance. They
pantomimed Agent and Patient/Goal first, often with an eye contact with the
confederate, and then went on to the actual action by repeating all constituents
once more and adding the Act. For instance, Agent-Patient-(pause)-Agent—
Act-Patient was treated as identical with Agent-Act-Patient.

2.3.2. Statistical analysis

The results were analyzed as mixed effects logistic regression models, with
participants and items as random effects, and semiotic system (gestures or
pictures), event type (construction or manipulation) and reversibility as fixed
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effects. The dependent variable was sign order (Patient > Act or Act > Patient).
All analyses were performed in the software R, using the package Ime4 (Bates,
Maechler, Bolker & Walker, 2015). In the result section below, we provide the
estimate of the effect (EST), the standard error of the estimate (SE), a z-value,
and a p-value.

2.4, Hypotheses

On the basis of the theoretical background presented in the first section, and
the operationalization provided by our methodology, we could formulate the
following hypotheses:

H1. The basic word order of Swedish (Act > Patient) will have a stronger
effect in the Pictures than the Gestures condition, as the first is more
similar to (written) language.

H2. There will be a stronger tendency for Act > Patient order in con-
struction than in manipulation events, irrespective of the semiotic
system used (as the motivation behind this is general diagrammatic
iconicity).

H3. There will be an independent Act > Patient order effect in reversible
than non-reversible events, but only for the Gestures condition (as the
motivation for this is the body-as-agent phenomenon).

H4. The Goal will be placed last in most cases, irrespective of the semi-
otic system (as the motivation behind this is general diagrammatic
iconicity). Note: events 23 and 24 are here excluded, as they do not
contain a Goal but a Source.

3. Results

As predicted in H1, the effect of L1 word order on the pictorial representations
was strong. As shown in Table 2, when using Gestures in 94 (67.1%) of the
cases the participants preferred the presumed “universal order”, suggested by
Golden-Meadow et al. (2008), and chose to present the Act last. However, in
the Pictures condition, they placed the Patient last in the vast majority of the
cases (87.9%), as in the dominant word order of their L1, Swedish. The effect

5 R Core Team (2019). R: A language and environment for statistical computing.
R Foundation for Statistical Computing, Vienna, Austria. URL https://www.R-project.org/.
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of semiotic system on constituent order was significant (EST = 3.970, SE =
0.492,z = 8.064, p = 0.000).

Table 2. The order of Patient and Act in the two semiotic systems

Gestures Pictures
Patient > 94 21
Act (67.1%) (12.1%)
Act > 46 153
Patient (32.9%) (87.9%)

Concerning H2, the effect of the “ontological status” of the Patient (manip-
ulation vs. construction event) was clearly reflected in the Gesture condition,
with Act > Patient order for construction events in 29 (76.3%) cases, and
conversely, Patent > Act order preferred in manipulation events in 36 (76.6%)
case. For the semiotic system of Pictures, there did not seem to be such a strong
effect, as Act > Patient order was preferred for both types of events. However,
this bias was stronger for construction events, as expected.

Table 3. Constituent order in manipulation and construction events in the two semiotic sys-

tems

Gestures Pictures
Manipulation Construction Manipulation Construction
event event event event

Patient > 36 9 6 1

Act (76.6%) (23.7%) (10.2%) (1.8%)

Act > 11 29 53 55

Patient (23.5%) (76.3%) (89.8%) (98.2%)

The interaction between semiotic system and event type was not significant
(EST =-1.409, SE = 1.389,z =-1.015, p = 0.3102), but the main effects of both
semiotic system (EST = 4.642, SE = 0.858,z = 5.410, p = 0.000), and event type
were significant (EST = 3.412, SE = 0.902,z = 3.784, p = 0.000). In other words,
the construction vs. manipulation factor was significant in general, but more
so for Gestures than for Pictures, implying that H2 was supported.

H3 concerning the effect of reversibility of the events for the semiotic sys-
tems Gesture and Pictures was also confirmed. For Pictures, there was a minor
difference between the reversible and the non-reversible events. But this was
in the opposite direction to what could have been expected if the effect was
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independent of semiotic system, with less Act > Patient order in reversible than
in non-reversible events. On the other hand, for Gesture there was a clear effect
of the reversibility: in comparison to non-reversible events, where the Act >
Patient order appeared in 10 (26.3%) of cases, in reversible events, this order
dominated with 30 cases (63.8%).

Table 4. The order of Patient and Act in reversible vs. non-reversible events

Gestures Pictures
Reversible Non-reversible Reversible Non-reversible
event event event event
Patient > 17 28 5 (8.8%) 2 (3.4%)
Act (36.2%) (73.7%)
Act > 30 10 52 56
Patient (63.8%) (26.3%) (91.2%) (96.6%)

The observed pattern was confirmed by the statistical analysis. Within Ges-
ture, there was a significant difference between constituent order in reversible
and non-reversible items (EST = 3.514, SE = 1.477,z = 2.379,p = 0.017), and
within non-reversible items there was a difference between constituent order in
Gestures and Pictures (EST = 7.958, SE = 1.650, z = 4.822, p = 0.000). Further,
the difference between reversible and non-reversible events was significantly
reduced in the Pictures condition, as indicated by the estimate of the interaction
term in the model (EST-4.887, SE = 1.561,z =-3.131, p = 0.002).

On the other hand, the prediction of H4 of the placement of Goal was only
partly supported. We expected that when represented at all, it would appear
last in the sequence, due to diagrammatic iconicity, irrespectively of semiotic
system. As can be seen in Table 5, when Goal indeed occurred (193 times
in all), it was represented last in the Pictures condition in 88 cases (84.6%).
However, it was almost as likely to be placed last as not last when using the
semiotic system of Gestures. The statistical analysis showed that the difference
in Goal position between Gestures and Pictures was significant (EST = 2.263,
SE =0.361,z = 6.268, p = 0.000).

Table 5. The placement of Goal in gestural and pictorial representations

Semiotic system Gestures Pictures
Goal not last 46 (51.7%) 16 (15.4%)
Goal last 43 (48.3%) 88 (84.6%)
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4. Discussion

As shown in the previous section, the four hypotheses formulated in Section 2.4
were for the most part strongly supported. Concerning the first hypothesis
(H1), the effect of L1 was found to be significant when using sequences of
pictorial representations, and this was expected due to the similarity between
using a set of pre-given pictures and the sequential order of language signs,
and in particular in writing (Vastenius et al., 2016). This interpretation was
confirmed in the debriefing session as most of the participants mentioned
that they used the same order for pictures as “in language”, placing the “verb”
before the “object” (it was characteristic that they even used such grammatical
terms). Some participants said that they silently articulated the corresponding
sentence describing the event first and then placed the cards, while others
stated that it felt “logical” to use the order as it is in (their) language. In contrast,
when using gestures, the order was most often (but still in only in ca. 2/3 of the
cases) Patient > Act, as predicted by a “natural order” analysis along the lines
of Goldin-Meadow et al. (2008).

Turning to the third hypothesis (H3), it was also found to be supported
and a significant difference between the two semiotic systems was found. In
the Gesture condition, in line with the body-as-agent phenomenon (Hall et al.
2013), Act > Patient order was found to be dominant in reversible events, but
not in non-reversible events. As observed in many previous studies where the
participants use their own bodies to represent Agents and Acts, it is preferable
to place these in contiguity with one another, since if the Act were placed after
the Patient, for example in a representation of Boy-Girl-Kiss, the communicator
will likely “enact” the girl with their whole body, and suggest the interpretation
that it is the girl rather than the boy who is doing the kissing. Significantly, in
the Picture condition, there was only a slight difference between the two event
types, and furthermore in the other direction, with more Patient > Act order
for reversible events. This strongly suggests that it is not the “noisy channel”
or even only animacy but precisely the body-as-agent effect that explains the
asymmetry between reversible and non-reversible event representations, and
that this is specific for the semiotic system of gesture, as well as for signed lan-
guages.

Returning to the second hypothesis (H2), concerning the distinction
between manipulation and construction events, and thus the “ontological
status” of the Patient, the effect was found in both semiotic systems, gestures
and pictures, even though it was much stronger in the case of gestures. As
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expected, this could be attributed to general diagrammatic iconicity, given that
in construction events the Patient does not yet exist prior to the Act. Also in the
debriefing sessions many participants explained that they presented the events
in a “chronological order” or even more clearly: “in the order the constituents
appeared in the clips”, as when in a creation-event the Patient appeared last. The
much lower magnitude of the effect in the pictures condition can be possibly
explained by the role of the strong Act > Pat bias due to the role of L1 word
order, as shown by the results concerning H1.

Finally, the fourth hypothesis (H4) was the one that was least supported, as
it was predicted due to diagrammatic iconicity that the representation of the
Goal would be given last in both semiotic systems, but this was the case only
for Pictures. In gestural representations, there was no clear preference of the
Goal position. Thus, a more likely explanation of the final placement of Goal
when the semiotic system of pictures was used was not diagrammatic iconicity,
but rather the strong role of L1 word order, where the “indirect object” is most
often placed sentence-final in Swedish.

This interpretation was also supported by the debriefing, as indicated above.
Unlike in the case of the Pictures condition, where the main motivation was
often said to be “the order in language”, when events were represented through
gesture, most participants found it difficult to motivate the sign order that they
used. Some mentioned “chronological order”, possibly referring to the order in
which the constituents appeared (e.g., Patient appearing last in construction
events), or to the order in which the focus was on each constituent, (e.g., in
Woman-Give-Apple-To-Man, the focus was first on Woman and Apple, then
on Give and finally on Man). One participant mentioned “trying to create the
event as similar as possible as it was in the clip’, i.e., creating as iconic repre-
sentation as possible. Characteristically, L1 word order was never mentioned
in this condition.

5. Conclusions

In this study, we aimed to investigate the role of, and the possible interaction
between, different cognitive and semiotic determinants of sign order in event
representations, and in particular: (a) the semiotic system used (gestures
vs. pictures), (b) the most common word order in the first language of the
participants, (c) the ontological status of the Patients (“manipulated” vs.
“constructed”), (d) diagrammatic iconicity, (e) event reversibility, and (f) the



Cognitive and semiotic determinants of sign order 87

proposal for an Act-final “natural order”. Importantly, while previous studies
have started from (f), and moved up in this list, the way we presented them
here represents — iconically - the degree to which we found these determinants
to be supported in the study.

Our most important finding, underestimated since the study by Gol-
din-Meadow et al. (2008) who claimed to find no difference in this respect, was
the huge role of semiotic system used in representing an event as a sequence
of signs. This difference was reflected not only concerning the role of L1 in
the order used, in support of the findings of Vastenius et al. (2016), but also
concerning “reversibility”. If further studies support our findings of no role
of reversibility when Pictures (or other non-bodily expressions) are used to
represent Agent and Patient, then this would strongly suggest that it is due
to the body-as-agent-phenomenon. If so, reversibility should actually not be
considered an independent determinant.

A reservation that needs to be made, however, is that there was an essential
difference in how the two semiotic systems were operationalized in the study.
As noted in Section 2.3, due to stark differences in drawing ability, the images
in the Picture condition were pre-given, while gestures were, of course, created
on the fly. So we need to emphasize that all we can conclude here about sign
order preferences in picture use concerns pre-given pictures rather than spon-
taneously created pictures. Using the latter poses major methodological chal-
lenges (how, for example, to instruct participants to draw one event constituent
ata time?), but is clearly something to be considered in further studies.

