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New Dipinti in the Birth Portico
of the Hatshepsut Temple at Deir el-Bahari

MIROSEAW BARWIK

Abstract: The subject of the present paper are two hitherto unpublished hieratic dipinti
from the Birth Portico of the Temple of Queen Hatshepsut at Deir el-Bahari. One of them
had been written on the north wall of the portico and can be related precisely to the second
phase of restoration undertaken in the Temple of Queen Hatshepsut in the post-Amarna
period, and more specifically to the reign of Ramesses II. The other inscription, written
on the south wall of the portico, can be ascribed to a certain Minnakht and his colleague
Ired, presumably builders of the temple. In addition, a comment on other dipinti on the
walls of the portico and its pillars has been included.
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ancient restorations

Mirostaw Barwik, Institute of Archaeology, University of Warsaw, Warszawa; mbarwik@uw.edu.pl

Several dipinti painted on the pillars of the Birth Portico in the Temple of Queen Hatshepsut
at Deir el-Bahari have been interpreted as testimony of the functioning of a restorers’ atelier
in this particular place.! These are mostly figural sketches and some hieratic dockets.? As
a matter of fact, something like instructions for ancient restorers had been left on the north
wall of the portico, just beside some restored iconographic motifs and inscriptions.’ Sketches
of this kind have not been noticed in other parts of the temple except the adjoining hypostyle
of the Lower Anubis Shrine (unpublished), and in the Chapel of Hathor built by Thutmose IIL.*

It remains doubtful whether any of the hieratic graffiti on the walls of the portico could
be related to a hypothetical atelier used by embalmers preparing the burials of the priests

' Niwinski 1985: 211, 213-227.

2 Unfortunately, no transcriptions or translations of hieratic graffiti were given in the above-mentioned
publication. Interestingly enough, some dates are written there, so it seems that the progress of restoration work
was recorded by these dipinti.

3 Martinez 2007; Cwiek, Sankiewicz 2008.

4 Cf. StrauB3-Seeber 2009; for parallels, see also Epigraphic Survey 2009: 64—67, Pls 96-98.
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1. Location of the restoration inscription in the frame of the decoration of the Birth Portico, northern wall
(Phot. M. Jawornicki).

2. Restoration inscription in the Birth Portico, northern wall (Phot. M. Jawornicki).
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3. Restoration inscription — facsimile and 0 10cm
transcription of the text (Drawing: M. Barwik). [ |

of Amun and Montu during the Third Intermediate Period, which had been located in the
temple area, presumably in the northern colonnade of the middle terrace.’

Most of the dipinti mentioned above can be interpreted in fact as relating directly to the
work of restoration conducted in this part of the temple in the early Nineteenth Dynasty.
Restoration inscriptions in the name of Ramesses 11, left in many places on the walls of the
portico, provide a chronological point of reference for these actions. This is also the case
of a newly recorded dipinto painted in red on the north wall of the portico, in the scene
depicting nurses of the child Hatshepsut (Fig. 1).° It was written 0.82m above the pavement,
and the height of the hieratic signs is ¢. 1.2cm. The text reads as follows (cf. Figs 2-3):

Transliteration:

(1) 3bd I pr.t sw 23 [sw 213 dklr ...]

(2) sw 20 [+x?]

Translation and commentary:

(1) Month 1 of peret,® day 23, [day 2]3: smooth[ing® ...]; (2) day 20 [+x]9.

9 Only tiny traces of the group have been preserved.

® There is no way to insert here: irw pn, as would be expected. The reason for doubling
the numeral remains rather obscure. On the other hand, it is highly doubtful to read here
any numeral higher than the preceding one, though there is enough space for numerals
2 or 3 beside the preserved 3; even less justified seems to be the numeral 13. There is no
way whatsoever to denote in this way the period of time needed to perform the work; for

> Naville 1897: 6; cf. Karkowski, Winnicki, Brecciani 1983: 93.
¢ Cf. Naville 1897: PI. 55.
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this see, e.g. Megally 1977b: 40. As a consequence, the apparent repetition of the numeral
looks rather like a simple dittography.

© An older orthography of the verb seems to have been used here (its later form dg3 cannot
be substantiated anyway). As for the writing and meaning of the verb dkr/dg3, cf. Wb 'V,
499; Hayes 1942: 31, 41; Cerny 1976: 207; Meyer 1982: 254 (note 6: ‘Verputzen’,
‘Putzarbeiten’); Hannig 1995: 988f.; Lesko 2002—-2004: 256 (vol. II). The older view on
the subject, as presented by William Hayes and others, i.e. to translate the term simply
as ‘plastering’, cannot be upheld in the light of available sources relating to the progress
of work on temple decoration, cf. Iwaszczuk 2010: 43f. It must be remembered that the
methods applied to smooth the wall surface were in fact twofold: dressing or polishing,
and plastering the stone surface. In this particular case the inscription was written directly
on the polished stone surface, which was the starting point for the carving of the restored
figures. This particular circumstance implies the meaning adopted here. It is open to ques-
tion whether the infinitive, which seems most plausible, or another form of the verb has
been used here.