Finally, the placement of a Goal also varied in the two conditions (Gestures
vs. Pictures), suggesting that diagrammatic iconicity is not in itself a potent
determinant, but always interacting with other factors. And after the key role
of semiotic system, we must acknowledge the role of (b) L1 word order, not in
general, but when using representations that resemble writing. This is the only
plausible explanation why participants overwhelmingly used the order Agent—
Act—Patient—(Goal), in the Picture, but not in the Gesture condition.

The next in our order of cognitive-semiotic determinants is (c) ontological
status, which clearly played a role in the case of gestures, and to some extent,
even for pictures. Even the marginal degree to which it did in the latter case
testifies to its potency, given that there are no differences between the linguis-
tic orders (in Swedish) of construction and manipulation events. Further, we
place this determinant before (d), as it is not clear if general diagrammatic
iconicity helps explain the “ontological status” asymmetry, or only the order
in constructed events. As noted above, it did not seem to play a role in the
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order in which Goal was placed in the Gesture condition, which motivates our
placement further down in our tentative hierarchy. Perhaps controversially,
we place the determinant of Act-final “natural order” last in our list, not so
much because the effect does not exist — we see it clearly, for example, in the
results for Gesture concerning the first hypothesis — but because it is not clear
that it offers any explanation, rather than just a description. Like the case of
reversibility, it may very well be shown to be an artefact of other factors, such
as diagrammatic iconicity.

In sum, many different studies have been conducted to examine what
influences the order of using signs in emerging communication systems. We
have contributed to the field by pointing to the rather underestimated role
of different semiotic systems and the first language of the participants, and
how these interact with each other, and with other factors like diagrammatic
iconicity. We have elucidated some aspects of this interaction, but its exact
nature must be the topic of further studies.
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APPENDIX A
Picture cards used in the picture task

a) Pictures of human participants: Woman, Man, Boy, Girl

gw—}
! 2

Y

7
S

b) Pictures of non-human participants: Bag, Bottle, Orange, House, Drums, Clay-snake Chair,
Apple, Basket, Bicycle, Ball, Cake, Car, Cat, Chocolate, Hut, Dog, Face, Flower, Garbage bin, Table,
Paper-plane, Picture, Phone, Glass, Couch

S

{_f__ i
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c) Pictures of acts: Give, Hug, Lift, Make (a cake), Make (a clay-snake/paper plane)/Build
(a house), Paint, Pet, Punch, Push, Put, Run, Create (magically with a magic wand), Create
(magically with hands), Drop, Eat, Throw, Walk, Bounce (a ball), Break (with hammer)
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lepcoHanizauia ayxy eBponeicbKoi KynbTypu
Ta yKpaiHCbKoi MeHTanbHocTi y inocodii [puropia C(koBopoau
(10 300-piyusa 3 fHA HAPOAKEHHA)

Amnoranis. Ipuropiit CkoBopopa (1722-1794) - BupsaTHuit yKpaiHchkuit ¢ino-
cOG-IIPOCBITHTENb, KUTTEBIIT IIUIAX SIKOTO IOCTAE AK LiTiCHA KOHIEII[is IyKaHHA
Bora, skuit € «HalBUIIIO0 TPeMY/PicTIO». ENMHNUM IiNM ITOCTA0Th ¥ JI0T0 BYEHH]
Ictuuna monuHa i Xpucroc. [ax Bifkputts y B1acHoMy cepli «o6pasy boxoro»
00MpPAa€EThCS MUCTIUTENEM SIK CIACIHHSA NIOACTBA ITyOOKOI BipoIo, B AKiil pO3Mexo-
BYETbCS JOTPUMAHHA «30BHILIHIX» 0Ops/iB Ta cipaBXXHs Bipa. LleHTpanbHOIO Ky/ib-
TypHO-dinocodcbKoro yHiBepcaieto BueHHs CkoBOpoau € «dinocodis cepiis», ika
00epTa€eThCsA B ABTOPCHKiit KOHIenTocdepi Ta IeperyKyeTbest 3 KOHIIEITOM «BeceTis
ceplis» It 00pa3oM «OKPYIIEHOCTI» AK «OMPiSHOTO LACTSI», I0B A3AHOTO 3 ITINOOKOI0
¢inocodcpko10 ifie€ro «CpOFHOCTI Ipalli», Ha AKilt MO6YFOBaHO CKOBOPORMHIBCHKILI
aHTMK/IePUKAIIi3M.

CriexTp cBiTor/IARHUX opieHTaniit I. CkoBoposy € HelIMOBIpHO IIVPOKUM, 1[0
J103BOJLSIE BBAXKATH J10TO peniriiiHum BinpHogyMIeM. ®inocod BigxomuTs Bif opro-
IOKCaZTbHOTO XPUCTUAHCTBA, HEBOBOMbHAETHCA TOTMATU3MOM i aBTOPUTAPU3MOM
Penirii it mparHe paioHaliCTMYHO CTPYKTYPYBATI OCHOBHI IIO/I0KEHHS XPUCTUSAH-
CbKOTO BipOBUEHH, laTI IM BIIaCHE MOPA/IbHO-eTUYHE BUTTyMadeHHs, PO3ITIAHYTU
CUMBOTIYHMI 3MicT Ta 06pasu 6i16miitHux omosifieit. CBoe ocobucte Xutts Gpinocod
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MMCITUB SIK XUTTSI My[peLsi-BUNTENs, AKUIT TOCTIIHO TTepe6yBae y CIinKyBaHHI
i 3B’a3Kax 3 borom. Baxk/muso, 1110 3a CKOBOPO010 3MiCT MOTIUTBY — Iie OfisAKa borosi
3a Te, 0 Bin moTpi6He 3po6uB HEBaXXKMM, @ BaXKKe 3pOO1B HEIOTPIOHIM.

CTaTTA Mae Ha MeTi Tpe3eHTYBAT YNTAYeB] lesAKi acIIeK Ty MepcoHamisarii fyxy
€BPOIEIICbKOI KY/IBTYPH Ta YKpaiHCbKoi MeHTanbHOCTI y pinocodii I. C. CkoBoponu
3aJyIs TIIyMadeHHs OCHOBHUX OPIiEHTUPIB cBiTornAxy ¢inocoda-rymanicra, posy-
MiHHA KOHIlenTocdepu 110ro MpoBiHNX ifielt, po3fyMiB 110710 HayKoBoi pedrekci,
MiQiB i cTepeoTuiB, sAKi 0TOYYIOTb IIOCTATh BYCHOTO, TA BU3HAYEHH YHiBepcab-
HOCTI TYMaHICTMYHOTO BUEHHA MUCTUTENA 5K IOCEPENHIKA MDK €BPOIEICbKUMMI
Ky/IbTYPHUMM LIHHOCTAMMY Ta YKPAiHCHKOIO Ky/IbTYPHOIO iIEHTUYHICTIO.

Knrouosi croBa: aHTHK/IepiKaTisM; KOTEKTUBHA ITaM ATb; KOHLieNTocdepa; Kylb-
TYPHO-pe/IiriliHa ileHTMYHICTh; OPTOJOKCis; MIETUCTChKE BUEHHS; EBPOIIEIICbKA
KY/JIbTypHa TpafjuLlisl; CKOBOPOIMHCTBO; YKPalHCbKa HalliOHAJ/IbHA iJ€HTUYHICTD;
YKpaiHCTBO; yHiBepcaIid.

Personalization of the Spirit Culture and Ukrainian Mentality in the Philosophy
of Hryhoriy Skovoroda (to the 300t anniversary of his birth)

Abstract. Hryhoriy Skovoroda (1722-1794) is an outstanding Ukrainian philosopher-
educator, whose life path is represented by a holistic concept of God-seeking — the
search for God, which is the “highest wisdom”. In his teaching, the True Man and
Christ are represented as a single entity. The path of discovering the “image of God”
in one’s own heart is chosen by the thinker as the salvation of mankind by deep
faith, in which observance of “external” rites and true faith are separated. The central
cultural and philosophical universal of H. Skovoroda’s teachings is the “philosophy of
the heart”, which rotates in the author’s concept sphere and echoes the concept of “joy
of the heart” and the image of “roundness” as “desired happiness”, associated with the
deep philosophical idea of “kind of labor”, on which Skovorodinsky anti-clericalism
was built.

The range of worldview orientations of H. Skovoroda is unusually wide, which
allows us to consider him a religious freethinker. The philosopher moves away from
orthodox Christianity, is not satisfied with the dogmatism and authoritarianism of
religion, and seeks to rationalistically structure the main provisions of the Christian
dogma, give them a moral and ethical interpretation, consider the symbolic content
and biblical images. The philosopher thought of his personal life as the life of a sage-
teacher who is constantly in communion and connection with God. It is important
that the meaning of prayer, according to H. Skovoroda, is gratitude to God for making
the necessary not difficult, and making the difficult unnecessary.

The article aims to present to the reader some aspects of personalization of the
spirit of European culture and Ukrainian mentality in the philosophy of H. Skovoroda
in order to interpret the main guidelines of the humanist philosopher’s worldview,
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understanding the conceptual sphere of his leading ideas, scientific reflections,
myths and stereotypes surrounding the figure of the scientist, and determining the
universality of the humanistic teaching of the thinker as an intermediary between
European cultural values and Ukrainian national identifity.

Keywords: anti-clericalism; collective memory; concept sphere; philosophical-
cultural heritage; cultural and religious identity; European cultural tradition;
orthodoxy; pietist doctrine; frying; Ukrainian national identifity; Ukrainiannes;
universals.

EIIITPA®: 3sepHetiHsa 00 3HAKOB0I nocmami ykpaincokozo ginoco-
pa-eymanicma Ipueopis Cxosopoou 6 rsineiinuii pik 300-piuus 3 OHs
11020 HAPOOKHCEHHS 6 KOHMEKCMI 3a20CMPEHHST CYHACHO20 B0EHHO20
KOHPIKMY € Cy4acHow pedeKcieio cko8opoOUHIBCbKO20 OUCKYPCY
Npomu HACUNLCIMBA, KOU YKPATHCOKULL HAPOO JHePIOoBHO nomepnae
810 pociticvkoi azpecil.

EPIGRAPH: Appeal to the iconic figure of Ukrainian humanist philosopher
Hrygoriy Skovoroda in the Jubilee year of the 300" anniversary of his
birth in the context of the aggravation of the Skovorodinsky discourse
against violence, when the Ukrainian people are sacrificially suffering
from Russian aggression.

Bctyn

Iocratsb Ipuropis CkoBopoay, KMt BiATBOPUB Ky/IbTYPHMIL Ta peiriiHmit
AYX YKpPaiHCTBA, € YHiKaIbHUM (PEHOMEHOM /I OCMMC/ICHHS I[iHHOCTeIl
Bciel HoBoyacHOI €Bpomnu, 60 yHiBepcasii 11oro ¢ginocopcbKo-KynIbTypHOI
CHAJIIIVIHY Y CBIiTOBiNl Ky/IbTYPHIll TpafNilii BUXOIUTD JA/IeKO 3a MeXi CyTO
YKpaiHChKMX LIIHHOCTEN 1 JOCATaIOTh BEPUIMH CBiTOBOTO iHTENEKTYaTbHOTO
B3ip1ia. YKpaiHCBKOTO ryMaHicTa BBaKaTh (GiTocodpoMm, AKMii mepeTBOpUBCS
Ha «CBOEPIJHUI CUMBOJ YKPaiHCbKOI Ky/IBTYPH Bifl JABHMHMA O CHOTOIHI»
(Ymkanos JI.,2004). Intepec go TBopuocTi I. C. CkoBopoau cpopmyBas Ma-
ricTpanbHUI HAIIPSAMOK B YKPaIHCBKill I'yMaHiTapUCTHLIL, AKMII CTaB BarOMOIO
4acTMHOKI (POPMYBaHHA CIABICTUYHMX CTYAIN Y KpaiHax €BpoINL.

Buenna BupaTHOro ykpaincbkoro mucnurend Ipuropia CkoBopopan Ha-
JIOXUTD 10 €BPOIIEIICKOI KY/IBTYPHO-dinocodcbkol Tpapuiil. B koHTekcTi
BXOJ[)KE€HH:A YKPAIHCBKOI iCTOPii Ta KyIbTYpU B Cy4acCHMI CBITOBMIT IPOCTIip
BOHO BIOYIOBY€E HOBUIT BEKTOP OCMIUC/IEHHSI 110T0 aBTeHTUYHOI (iocodii iH-
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TENEeKTYa/IbHOI0 €BPOIIENICHKOIO CIIIBHOTOIO, IO 1/TF0OCTPYE >KBaBMIil iHTEpEC O
ykpaincbkoi kynbrypHoi pymky XVI-XVIII ¢T. y noegHanHi 3 normmbaeHo0
pedrnekciero hopMyBaHHA yKpaiHCKOI MEHTaTbHOCTi ChOTOJIEHHS.

Crepeotunu 1a midu npo . CkoBopoay

TonoBHa mpo6eMa iHTepIpeTanii CKOBOPOAMHCHKOI KY/IbTYPHOI CIIaALINHIA,
110 IIOCTA€E IepeJ, HAayKOBMM OCMUC/IEHHAM, — 1le BKpail CylepedInBi Ta
HENOC/THOBHI OL[IHKM JIOTO BYEHHS Ta CBiTOITIAMOL MO3ULIT KpUTUKAMU
Ta JoCnigHMKaMu. MaeMo Ha yBasi HeOJHO3HAYHY OLiHKY itoro dinocodii
Ta 3MiHM B IHTepIpeTaLil COPUITHATTA JI0TO ifiell IPOTATOM Mali>Ke TPbOX
CTOJITb.

Y penosurapiro XapKiBcbKOTo HalliOHa/IbHOTO YHiBepcuTeTy iMeHi B. Ka-
pasina (http://dspace.univer.kharkov.ua/handle/123456789/9347) y xonexuii
«Ilepuri Bupanus IMnepcpkoro XapKiBCbKOro yHIBepCUTETY» 30epira€Tbcs
BOX/IMBUI JOKYMEHT No4aTKy XIX CTOMITTA — HOMep JKypHay « YKpauHCKil
BbcTHixb» 3a MapT 1817 poKy, TEKCT AKOTO i/MIOCTPye MPOTUPIUYs Ta OL[iHOK
I[OZI0 YKpaiHchKoro dinocoda Hanpukinni XIX cromiTrs.

IIpotsarom XX CTOMTITTA iHTepeCc KPUTUKIB Ta JOCTIHUKIB 0 BUEHHA
I. CkoBOpoiy 3a3Ha€ nepiofliB 3aMOBYYBAHHS, PO3/JBOEHHS, IOBEPHEHHA Ta

[IepeOCMUCIEHHS, sIKe MOoTpebye
Cxos opoada,

Yy KpM30Bi Yacy iCTOpiYHMX Ilepe-
Yrpaumicxii Puaocods.

TBOPEHDb IIOTO/TaHHA C(l)OpMOBaHI/IX

WMspameam ®B» 0AHO BpeMa MmOAYMAR
aBk niecm, 0aHy nopw Hassamiemn: Cko-
eopoaa, Ifunnxs uvinbwnaco ebra; a apy-
ryio: JOnancKiii MOCMB — OMPLIGOKD 13
éocrosunaniii o Xapsxosk, 5% Komopoi
maKkKe HAWAM OHM ONMCawie cero MyAHaro
Yrpanana: ceepxs moro nmb Adcmasie-
HBl gBa cobcmBeHHOpYYHLIA ero mACHEMa.
Oun c» yaosoascmeiem» monfujaroms oba
cin MoMmMM pPasHOPOAHBIA © HeMb CykAe-
Hia; a M3b NMCEMb €ro BCAKOI yRMAWMS
caMb, A0 Kako# cmeneHM OHb Gean obpa-
30BaHB U yMeHb, o

CroBopoja poawaca =s HebGoasmoil pe-

pesub  Xapskosckoi I'ybepning omens ero
6u1a% ouens 61 anmit Ceauennnxn, Cmapnii
CkoBopoaa BecsMa Maao Mork ynompebnms
Ha pocnminaWie CBOETO CHHA a MomOMY OHB
caMh obpasosaas sapoamums  aobposbmenn
By cepant pumamu m pans emy nepsoe

CTepeOTUIB Ta CTBOPeHNX Mi(iB
HaBKpyru nocrati CKOBOpOJML.
Baxxnuso, 1mo B 00 €KTUBHIiN
OLJIHI[i JI0T0 BYEHH:A IMEPII 32 BCe
¢irypyloTb Kpn3oBi icropnyHi Mo-
MEHTH, cepe] AKKX € Ti, AKi MO>XKHa
BBa)XaTU BiJJIPaBHOI TOYKOIO
OCMMUCTIE€HHA CKOBOPOAMHCBHKOIL
KPUTUYHOI CIIAJIIVIHNA: BUHMKHEHHS
Papsincpkoro Corosy Ta 1ioro pos-
maj. 3 mepmux poKiB iCHyBaHHA
Papancekoro Corosy B Haclifok
papgukanbHoi pycudikanii I. Cko-
BOPOZY BUTO/IOUIYIOTb «POCIICBKIM
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Cokparom». Take 6aueHH: piocoda TBOPUTH NEPIINIT «POMAHTUYHII» Mi
npo CKOBOpORY, AKUIT IIpe3eHTye YKpaiHcbKoro dinocoda sk cnmos’sHoDina
i 3amepeuye 6yab-AKMil BIUIMB YKPaiHCBKOTO KY/IBTYPHOTO CepeloBMINA Ha
itoro izei (Epw, 1908, c. 24).

Pecrnexcis 3 mpusopy cxoxocti ifeit ITnatona ra CkoBopoau 6yna npep-
craseHay 1927 poui B. I1. ITeTpoBuMm, AK1I1 CBOiN €CEEM O3HAMEHYBAB «IIepILe
BifpomkeHHs» dinocodii CkoBopoam. 3aBAKY LIbOMY 3 AB/AETHCA Mid Ipo
CKOBOpPOZY SIK «XpUCTHAaHiI30BaHOTO IIaToHnka» (Iletpos, 1927, c. 35).

Y nopanbiomy,y 60-ti poku XX CTOMTTA y XPYI[OBCbKY Bifymury et Mig
IIOIA€ThCA y HOBIN iHTepIIpeTalii: «XpUCTUAHCHKOTO IJIATOHIKA JOCTaMiHChKOI
mo6w» (binnd, 1957), B IKOMY MUCIUTENb TIOCTAE SIK OaifKap Ta MeJaror.

Hanpukinni 70-x - movatky 80-X poKiB BiOyBa€eTbCs «Ipyre ImMoBep-
HeHHs1 CKOBOPOJI», 1110 XapaKTepPU3YETbCA HOBOIO XBUIEIO iHTepecy 1o
HepeoCMICIEHH CKOBOPOAVHCBKOI criamyHy. Hapemrti gpinocoda BBopATh
Yy KOHTEKCT YKPaiHCbKOTO KY/IbTYPHOTO CEpeJOBUILA — CIIOYATKY AK BUXO-
BaHLs KueBo-MormmssHcbKol AKameMiii. 3rojoM OfuH i3 HaIMOMITHIIIINX
CKOBOPOJIO3HABIiB YKpaiHcbkoi Hayku JI. YirkanoB gocmimxye ifei ¢pimocoda
B KOHTEKCTi YKPaIHCbKOI KynbTypH i icTopii. MiX iHIINM, HayKOBeLb BU3Ha-
Jae npiopiteTy MaitOyTHIX 3aBIaHb y JOCIipKeHH] cragmyau CKOBOPOA,
cepeq AKUX OKPeC/IIO€e aclleKT BUBYEHHS 3B A3KiB TBopyocTi CKoBOpOAy i3
3axifHO€eBpoIericbKoIo KynpTyporo XVI-XVIII cT. Ta mombcbkoo 6apoKoBoo
niteparyporo (Yikanos, 2007, c. 494).

Yoco6neHHA yKpaiHCbKOi MEeHTaNbHOCTI Ha 3namax ictopii

dinocodcrko-KyIbTYpHa, peiriiiHa Ta jaiTeparypHa cnapmyHa [puropis
CKOBOpOAM NPOTATOM [BOX 3 II0JIOBUHOIO CTOMITh 3HAXOAUTbCS B LIEHTPI
iHTe/eKTyambHOI CBITOBOI CIITPHOTH Ta 3a/IMIIAE€THCA YACTUHOK KOEKTUBHOI
HaM sTi, OpPiEHTMPOM HallioHaIbHOI ifeHTMiKalii Ta TOKOIHHEBOI CBiflOMO-
cTi. IIMcbMeHHNK i MUCTTUTEND IOCTIIHO IPUCY THIN Y KOHTEKCTI YKPaiHChKOI
KyZIBTYpH, 60 CTOITb, 3a cioBamu JIMutpa YnmKeBCcbKOro, «y LeHTpi yKpaiH-
CbKOI 1yX0BHOI icTopii» (UmkeBcbkmit, 2004, c. 277).

[TomiTHa 3anikaBieHicTb 0co60l0 i TBOpuicTio [puropis CxoBopoau
aKTyasli3yeTbCs NMepefyciM Ha CYCHiTbHO-iCTOPUYHNX 3/1aMaXx, KO/IM Halli-
OHaJIbHA CIIIIBHOTA ONMMHAETHCS Y TOYLi 6idpypKariii Ha MeXi 3aroCTpeHHs
iCTOPMYHMX IMTaHb, a caMe: Ha no4aTKy XIX cT.; Ha Mexi XIX-XX cT.; y 20-Ti
poxu XX cT. y nepiop ykpainisaii; y 60-Ti poku XX cT.; Ha Mexxi XX-XXI cT.
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i 3apas — HanepenonHi cBATKyBaHHA 300-/MiTTA 3 [HA HAPOJPKEHHA BE/INKOTO
¢inocoda-rymanicra.

B 6ypemHi icTropuuHi yacu, Konu BifOyBaacs HaljioHa/IbHA pyiiHaLlisd Ta
BigMumpano Ykpaincpke [IpaBoc/aB’st, OCHOBOIO IyXY CIIPaBXXHbOTO yKpaiHIIsA
CTaBaJIa «IeHalliOHa/Ti30BaHa» PEriifHICTD, BITUyTTA MpOCTOl KOHpeciitHOi
HaJIKHOCTI: M1 — IIpaBociaBHi. ONMHMBIINCD Y TaKill cuTyauii i roctpo
BIIYYBLIY TPArefiiiHICTb HALlIOHAIbHOTO XXNUTTs:A, CKOBOPOJA IIparHe 3HATH
BUIXIiJI i3 CTAHOBHUIIA Y TBOPEHHI CBOTO CaMOOY THHOTO GadeHHsI peririi B 1i cy-
CI/IBbHIN (PYHKIIIOHATBHOCTI.

BuHATKOBICTD i HemepeciuHicTb nnoctati Ipuropisa CkoBopony Ha TepeHax
YKPpaiHCBKOI [yXOBHOCTi 3yMOBJIeHa Hacamnepes, 706010 itoro sxntts. XVIII
CTOJITTA — TIepiof; TOroYacHOi BTpaTy YKpaiHOIO CBOEI ep>KaBHOCTI if eTHOTre-
orpadivHOI IiTiCHOCT], Tepios MarbKe 1[iIKOBUTOI eHaI[iOHaTi3a1iil 1i BepXHixX
collia/IbHKX KiJI, 3aHeNafy YKpaiHChKOI KY/IbTYpH, OITIMHAHHA YKPaiHChbKOTO
ITpaBociap’ss MOCKOBCHKUM MaTpiapxaTtoM, cxonactusaiii 6orocmon’s. Taki
YMOBY >KUTTA GOPMYBA/IM B YKPAIHI[iB IIOYYTTA BiI4y>KEHOCT], CIPUYMHIIN
iXHIO 3aMKHYTICTb Ta CaMO3aIrNOIeHICTh.

Came B 1111 Yac NMOYMHAETHCA IPOHMKHEHHA XPUCTUAHCTBA B KOHTEKCT
HOBCSKIEHHOT0 XUTTS dinmocoda. Penirist mocTae [iyist HbOTO He JIIIE CUCTe-
MOIO TIOT/IA/IiB, @ MIBUJIIIE CYKYTTHICTIO PeIiriifHO 3HAYyIuX it — 06psAiB Ta
3BMYAIB, BUKOHAHHA i JOTPUMAaHHA AKUX CTal0 000B’A3K0BUM. «Bifciapmm»
3 bi6mii wy>xuit HalliOHa/IbHMII MIATEKCT, XPUCTUAHNH-YKpaiHellb «BUOPaB»
3 Hel Te, 10 TIEBHOI0 MipOI0 CIIYTYBaJIO IOMY MOPaIbHIM MiHIMYMOM.

ITpore ykpaiHcbKuit Hapoy 6YB He Ti/IbKM Peslirio3HnM, a ii BiIbHOLYMHVIM.
[ITonpaspa, 110ro0 BiIbHOZYMCTBO OY/I0 PpeiiMOBUM i He BUXOAWIO 38 MEXIi
pernirii, 36epiratoun B CBOill OCHOBI Bipy B TpaHCIIeH/JeHTHICTb, Y HAAIIPK-
POJHY 3YMOBJIEHICTD Y KiHIIeBOMY IiZICYMKY Oy TTsI CBIiTY i caMoi TIofMHM, Bipy
B ITOTOII6i4HY BigmaTy abo Haropony. Ha TepeHi came Takoi HaIjioHa/IbHOI
ILYXOBHOCTI 1 CK/Iaslacsl TIOCTaTh BU3HAYHOTO YKpaiHChKoro Mmucnutens Ipu-
ropiss CKOBOpOY, IKUII € ONHMM i3 TUIIOBMX BUPA3HUKIB KY/IbTYpHO-(ino-
coCbKOTO Ta PEJIriifHOro [yXy yKpaiHCTBa.

«MaHapiBHNLTBO» Ta OYHTAapCbKMIA AYX

Caitornagna nosutiist CKOBOPOAY AicTaa BTiIIEHHs He JIMIe y 1oro inocod-
CBKIX ifiesiX, a epeaycim y crioco6i XXutts, 60 BiH 06paB LIIAX «MaH/PiBHOTO»

dinocoda.
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Mucnurenst MOXXHa 3pO3YMiTH, SIKIIO B3ATU [0 YBaru HacaMIlepef
006CTaBMHN JIOTO XXUTTS, 5IKi cioHyKan CKOBOPOAY BifICTOIOBAT! BIaCHY
HO3UIiI0 Y KyIbTYPpi Ta dinocodii, 0c06MMBO y CyCIiIbHUX I IIePKOBHUX
NUTaHHAX.

Y my6mikaniax mpo sxurresnit mysax I CKOBOpOAM 9acTO HaTOIONITYEThCA
Ha ¢axkri 1toro HaBuaHHA y KieBo-MormisHCbKil akageMmii, ase mpu 1jpoMy
JIMIIAETHCA [103a YBATOIO T (PaKT, IO BiH He 37100YB 60rOCII0BCHKOI OCBiTH,
XO04Y i HaBYaBCs Ha 6OrOCIOBCbKOMY Kypci. 3HaHi npodecopu Kueso-Moru-
naHcbKoi akageMii Cr. ABopcpkuii, @. [Ipokonosuy, [Im. TynTano Ta ixmii,
Malo4l BUCOKMIT JYXOBHMII CaH, CTa/IM OCIiByBadyaMy iMIIepChKOI IO TUKI
MockoBii Ta iepapxaMmn 9y>koi yKpaiHcbKoMy HaponoBi MockoBcpkoi Llepksu,
AKa II0CTYIOBO HiBe/TI0BasIa Ti 0COOMMBOCTI, 1[0 BUOKPeM/TIoBaIN YKpaiHCbKe
IIpaBocnaB’s B XpUCTUAHCHKOMY CBiTi Ta BijoOpakanu caMoOyTHICTD perti-
riftHoCTi yKpainna (XmxHsak, 1988, c. 17).

Ha Hamry ;yMKy, HaB4aHHSA caMe B K/IacaX 60TOC/IOB’ sl CHPYYMHWIO iCTOTHI
aminn y crasnensi I.CkoBoponu 1o opTomokcii mpaBocnas’s. Kpuridane muc-
JICHHS IOPOAMIO Y HHOTO OTIO3MIIII0 IO/{0 HEIPUITHATTA 00PAKOBOI IPAKTUKM
LlepxBu. CKOBOpOZa IOYaB IIYKATV NMPMBif, 06 3ammmTy AKafeMio Ta
Bi[MOBUTBCS IPUITHATY IUIAX JYXOBHOI Kap'epu. Sk mucas Tecc ne-Kanbse,
BiH «BJaBCs JO XUTPOILIB i BUjjaBaB cebe HEOYMKYBAaTUM, MiHAB TOJIOC,
cTaBaB 3aiKoo». JInie mic/s 1boro «0OMaHyTHIl apXiepell BUK/IIOUNB J1OT0
3 Oypci AK HEKMIT/IMBOTO i, BUSHABILY HE3NaTHMUM JIO IYXOBHOTO 3HAHHS,
Io3BONNB itoMy >xutu 6ynb-me» (Je-Kanbse, Beprer, 1817, c. 107).

AHTHKIepikanism Ta OyHTapCcTBO Oy BIacTUBI CBITOCTIPUITHATTIO (io-
coda. Ykpaincbka HalioHanbHa ifeHTN4HicTh [prropis CkoBopoau Ta 11oro
BOJIE/MIOOHICTD YBUPAa3HIWIACS Y IPOPOYMX C/IOBAX, K BiH 3aII0BiB HamMcaTn
Ha cBoilt Mmormi: «CBIT JIOBUB MeHe, ajie He CIIiIMaB».

3 6iorpaciunnx mxepen Bizomuit pakt npo npomnosutiio binroponcskoro
emickora VMocuna Mutkesuda [puropito CKOBOPOJi IPUIIHATY Iy XOBHMUIL
CaH Ta YepHeLTBO. Ajle BOZHOYAC BijoMa i BiIMOBifb Ha 1II0 IIPOMO3ULIiIO:
“Xi6a Bu x0ueTe, 1106 51 36imbmmB uncno gpapuceis? [xre xupHo, muiite co-
JIOTKO, OFIATANITeCh M KO Ta YePHEL[TBYIiTe! A J/I MeHe YepHEeIITBO — B KUTTi
HECYTS)KHOMY, B 3aJJOBOJIEHHI Ma/uM, Y IIOMipHOCTI, Y BiJMOBi BiJ] yCbOTO
HeNnoTpibHOro, 06 npuabdaTy HaIOTpiOHIIIe; B 3pedeHH] Bif ycimakux
HpUMX, 2611 36epertu cebe caMoro B IIIJIOCTi; B 3arHy3IaHHI CAMOTIOOCTBA. . .,
B ITOLIYKY cmaBy boxoi, a He c/1aBy MOAChKOL” (LIUT. IIO: YiIKanos, 2004, c. 89).

CKOBOpOJIi IPOIIOHYBa/IM BUCOKI CBITChbKI Iocaau. XapKiBcbKuii rybep-
HaTop NponoHyBas: “UecHnit yonosive! YoMy Ti He BizbMelll cobi AKOTOCh
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IIeBHOTO CTaHy? Y BifjIOBifgb 3By4yano ckoBopoanHcbke: “IllaHoBHMIT mTaHe!
Csit nopi6umit o teatpy. Illo6 rpatu B TeaTpi 3 yCIixoM i moxBanorw, 6epyTh
porti 3a 3gi6HOCTAMM. Y TeaTpi akTOpa XBa/IATb He 3a 3HATHICTD Aito4oi ocobn,
a 3a Te, AK BiH Bfaso rpae ii. I 1oBro MipKyBaB IIpo Ije i IiC/IA BE/IMKOIO BU-
po6yBaHHs cebe M06aunB, [0 He MOXKY IIPeACTAB/IATI B TeaTpi CBITY KOAHOI
0co6u BJIajo, KpiM HU3bKOI, IpoCToi, 6e3Typ60oTHOI, camiTHOI. S 06paB cobi
110 PO7Ib — i 3a/j0BOMIeHMIT” (LNT. 110: YiuKasos, 2004, c. 91).

HeBpoBonenns nHapyaHHAM B KueBo-MorunsHcbKin Akagemii, BimMoBa
BiJ] 3aIIpOIIOHOBAHMX CaHiB, BiJ| IIpalli B [[yXOBHMX HaB4Ya/IbHMX 3aK/IaJiax,
MaH/piBHe XUTTA 3 bibsiero B pykax i BogHO4Yac 36epesxeHHA IInOOKOI
«11060XKHOCTI 6€3 MapHOBIpPCTBa» MU PO3I/IAAEMO SIK IIOCTYIIOBUIL BiAXiz
mucnurens Bif IIpaBocias’s.

Ipei nietusmy y ceito6auenHiI. Ckosopoau

IIpoTecTaHTCTBO PeirifiHOCTI MUCTIUTENA 3aCBifUy€ He INIIIE JI0TO BiTbHMUI
HiXif JO BUTIyMadyeHHs CYTHOCTI XpUCTUAHCHKOIO BipOBYEHHS, a 1 He-
raTMBHE CTaBJ/IeHH:A [0 TaK 3BaHOro Cesaroro [lepenanns, sike BiH Ha3uBae
«TIHHIO», «CMOKIBHMYUM JMCTKOM, IIJO YaCTO MPUKPUBAE EXUIHY», @ TAKOXK
0 0OPAAIB, AKi, HEXTYI0UM CeplieM i Mi3HaHHAM, BeAyTb TIOANHY o bora
«30BHIIIHIMI HOTaMM i BycTaMW», 3a/IMIIal049M BifiTaK ii «MEpTBOIO TiHHIO
i Tpymom».

Benuky ponp came B Takomy nepebiry sxurresoi goni I. CkoBoponu
Bifjirpasna itoro noispka 1750 poky 3a KOpIOH i HaB4aHHsA (BiporifHe) B yHi-
BepcuTeTi HiMenbkoro micta lanmne. TyT BiH mosHaitoMuBcA i3 BYEHHAM
Hi€TU3MY — TiIKM IPOTECTaHTNU3MY, XapaKTEePHOIO PICOI0 AKOTO OyI0 mpo-
TIUCTABJIEHHA 30BHIIIHBOTO, JOTMATUYHOTO ACIIEKTY PeIiril cCy6 eKTMBHOMY,
€MOLIITHOMY, aKIIEHTYBAaHHA YBaru Ha POJi iHAUBiyaTbHUX IT€PEXUBAHD
ocobu. [agaemo, mo npo ifei miernsmy CxoBopopa fisHaBcs 1je B KnieBo-Mo-
TWIAHCBKiN AkafeMmii Bif mpodecopa Cumona TogopchKoro, B IKOT0O HaB4aBCs
rpenbkoi MoBu. Cam Togopcbkuit HaB4aBcs B MargeOyp3bkill akagemii
B [amne 1729-1735 pp. i came TaMm NO3HAIOMMBCA 3 HIMEIIbKUM IIPOCBITHU-
LTBOM i CTaB Jioro npuxmwibHUKoM. [Ipuiyctumo, mo me B Akafiemii, K e
BigsHayae [.Onoposcbkuii, CKoBOpofa «yBiliIIOB y BCi 11l CTOTYHI, I/IATOHIYHI
i mietnyHi iHTepecu» (Pmoposckmii, 1991, c. 120).

ITepebyBaroun B [aymre, CkoBOpofa 3aX0NMBCs NeKLisAMM Ipodecopa
X. Bonbda, siknit posrnsifas cBow ¢inocodiro sk 3acib JOCATHEHHS «3a-
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rajIbHOTO O71a)KeHCTBA JIOfiell», a 1i TO/IoBHe 3aBJjaHHA BOayaB y 3’sCyBaHHI
MePLUIOOCHOBY BCbOTO iCHYIOYOTO, IKY BiflHaX0MB y borosi.

[Tyxarounit 60rocoB CIPUITHAB 1A cebe i3 METUCTCHKOTO BYEHHS IICTh
TOJIOBHMX IIPABIJI XPUCTUAHCBKOIO XUTTS, 2 CaMe:

1) cnoso boxxe Tpeba mporononrysaTy He juile B IiepPKBi;

2) migBanMHM BCe3araJbHOTO CBAIEHCTBA NPUTAMaHHI He JIMIIeE Ty-
XOBHUM LI€PKOBHIM ocobam, a i1 BCiM Bipyro4mm;

3) BipyBaHH1 i 3HaHHA Bipu cami c000I0 HIYOTO He TAIOTh, IpaBeHE
XPUCTUAHCBKE XUTTA Ma€ Oy TU NPaKTUYHUM i IPUHOCUTY KOPUCTD
3arajbHOMY 100pY;

4) HeBipyOUMX He MOYKHA IOCIIIIIHO PO3ITIA/IATY 5K €PETHKIB, ix Tpeba
HaBeprartu y Bipy Kuoro bora npukiagom Bl1acHOro o60>KHoro
SKUTTS 1 MOIUTBOIO;

5) HyXOBHe BUXOBAHH: IIPONOBIHNKIB IIEPKBY Ma€ IPYHTYBATHUCS Ha
3HaHHi CrroBa boxxoro i BlTaHOBYBaHHI BHY TPillIHbOI IYXOBHOCTI;

6) IpONOBiAi MaOTh 6y TH KVBUMM, 30Pi€EHTOBAHVMI Ha ITi3HaHH:A bora
i mormMOIeHHA JYXOBHOTO >KUTTSL.

JleMokpaTuaM, 6paTepcTBO, HEOPTOJOKCANIBHICTD — BCE Iie, BIACHE,
1 CTAHOBUTD CYTHICTb TOTO €BaHTeNi3MY, AKMIT cipuitHAB CKOBOPOJA Y €B-
POIIeNiCbKOro MpOTeCTaHTU3Mi. Bifl Mi€TUKIB BiH y35B TaKOXX 3BUYKY LOTEHHO
yyraTy bi6ito i MaTy ii 3a cymyTHMIIO XXUTTS, 110 KiZibKa pasiB Ha 00y Mo-
JIUTUCA.

BiaHowweHHA Ao LepKOBHOI Kap'epu Ta WAAX MyApeLA-NponoBiaHNKa

B Ykpainy mMononuii MUCINUTENb IIOBEPTAETHCA BXKe HE TUM IIPAaBOC/IaBHUM,
AKUM OYB J10 Bix'i3ay ab0 ) MaB OM CTaTy Iic/IsA HABYAHHA 32 KOPLOHOM.
Xouva odiniitHo I. CkoBopoaa He CTaB IPOTECTAHTOM (3a TUX YMOB Lie 6yI10
Hebesne4Ho B Pociiicpkiil iMmepii), aste B cBOIX 60rOC/IOBCHKIX PO3MipKO-
BYBaHHAX, OOPANOAINCTBAX BiH y>ke OyB «I03ampaBociaBHUM». CaMe ToMy
BiH He 6auMB CEHCY y IpOfIOB)KeHHi HaBYyaHHA B K1meBo-MornmaHchKii
akameMii.

IlepkBa po3yMina, 10 B 0co6i CkoBOpoiu BoHa 6 MOI/Ia MaTV BETNKY
onopy. Vlomy mpopoumiu BUCOKY IyX0BHY Kap’epy. [IpoTe BiH, He 6axkatoun
36ipIIyBaTN «HeOOTECaHe CTOBIIOTBOPiHH:A», JOOPOBIIBbHO Biff Hei BifMo-
BuBcst. CKoBopopa nmoByas: «CBiT IOBUTH /TIOfEil PiSHUMM CiTsIMM — 6arat-
CTBOM, CTIaBOI0, 3HaJIOMCTBaMU, BUTOAMIL, BTiXaMM. A7le HalfHeIllac/IMBIllIO0
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cepeJi HUX € CiThb CBATEHHMLITBa». BUTOAM JYXOBHOI Kap €py MOCTYIIOBO
BOMBAIOTH Y JIIOAMHM ii CIIPaBXXHE ECTBO, POO/IATH 1i papuceem, paboM IIOTi.
Tak, gvepHenTBO diocod po3IIAnaB AK TeMHe THi3[0 CIePTHUX MIPUCTPACTEN,
IO Yepe3 BifICYTHICTb CBOTO BUXOJY «3a/JaB/IATh Oy TTs CMEPTIO i XKasIicTioN.
Bin BBaXkaB, 1110 Tpeba OYTHU He CBAILICHHIKOM B JTIOfSIX, @ «CBSIEHHIKOM
Boxxum», skuii, po3yMitoun boxXy BCIOAUIIPUCY THICTD, Oy/ie MOTIUTUCS JIOMY
CKpi3b i IOKTIOHATUCA [YXOM, a He 00pS/IOM.

CkoBopopa 6yB BIleBeHMIT, 1110 He Tpeba BiABIAyBaTH XpaMy i MOTUTUCS
TaM 61151 iKoH, 06 Tebe HibMTO Kpallle oYy, He Tpeba PyKu ITHOCUTH IO
Heba. «bor 6is1 Tebe, 3 TO6010, B TOOI, — T1icaB BiH. — Bcepennni Hac — CsieH-
Huit JlyX, AK1I CTeXXUTDb 32 HAIIVMU ILO6PI/[MI/[ i 3mumu fimamn it 6eperxe HaC»
(CxoBopopa, 1994b, c. 341). Tomy MOMUTBY MOXKHA YMHUTK OyAb-Ae. 3MicT
ix, 3a CKOBOpOZI010, Ma€ Oy Ty HaATO IIPOCTUM — IOfsIKa borosi 3a Te, 1110 Bin
noTpibHe 3po6UB HEBAXKKMM, a BaXkKe 3poOuB HenoTpi6HMM. [Tosask Bor
nepeOyBa€ B KOXKHil1 JIFOZ{VHI 11 JIIOAMHA ITi3HAE I0TO Yepe3 CaMOIli3HaHHS, TO
IIepKBa i CTy>KUTeNi Ky/IbTy € 3aliBUMU ITOCepeHIKaMu. 30BHIITHE 60TOBIIA-
HYBaHHs Ta 6marovects i1t CKOBOpopu — 11e «6e3605Kie», a >KUTTS CBSIeH-
HMKIB — OTMJIHMIA CBiT, [I/If1 AKOTO IJIOTh — NoHa[ yce. «Hapnia mosa - Iociogn
Miit — BcepennHi MeHe €» (CkoBopopa, 1994b, c. 354).

CkoBOpoOJa He CTaB aHi akafleMiYHUMM OOTOCIIOBOM, aHi CITy>)XKUTeeM
KY/IbTY, aHi MOHaXOM. 3aCy/KYI0Uy MaTepiaabHi CIOKYCH XKUTTs, Of,CTOIOI0YM
HeBMOAIINMBICTDb, BMIHHA 3aJ0BOJIBHATIICS TI/IBKI HOTpi6HI/IM, BiH IIparHys
Y3TOAUTY 3 VMY IPVHIOVIIAMY CBill >KUTTEBUI IIJIAX, BTIIMBIIN B HbOMY
CBOIO Micito «rpo3piHHs». To >k MucIuTeNs 00Mpa€E ENUHO MOXKINBUIL 32
TAaKOTO MiJXOAY [0 peiriiiHoro ¢peHoMeHa Iy cebe MUIAX 671aro4ecTUBOro
MYZpelsi-IPOIOBiAHNKA — CAMOOCOOMCTICHOTO MOLIYKY, BCTyXOBYBaHHS
Y CBOIO IPUPOALY.

BHyTpiwHA Bipy Ta BiACTYN Bif OpTOAOKCIT

CkoBopoja B6a4aB CBO€ MOK/IMKAaHHs Y pOPMYBaHHI BHY TPILIHBOI Bipu
Y KO>KHOTO, XTO CJTyXa€ JI0T0 i CiIKyeTbcs 3 HUM. brrarogars cBATOrO HaTX-
HEHH: IOCTiitHO XWIa B gy ¢inocoda. Hapox BiguyBas 1ie i mo-cBoemy
maHyBas itoro. Sk BigzHauaB Muxona Kocromapos, He 6y1o B YkpaiHi Takoi
xaTy, e 6 He BuciB mopTper CKOBOpOAM, C/1aBa i MOMY/IAPHICTD AKOTO 32
XUTTA Oy/Ia HaBiTh Oi/b1IOI0, HDK MonynApHicTD [lleBuenka. Koguuii eBpo-
nevicbkuii pinocod He Mir i MpisiTy, 106 OTO CIOBO TaK ITIMOOKO BXOAUIO
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B ceplie Hapoxy, K cn1oBo CkoBopoy. 3aCHOBHUK XapKiBCbKOTO YHiBepCH-
teTy B. Kapasin, BiggHauaroun [yXoBHy 3HauMMicTh I.CKOBOpOAY B XKUTTA
YKpaiHCBKOTO HapOJy, TOBOPUB, II[O «MI ITifi 4y00M Ta B YKpaiHCbKiil CBUTHHI
masu coro ITiparopa, Jleit6Hina, Opurena» (bararniit, 1928, c. 34).

JKuTTeBMIT MIJIAX HAIIOTO MUCTINTENA — Iie ToIyK bora. Y posyminni bora,
BuTIyMadeHHi CpsaToi Tpiiiwi, B yaABneHH:AX po Xpucta CKoBOpofa BifcTy-
IIMB Bifi OpTOHOKCii. BiH He MofinAe XpUCTUAHCHKUX yABIEeHb Ipo bora Ak
oco0y. CBit, mpupoza, Ha i10ro IyMKY, iCHyI0Tb 3aBJAKY BOrosi, AKnit BXOUTD
B HUX Y POJIi 3aKOHY.

HocnimHMKM 9acTO HAa3WBAKTh TaKi IMOIIAAN ITaHTEI3MOM, X04a, BjIacHE,
BYeHHS Qinocoda 6mmxde 1o meictuyHux. Bxmodyenns bora sk 3akoHy
y CBIT He TOTOXXHe X MOBHOMY 31MTTI0. bor, 3a CkoBOpofi010, € i B Ipupopi
i mosa Hero.

ITpoTe nmpy mpounTanHi TBOpiB Ppinocoda, He 3HAIEII Y HUX I[OCh KOH-
KpeTHe IIpo pPO3yMiHHA Ta BifuyTTs HUM bora. A 11e TOMYy, 1110, Ha 110T0 JYMKY,
He MOJKHa PO3IIOBifjaTy PO HeBMMOBHE, UMM € IepeXMBaHHA. Ajle AKIIo bor
€ IIyX, TO ¥1 HOK/IOHIHHA JIOMY, TaJIa€ MUC/INTENb, Ma€ OyTU JyXoBHNUM. Tomy
peniriitHicTb pinocoda xapakTepusye IOBHe 3alepedeHHs 00PsAT0BOro KOM-
IIOHEHTY XPUCTUAHCTBA. He B JOTpUMaHHI «30BHIIIHIX 00psAiB», a B I/IMOOKIi
Bipi BiH BOauae craciHHA. Posriagatoun MOMUTBY K GOPMY CIIIIKyBaHHSA
3 borom, CkoBopopia caM BiffjaBas it 6araTo 4acy, 3aK/IMKaB [0 IIbOTO iHIINX.
Ajte MOMMTBa Y HBOTO — Lie He SIKach (PisnyHa [iisl, pyKOMaxaHHA i3 CTTOBECHUM
IOTIOBHEHHSM, a OOTOIYMaHHs, CBOEPi/IHE MUCTIEHHE 3aHYPEHHS JIIOAVHA
y CBill MIKPOKOCM, /IMIIIe 3aBJAKY YOMY HiOMTO MOXKHA ITi3HATM TAEMHMII
BCBOTO CBITY.

Sk 3asHavaB l.IBaHbO, «BiIMOBMBIINCD Bifi YXCTO JTOTiYHOTO PO3BUTKY
ineit, CkoBopoaa o6paB Takmit Crioci6 ix BUK/Iay, KU JaBaB IOMY 3MOTY
MaKCMMaJIbHO HaO/IM3UTH CBOI ifje 10 iHAVBixyanbHOTO HOCBINY /TIofielt, pos-
KPUTHU CKIAJHICTh PO3YMiHHA YAB/IEHb PO CEHC XUTTA i macTa» (IBanbo,
1993, c. 49). BouBcTBO B/1acHOi BOJI Jja€ MpOCTip /st BUABY Boji boskoi.
OcraHHs, SAKIIO JII0MHA 3 HEI0 3rO[IHa, CTA€ il BTACHOIO BOJIEIO.

Oinocodia «cepua» Ta i KoHuenTocPepa
HOCHI‘HeHHH mIacTAa CKOBOPO,T_La po3riAanaB AK Mi3HAHHS iCTI/IHI/I, AKE € YCBi—

TOM/IEHHAM HasABHOCTI B CO0i TAaKOTO HavaJIa, 1j0 € IPUYNHOI BCbOTO CyT-
HBOTO.
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Y ¢inocopcpromy BuenHi [puropis CkoBopopy Gimocodchbkuit KOHIENT
«cepIsi» MOCila€e LieHTpaibHe Miclie, 60 TOpiBHIOE IMMONMHHIN CYyTHOCTI JTI0-
nyuHM: «Ceplie TO €CTb F0/I0BA 30BHILITHOCTEN TBOIX» (Bi}loyc, 2010,c.241).3a
CKOBOPO[I010, ITi3HABILY Ceplie, 1i3HAEII caMy JIOAVHY: «] IOBHICTIO TIOANHY
6a4nTh TOIL, XTO GaunTh cepue Ti» (Bimoyc, 2010, c. 242). Bxxe aBHO JOBeA€HO,
110 YHIBEPCAJIi€0 CKOBOPOAVHCHKOI aHTPOIIOJOTI] € KOHILIENT «CePLisi», AKUI
[IOPiBHIOE CEHCY “HeBUAMMOI IPUPOAN” ICUXIYHOTO SKUTTS IIOANHML. SIK 3a3Ha-
yuB [IMUTpo UroKeBCbKMIL, 11elt KOHIEeNT MUCTUTHCS CKOBOPOJIOIO SIK «<KOPiHb
YCbOTO >KUTTS JIIOf[HY, BUIIIA CUJIA, 1[0 CTOITh 11032 MeXaMM 11 Ay, it IyXa»,
AK LIJIAIX [0 «J1ICHOI JIIOVHN», 110 Befle Yepe3 «IpeobpaXkeHHs AYII B 1yXa,
a yxa — B cepie» (UmxeBcokumit, 2004, . 137).

CKOBOpOAMHCBKE «Ceplie» — BOTHAHE i CIIpaBXXHE — MOXKHA IIPeJiCTaBUTHI
a00 fAK IYMKY, a00 3HaK i3 IJapMHM I03aCBiOMOTO, siKe 000B’A3KOBO iCHY€
y AMXOTOMIL: 00 sIK HaiICBIiT/IiIIa 60XKeCTBEHHA BUCOYiHb, 200 SIK HallTeMHiIlIa
apicbka 6esonHs. «Te, mo “¢inocodis (Teonoris) cepra” nocifae B CkoBopopu
4iZTbHE MicIle, KpaCHOMOBHO MiITBEPIKy€E cTaTuCTUKA. [IprHaimMHi c10BO
cepue CkoBopofia BXXuBae 1146 pasis, IpUKMeTHUK cepfiedHnii — 106 pasis,
oTxe 3arajioM 1252 pasu. SIK1jo NOpiBHATHK 1ji JaHi 31 CTATUCTUKOIO “60XKe-
CHKUX CJIiB, TO BUXOZIUTH, IO Ceplie BXUBAEThCsI CKOBOPOJOI0 BCHOTO JIMIIIE
BABiui pifgure, HX cmoBo bor», — 3ayBakye T.boscyniBcbka (boBcyHiBCbKa,
1997, c.87).1le ctatucTUYHE NTiHTBICTUYHE CIIOCTEPEKEHHS Ja€ IIMOO0Ke po-
3YMiHHA BaK/IMBOCTI i 3HAYYIIOCTi 03HAYEHOTO KOHIIENTY y TYMaHICTUYHOMY
BYEHHi IIyKal04oro 60rocmosa.

Y xoHuenrocdepi «ceplsi» 00epTaeThCs YNCIEHHA KiNbKiCTh 00pasiB
«cepuA»: €1 «cTape», i «<HOBe», 1 «371e», i «Becestie». CKOBOPOAMHIBCHKIU
ob6pas «Beceyie ceple» yocoOMI0O€ MOHATTA «IJACTA» — CTAH JIIOJCHKOI
AyLIeBHOI TapMOHII, KO/MM JIIO[JMHA >KMBe Y 371aTofii 3 0600 i3 cBiTOM
Ta YMHUTD TaK, SIK MifKasye ii1 cepue: «Tam bor i macts, He faneko BOHO.
[To6musy ectb. Y cepi i B gy TBoii» (boBcyHiBCbKa, 1997, c. 244), a miox-
CbKi il BijIIoBiga0Th «CpomHOCTI». Lleit koHLenT ¢itocodchbKOro BUEHH
CKOBOpOZM € O3HAYEHHSIM BifIIOBIJHOCTI IPUPOJHUX 3[iOHOCTET TIONHI
Ta ii mpakTU4HOI AisnbHOCTI. Hacomopa Bif mpolecy Ta pe3ynbTary mpaii
peai3yeTbCs y MOACHKIN AisNIbHOCTI /IMIlle Ha TAKOMY IIO€JHAHHI. AJle, Ha
IyMKy ¢inocoda, 10 TAKOTO pe3y/IbTaTy NOANHA IOBYHHA IPUIITU IIEBHUM
IIIAXOM: Yepe3 CaMOIIi3HaHHSA — 10 CAMOBJJOCKOHa/IEHHA. «[...] ByTn ma-
C/IVBUM — Ii3HaTU cebe, a0 CBOIO NIPUPOJY, B3ATHUCH 32 CBOE i TPUMATUCS
TOrO, 3 YMM TU CIHOPiJHEHUII» (BOchHiBCbKa, 1997, c. 249). B TpakTari
«JIpy>kHs po3MoBa Ipo gyureBHmit cBiT» (CxoBOpoaa, 1994a, c. 140) muc-
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JIUTENIb 3a3Havae, 110 fo0pa [yla CTae TPMBOXKHOIO Ta HELJACHOI TOMi,
KOJIV BOHA BUKOHY€ 000B SI30K, /IS IKOTO He HapomKeHa. CaMe TOMY BiH
60roTBOPUTH JYMKY, BBOKal04M il OCHOBOIO >KUTTA i IOYaTKOM OY/ib-KOI
misnbHOCTI mropyHK. Take po3yMiHHSA AyMKH, ii cycmizbHOrO ¢QyHKIIio-
HYBaHHA [Ja€ MOX/IMBICTb OCATHYTY 06a30Bi MigBa/IMHY BCi€l MisNBHOCTI
MaHjpiBHOTO (inocoda, A1 AKOro c/10BO OYI0 EAVHUM 3HAPSAAIAM CaMO-
BUABJIEHH:, 00 X BOHO, SIK 1le 3a3HAYa€ThcA B EBanrenii Bin IBaHa, 6y)10
«cmouatrky» (Is. 1:1).

Po3ymiHHA 3micty bibnii Ta no3uuia peniriiiHoro BonbHoAymMuA

3ac060M OCMMUCTIEHHS PeaIbHUX XUTTEBUX po6yeM 111 CKOBOPOJM 3aBXKAU
nocrasasa bi6is, 3 Koo, IK HOpagHNUIIEI0, BiH IIPOXXWB YCIO IPYTY MIOTIOBUHY
CBOTO XUTTA. Po3pi3HsAIouN B Hill BUAMMe i HeBUAMMeE, PO3yMHe il Oe3I/yszie,
npsiMe i ¢irypanbHe, icTopiyHe 1 a/IeropyivHe, 30BHIIIHE i BHY TPIIIHE, (ino-
co mrykae B 1jiit «KHM31 KHUT» panioHaIbHMI 3MICT, BUAIISAI0YN OiOMiHMIT
TEKCT B OCOOMMBUI «CBiT cMMBOIiB». CaMe CMMBOIIYHe PO3YMiHHSA 3MICTY
Bi6nii gano MoxxmuBicTb CKOBOpOAi He yuiie y3roguTi ii i3 cBoiM cBiTO-
6aueHH:AM, a il PO3IIAAATH ii IK OCHOBY I Mi3HAHHA CaMOro cebe i CBoro
Micus y cBiTi. bibniriauit Matepian CKkoBOpofa IMPOKO BUKOPUCTOBYE Y CBOIX
¢inocodpcpkux pozgymax. Takuit mipxip go bi6bmnii, ik 1o cuMBoOiYHOTO, «60-
rOIOAIOHOTO CBiTY», OB EBHUM BiIXOZOM BiJf XpUCTUSIHCDKOI OPTOHOKCIIL.
ITpoTe came BiH jaB MOX/NBICTE CKOBOPO/Ii 10-CBOEMY IIPOYNTATH 110 KHUTY,
BTLINTK ii OCHOBHI Ky/IBTYpHI ifel Ta eTU4Hi IpUHLMIN B CBOE (inocod-
cbKe BYeHH:. [IpoTe To11, XTO He BMi€ ii UMTaTH, 3a3Ha4a€ MVUC/IUTEND, 3Halifle
TYT 6peXH}O, «6abcbKi icropii Ta 6aiikn», a TOI, XTO, Ha 10TO OYMKY, BMi€
nisHaBaTU 0cOOMMBY 6i0/IiiIHY MOBY, BifiHaiie Mif Ili€lo «OpexHelo» iICTHHY,
i BUSVIMICTIO — IPUXOBaHy CYTHICTb, BiITOBib Ha MUTAaHHA PO IACTA.
«bi6mnis, — mume CxoBopopa y «Iloromi smilHOMY», — € CUMBOJIIYHUII CBIT»
(CxoBopopa, 1994a, c. 132).

«3Haro moauny». 11i bi6miitHi cioa anocrona [Tasna I. CkoBopoga BuKo-
pUCTaB y cBOeMy TiyMadeHHi bi6nii. BracHe, BiH ofuH i3 mepumx Ha yKpa-
{HCbKOMY I'PYHTi 3MiHMB OHTO/TOTIYHMIT HiAXix fo bibnii Ha rymaHicTIYHMI,
po3I/IAzaB 1i He K KapTUHY CBIiTY, a AK KapTuHy mopuHn. Pirocod BBaxas,
o B bi6r1ii B3arasi He CTBEPIYKYETHCS HIYOTO, I1J0 O He CTOCYBAIOCS TIOAVHIL.
Cawme 3 i€l kuuryu ¢inocod nepeHic y CBO€ >KUTTA Ti HPUHLINIIN MOPaJIi, AKi
PO6/IATD HallHEIACHIIY TIOAVHY 1ACIUBOIO.
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1)1 03HaUEeHHS OMPISAHOTO IIACTSA BiH BUKOPUCTOBYE 00pa3 «OKPYI/IEHO-
CTi», AKa JOCATAETHCA IOAMHOI0 CIIOPiTHEHOIO 3 il TA/TAHTOM Ta XICTOM [0
HEBHOI Jif/IbHOCTI, 260 «CPOJHOIO TIpallelo», AKOK 1A camoro CKOBOpOAU
Oyna dinocodcpka TBopuicTh. PinocodcTBYBaHHA BUMATAIO Bifl MUCIUTE/ISA
Bi/[BOIKaHHA BiJ| CBiTY, YHUKHEHHA 3aliBMX Ta HENOTPiOHNMX JTIOAVHI CIIpaB.
Tomy B camOTHOCTI, Y BijyTofifii BiH OUyBaB cebe APyroM ycCix JIofieit, icTaBaB
BeJ/IMKe BIOBOJIEHHSA BifJj IIPOCTOrO CHOIJIAAHHA HAaBKOIMIIHBOTO CBITY, L0
IPUXOBYE B c061 HeBUAVIMI iCTMHY, OYB 3a0BO/IEHNMI! Bifi cMyTKY. [Jucrapmo-
HilTHi 060CTaBMHY HaBKOJIMIIHOCT] He HOPYLIYBa/IM FAPMOHII0 BHY TPIlTHBOTO
cBiTy Mucmutesns. CBoe ocobucte xuttsi CKOBOpOAa pO3ITIAAAB He AK IIPOCTe
icHyBaHHSA, a AK KUTTA Myppelis, o MOCTiTHO IepebyBae y 3B’sA3Kax 3 borom,
y criziKyBaHHi 3 HMM. CaMe TOMY MiKpOKOCM MUCTIUTENA HE MOYKHA 3pO3YMiTH
3a JIOIIOMOT0I0 SIKMXOCh rOTOBUX (iocodcpkux cxem, 60 KII0YOM It HbOTO
€ cama bi6is.

ITapameTp o11iHOK CBiTOIIARHMX OopieHTAalilt CKOBOPOA!U B Hay1li BeJIbMU
MIVPOKMIL — Bify 60rocmoBa o ateicTa, Bifl peiriitHoro mponoBifHuKa 10
BOJIOBHMYOTO aHTUPEJITifHNKa. BupaXkaloun HeBLOBOIEHHA OPTOHOKCa/Ib-
HICTIO XpUCTUAHCTBA, IOTMATU3MOM 1 aBTOpUTapu3MoM peririi, CkoBopofa
OyB peniriitnum BinbHORyMIIeM. Llinkom Bigkuaaoun o6psagoBuit 6ik peririi,
BiH HaMaraBcs 3IJICHUTY palliOHaJIiCTIYHe 3’ ICYBaHHA OCHOBHIIX ITOJIO’KEHb
PeIirii, ;aTy IM CyTO yX0oBHE 260 MOpaIbHO-€TUYHE BUTITyMadeHH:.

bynb-sKa 3 icHyIOUMX peJIiriii CK1aja€Tbcs 3 TPhOX €1€EMEHTIB: IICUXO-
JIOTiYHOTO CTaHY BipM fAK II€BHOI CYKYITHOCTI ITepeXX1BaHb, IO II0B A3YIOTb
TIOAVHY 3 borom; cykynHocTi 60roc/ioBCbKIX KOHIIENTIB, peiriitHoi gor-
MAaTHKI; 30BHIIIHBOTO BYPa>KEHHS BipM CHCTEMOIO KY/IbTOBOI OOPSOBOCTI.
Tomy BiTBHOZYMCTBO - Iie He /IMIIIe 3aTlepedeHHs a00 TOBiTbHe BUTTyMadyeHHs
PpeniriitHoi JOTMAaTUKM Ta KYJ/IbTY, a I, 10 Ay>Ke BaXK/IMBO, BHECEHHA TaKMUX
3MiH y IICHXOJIOTIYHMII CTaH BipM, 3a AKUX IOCTAOTI0ETHCS IPUXMIbHICTD
mioguHu no bora.

B cBoemy craBnenHi fo penirii CkoBopoya CTOiTh Ha o3uiisx ¢inocod-
CBKOTO CKEIITULIM3MY, IKMII Ma€ Iifi COO0I0 Cy6 €KTUBHO-ifiea/TicTUYHY OCHOBY.
besnepeuHo, ¢pinocodchkmit CKeITUIN3M MUCTUTENA CIPYUAB PO3MUBAHHIO
Y HbOTO TPafMLIiIHOI XpPUCTUAHCHKOI ifiel bora, migprBas 10Bipy O XpUCTUAH-
CbKOTO BipoBYeHHs, a ToMy CKOBOPOJY He CIIPUITHSIN 60T OC/IOBH, IIePKOBHI
iepapxu. e cTasno mifcTaBolo 11 3a60POHN IOTO BUK/IA/IAIIbKOI TisITBHOCTI,
IJI IOTO IIepeciflyBaHHs 1 BCIIAKOTO IbKYBaHHA.

Penirittanii ckentunyusm CKOBOPOAM TICHO IepeIUIiTaBCs 3 aHTUKIIEPU-
KasisMoM. OCHOBHI HaIlpsIMJ CKOBOPOZMHIBCHKOTO aHTUK/IEPUKATi3MY — 3a-
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CYI>KeHHsI HeTaTMBHYX BaJl CIIOCOOY XUTTS CBAIEHHOCTYXKUTEIB i MOHaXiB:
3a)KepIINBICTb, KOPUCTOMOOCTBO, 67Ty, HEOCBiUEeHICTh, OPEXTUBICTB, TYIICTD.
CkoBOpOJia BUCMIIOBAB PeIiriitHy 0OpsoBiCTh, 3aCy/KYBaB 3B sI3KM IIOIIiB-
CTBa 3 IOMITUYHMUMH iHCTUTYLIAMMU.

dinocodis xurtsa CKOBOPOAY BUKITIOYATAa OCOOMCTICTD i3 CyCHiIbHOCTI,
abcTparysana ii Bifj 30BHIIHbOTO, 3arMMOII0BaIa B CBIT AyX0oBHOTO. ToMy
MucnTeNb 6yB faneKuii Bif KoHeciitHoro BusABIeHH: Bipu B bora. Ockinbkn
Bor € myx, T0, 3 nornAxy dinocoda, itomy Tpeba moKmoHATUCA yXxoBHO. CKO-
BOpofia OYB I/IMOOKO PeIirifiHO0 IIOHO0 Ta BIPaBHMM ek3ereTnkoM. CBoi
TBODPY 4M JIMCTY BiH YacTo mifmmcysas: «/TIro6utens cB. bibmii».

PeniriitHicTb Ta «<noTaEMHi» puck yKpaiHcTBa y cBiTobaueHHA I. CkoBopoau

Bce >xutta CkoBOpOAM — Iie BeIMYe3HUI eKCIIePUMEeHT caMe PeJIiriliHoro
KNTTA. JIOTiYHMM MiATPYHTAM OCTaHHBOTO OY/IO 10TO BYEHHS, B AKOMY Opra-
HiYHO moefHaHe ¢pinocodcbke i 60rocnmoBcbKe 6aueHHs cBiTy. « CTBOPUBIIN
CBOIM po3yMoM co0i cBiTOrIAx, — cipaBefMBo BifzHayas JI. baraniii, - Cko-
BOPOJIa OCTATOYHO 3MiHMB J10T0 Y 061 Yy TTSAM, 3 HbOTO CTBOPUB BJIACHY pe-
Jirito (He JOrMaTnyHYy, a $pinocodcbKy), AKil BiggaBcs LIKOM i IKy BBa)KaB
3a eIVMHY MeTy cBoro XuTTs» (baraniit, 1926, c. 142).

PeiriitHicTb 0COOMCTOCTI BUAB/AETHCA HA IBOX PIBHAX — OyIEHHOMY
i 60TrOCIIOBCHKO-TEOPETUIHOMY, 3B’ I30K MK SIKMMM He € OJHOTIHITHIM.
Y ¢opMyBaHHI OCTAaHHBOTO BEIMYE3HY POJIb BifjirpaloTh peririitHa ocsira
i caMoocBiTa. PerniriliHe cBiTO6adYeHHA CxoBOpoOAM, OKpIM TOTO, 3HAYHOIO
MipoIo XMBMIOCA HapOJHOIK Biporo. Okpacoio HapoHOro Moy Ty, 3aco6oM
CIIIIKyBaHHS, YMHHMKOM eTHIYHOI Ha/IeXXHOCTI /I YKpalHLA 3aBxay Oynmn
06psnoBi popmu. Posrsaarodn camy o6psAROBY [0 AK CBATHHIO, He BHMKA-
104V ITIMOOKO B 1i pesliriitHmit MATeKCT, Hapoy, TUM caMuM GopMyBaB y cobi
HeBHY 0ali/[y>KiCTb, HaBiTh 3HEBAry /10 3MICTy TUX XPUCTUAHCHKIX CIOKETiB,
AKI NpOMOBifiyBanucA MiJj 4ac BUKOHAHHSA TaiHCTB Ta NPOBEIEHHSA CBAT.
MoskHa moroguTICA 3 TMMM JOCTiIHUKAMM, SIKi BBaXKaloTh, 1o I. CkoBopopa
yOCOOMB YKpaiHChKIIT IyX, 60 B CBOEMY >KMUTTIi i TBOPYOCTi Bifo6pasms Taki
«IIOTa€eMHi» (IIpUXOBaHi) pucu YKpaiHCTBa, AK IIPUB A3aHICTD Y CBOII ITOKOPi
JI0 )KUTTEBUX HeTapasiB, BiICY THICTb peTeHsiii Ha AKYCh 0COONMUBY 3HATY-
IiCTh y CBITi, BiffjaHicTh Oi/blile BHY TPILIHIM TepeXXMBaHHAM, HK 30BHIIIHIN
pisnpHOCTI. I]i mprxoBaHi, «moTaEMHi» 0COOMMBICTI YKpalHCTBA IIO3HAYN/IACH
Ha cBiToOaueHHi I. CkoBopopu, 60 BiH 6yB TUIIOBUM BUPAa3HUKOM iXHBOTO
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KY/JIbTYPHOTO, piocodcbkoro Ta peiriiiHoro fyxy. CKOBOpOAUHIBCBKill
JIOAVIHI TpMTaMaHHa Biffja/IeHiCTb Bifl )KUTTA i BOZHOYAC YTBEPKEHHA cebe
B CHIOpifHeHil («cpopHiii») mparii.

BucHoBKku

Byenna BupaTHOTO yKpaiHcbKoro Mucnutend Ipuropisa CkoBopoay Ha/IeKUTh
J10 3araJIbHOEBPOIIENICHKOI (inocodchbkoi Tpaaniii i BOZHOYAC € BiJTyHHAM
nepeyro4oi it ykpaincbkoi KynbTypHOi syMku XVI-XVIII cT. InTenexryans-
HUI CBITOBUII 3araJl, Ha >Kajib, He MOKe JOCKOHA/IO O3HallOMUTHCA i3 TBOPUYOIO
i pinocodcpkoro cnapmmuoo I CkoBOpoay HacaMIepes i3-3a TOro, 110 i1oro
Ipali IpyKOBYBAJIVCSA /INIIe YKPAaiHCbKOIO MOBOIO.

[Tpotsarom XX cTomiTTA iHTepIpeTanii CKOBOPOAMHCHKOI inocodcpkoi
OYMKM Pi3HUTbBCA BiIIOBIAHO 10 iCTOPMYHNX IIEPETBOPEHD B YKPATHCHKIN
KY/IbTYpi: y KpM30Bi 4acu icropii Ykpainu HaBkpyru nocrati Ckosopopan
MaHyBa/IM CTePEOTUIIN Ta TBOPIINCA Midu: «pociricbkoro Cokparay, «XpucTi-
aHi30BaHOTO IJIATOHMKA», Binocoda «JoCcTamHCbKOI f0OW», «baiikaps» Ta
inmi. XBuii inTepecy ;0 CKOBOPOAVMHCBHKIX ifiell TPaKTOBaHi SIK «ITOBEPHEHHS
CxoBopopn», o XapaKTepu3yBancs epeoCMIUCIEHHAM 10TO KYIbTYypP-
HO-}inocodcbkoi Ta KpUTUYHOI CIIa/[IIVHNA.

Y xmo40Bi Ta 6ypemHi icTopuuHi MoMeHTH deHomer Ipuropis Cko-
BOPOJY OCYYaCHIOEThCS, @ IOTO MOT/IAAY CTAIOTh «JTAKMYCOBMM» BUMipOM
OLiHKM iCTOpMYHUX MOAiN cBiToBOro MacmTa6by. Y mocrari I. C. CkoBoponn
BiJTBOPUJIOCA BIIBHOZYMCTBO YKPaiHCTBA, IKe B CBOIII OCHOBI 30epiraso Bipy
B TPAHCIEH/ICHTHE Ta JIiCTA/IO BTI/IEHHS IepeRyciM y crtoco0i 110To KUTTSA K
«MaHJIpiBHOTO dinmocodar.

MaHnppiBHe >xuTTs 3 bibmi€ero B pykax Ta Ipr6iYHOCTI 10 «IO0OOXXHOCTI
6e3 MapHOBipcTBa» MM PO3IIANAEMO AK ITOCTYIIOBMIT BifIXify MUCIMTENSA
Big [IpaBocnap’s i po3BUTOK y cO61 MPOTECTAHTCHKMX puC. [JleMOKpaTusm,
6paTepcTBO, HEOPTOLOKCAIBHICTD — BCE Iie, B/IACHE, il CTAHOBUTD CYTHICTDb
TOTO €BAHTENI3MY, AKMII clIpuiiHAB CKOBOPOZA y €EBPOIENICHKOTO IPOTECTaH-
TU3MY.

JKurreBnit miax «mangpisHoro» ¢inocoda I. CkoBopoay — e mouryk
bora. MucnuTenns He MOAIIAE XPUCTUAHCHKIX yABIeHDb IIpo bora sk 0co0y.
CBit, Ipupofa, Ha 10T0 [yMKY, iCHYI0Tb 3aBAisAIKI BOTOBI, KNI BXOAUTD B HUX
y poni 3axkony. bor, 3a CkoBopopio1o, € i B mpupogi i mosa Heto. To >k Taxi 1o-
IJIAAM CKOPpillle € JeICTUYHMMU, HiDK MaHTeICTUYHUMIL.
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CxoBopozia 06paB Takmit CIIOCi6 BUK/Ia/ly CBOIX ifielt, AKuUii 1aB IOMY 3MOTY
MaKCMMaJIbHO HabOM3UTH CBOI ifiel 10 iHAMBiTyaIbHOTO OCBINY JTIOfiEit, pO3-
KPUTHU CK/IaJJHICTh PO3yMiHHA ysIBJIEHD ITPO CEHC XUTTA i macTA. JlocATHeHH:A
macta CKoBOpofa po3I/iAAaB AK Mi3HAHHA ICTUHIL.

YuiBepcasi€o CKOBOPOAMHCHKOI aHTPOMOJOTii € KOHIIENT «CepLa»,
Axnit y CKOBOPOAY € “KOPiHb YCbOTO YKWUTTS IOAMNHMY, BUIIA CHJIA, IO CTOITh
103a Me>XaMM 1 Ay, 7 fyXa, — LULAX [0 “AifICHOI TIoAVHN ), IO Befie Yepes
“nepeobpakeHHS AyIIi B IyXa, a fyXa — B ceplie’. 3a CKOBOPOIOIO, Mi3HAEIT
ceplie — IisHaem camy moanHy. «[ToBHIiCTIO MIoaNHYy 6a4nTh TO, XTO 6a4NTh
1 cepue».

CumMBorniuHe po3ymiHHA 3MicTy bibmii famo moxxmBicTs CkoBOpOfi He
M1 Y3TOAUTY ii i3 CBOIM CBiTOOAYEeHHM, a I pO3I/IALATH I AK OCHOBY 1A
HisHaHHA camoro cebe i cBoro micus y csiTi. Iligxin go bi6nii, Ak Ko cumso-
JIYHOTrO, «60TrOIOAiOHOTO CBiTY», JaB MOXK/IMBICTD MUC/IUTE/IIO IO-HOBOMY
IPOYUTATH 110 KHUTY, BTUINTY ii OCHOBHI MOPaJIbHI IPUHLIUIIN B CBOE KYJIb-
TypHO-dinocodcpke BueHH:. I. CKOBOpOa OAMH i3 IepIINX Ha YKPaiHCbKOMY
I'PYHTi 3MiHUB OHTOJIOTiYHMI Tifxix mo bi6mil Ha rymaHicTUYHMIL, pO3T/IA-
HYBLIM ii He AK KapTUHY CBiTY, @ IK KAPTUHY XXUTTH TIOIVHN.

Mucnurenb CTBOPUB CBOE BIACHY KY/IBTYPOJIOTiYHy KOHIEIIIiI0 Peirii.
Bupakaroun HeBOBO/IEHHs OPTOMOKCaTbHICTIO XPUCTUAHCTBA, IOTMaTN3-
MOM i aBTOpuTapu3MoM pesirii, CkoBopofia cTaB peiriiiHuM BiTbHOZYM-
newm. [linkom Bigkuaaodn oO6psmoBuit O6iK pertirii, BiH HaMaraBcs 341ICHUTI
panioHaicTMYHe 3’ACyBaHHA OCHOBHUX IIOJIOXKEHb PeJIirii, ;atu iM cyTo
IyXoBHEe a00 MOpa/lbHO-eTHYHE BUTITyMadyeHH:. B cBoeMy cTaB/ieHHi Jj0 pe-
nirii CkoBOpozia CTOITh Ha IIO3MLiAX $I/T0COPCHKOTO CKeNTULIU3MY, IKUIT Ma€e
nig co6010 cy6’ eKTUBHO-ifjeamicTaHy ocHOBY. Pimocodchknmit CKkenTuIu3M
MUCTUTENA CHPYUAB PO3MMBAHHIO Y HbOTO TPaJMIIiHOI XpUCTUAHCHKOI ifjei
bora, migpuBaB f0OBipy B0 XpPUCTUAHCHKOTO BipOBYEHHS.

I. CkoBOpofa nepconisyBaB yKpaiHCbKMII JyX Ta HalliOHa/JIbHY MeH-
Ta/IbHICTDb, 60 B CBOEMY >KUTTI i TBOPYOCTi BifoOpa3uB JiesiKi «ITOTaEMHI»
(mpuxoBaHi) pucy ykpaiHCTBa: IPUB A3aHICTD Y CBOIil IIOKOPI 1O )KUTTEBUX
TPYAHOLIIB, BiICy THICTb IpeTeH3ill Ha 0COOMMBY 3HAYYIIICTD Y CBITi, Bifi-
HaHICTh Oifblile BHYTPILIHIM ITepeXXMBAHHAM, HDK 30BHILIHI AisTbHOCTI.
L1i pucy pobunu yKpaiHuiB pesiriiHuMm i mo3HaumnIach Ha cBiTobadeHHi
I. CxoBopopu.

®inocod posrsaaB cBoe OYTTA AK KUTTS Myzpelis, 110 OCTiiHO mepeby-
Bae y 3B’A3Kax 3 borom, y crikyBaHHi 3 HuM. Ajle XpUCTUAHCTBO Y CBITOITIAAI
CKOBOpOIM € HACTIIKOM Bi/TbHOr0 BUOOPY monuHy, [lyma skoi MicTuThb B c06i
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bora, ane ne popisHwe borosi, 60 Jifie BJIACHUM LIJIAXOM NPUIHATTA abo
HETIPUITHATTA #10T0 B co6i. «bor — 11e T camM», — HarOJIONIYE BiH.

ITepconicikariist BITbHOTO JyXy €BPOIECbKOI KY/IbTYPY Ta YKPaiHCbKOI
MEHTa/IbHOCTi HabyBa€e 0cOO/IMBOTO CEHCY y pO3yMiHHI BaK/IMBOCTI Ta HEOO-
XiTHOCTI iHTerpanii yKpaiHChbKOi Ky/IbTYPU B €BpOIIelichbKe cepeobuie. e
IPOLIEC € AKTYa/IbHMM Yy KOHTEKCTI OCMUCTIEHHA TOTO MICIIf, AKe He3aIeXXHa
VKpaina Mae 3aiiHATH Y CydacHOMY CBiTi. [I1AX ocMmcIeHHs €BpOoneichbKoi
imeHTMYHOCTI YKpaiHy OB A3aH 3 Ky/IbTYPHUM Aia/IorOM, a TOCTaThb [prropis
CkoBopopu, K HOCiA yKpaiHCKOI MEHTa/IbHOCTI, Y IIbOMY Jiia/lo3i BUCTyIIa€e
y porIi MocepefHNKa Ta MefiiaTopa.
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