9 Perhaps a higher numeral than those in line 1 should be expected here, but nothing has
been preserved of it; the numeral 20 remains rather doubtful — one would expect presumably
a later date than the preceding one (thus relating perhaps to a later stage of restoration work).

The reason for interpreting the text as being left by ancient restorers lays in the mere fact
that it was written on the restored figure of one of the divine nurses, and more exactly on the
edge line of the figure in question. The missing part of the inscription had been originally
written on the background which must have been extracted in the process of re-carving the
figure, destroyed as the result of Amarna erasures. The palacography of the text does not
provide a decisive argument for its precise dating — this is mostly because of its concise
character. The context does not leave any doubts, however, that it must be connected with
post-Amarna restorations. Anyway, the cartouches of Ramesses II, written in some places
on the walls of the portico, provide a more precise point of reference.

There is one more piece of evidence referring to the work conducted in this part of the
temple. The question remains open as regards its precise dating. It is located at the oppo-
site end of the Birth Portico, i.e. on its southern wall, just to the left of the decorated part
(1.27-1.38m above the pavement). The inscription had been written in red ink (Figs 4-5)
with unusually large hieratic signs (c. 4.5—-6¢cm in height):

Transliteration:

Ird[...] [blank space?] $sp(.w) 3bd 3 3ht sw 29 [blank space?] Mnw-nht(.w)

Translation and commentary:

Ired[...];” [blank space?], received:® month 3 of akhet, day 29; [blank space?]; Min-nakht®.

9 In spite of lack of a determinative (A1 in Gardiner’s sign-list) at the end, it is reasonable
to read this as a personal name (not recorded, however, in Ranke 1935). An alternative
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5. Inscription of Ired and Minnakht — facsimile and transcription of the text (Drawing: M. Barwik).

reading Irn[...] cannot be substantiated more precisely; for the reading proposed here, see
the comment given below. The lacuna after group rd poses a problem, as it falls exactly on
the joint between two blocks of masonry. It is possible, however, that the scribe decided
to write the last sign of the name just after the joint.

Y Two parallel lines below sp must be interpreted as purely accidental. As regards the
palacography of the sign $sp, see: Moller 1927: 33, no. 368 (vol. II); Megally 1971: PL L (1);
compare also Wimmer 1995: 259 (vol. II) (forms of the early Nineteenth Dynasty have
not been included).



106 MIROSEAW BARWIK

== Sl
o) =0

0 10 6. Dipinto of Baki on the northern wall of the second ramp
| | | M of the temple — facsimile and transcription of the text
(Drawing: M. Barwik).

For some remarks on orthography, and the administrative meaning of the term in the
middle of the Eighteenth Dynasty, see also: Megally 1977a: 17f., 101, 207, 248f. It is hardly
likely that the receiving of provisions or goods can be deduced here; for this, see: Megally
1977a: 247-249; Donker van Heel, Haring 2003: 120(f); cf. also: Grandet 2006: 94
(oIFAO 10080). More probably, however, the reason for writing the note in question on
the temple wall was accepting the work done on this part of the wall (or else all portico
walls) — less likely $sp shnw ‘receiving commission’, but rather $sp (m) b3kw ‘receiving
the work’, which is a common technical term in administrative texts of the Ramesside
period, cf. Janssen 1993: 88f.

9 It does not seem plausible that blank spaces left between three segments of the inscription
should be interpreted simply as lacunae; thus one would assume that the name was written
here without any title — as a consequence it seems reasonable to assume that the person in
question was a simple workman. Here too the name is written without the determinative.

The dating of the dipinto poses some problems, as the palacography does not help to
resolve the question. The hieratic form of numeral 9, denoting the day of the month,
points rather to the early period of the Eighteenth Dynasty.” Significantly the name Ired
(exactly in the form presented by the dipinto) appears among newly published Tuthmoside
ostraca from Deir el-Bahari, relating to the building of a temple (oCairo DeB no. 435, 6).3
The person in question has been identified there as one of the stonecutters (hrty(.w)-ntr)
engaged in the temple building. Significantly enough the second person mentioned in the
inscription has been recorded on another ostracon from the same lot — this is oCairo DeB
no. 488 (line 3).” Here again he is enumerated among stonecutters working in the temple
area. Nothing certain can be said about Ired nor Minnakht except the mere fact that they
participated in the work in the temple,'* presumably in the work of simply dressing the
stone surface. Certainly their activity must be clearly distinguished from that of sculp-
tors attested elsewhere in relation to the work of restoration of the temple decoration in

7 Cf. Méller 1927: 60, no. 664 (vol. IT); Megally 1971: Pls XXIX (f-i), XXXI (j). As regards its later form
in the writing of the late Eighteenth Dynasty, cf. e.g. Condon 1984: Pls 4-5 (pap.Brooklyn 35.1453A, V/H, 17,
H/V, 9).

8 Hassan 2015: 195, 221, Figs 13-14.

° Hassan 2015: 198-200, 222, Figs 15-16.

19 Thus most probably the Temple of Hatshepsut should be taken into consideration; as regards the finding
place of the ostraca, see a comment by Hassan 2015: 179: from the north-east court of the Hatshepsut temple or
from one of Naville's dumps.
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7. Inscription on the west wall of the portico: a. photograph; b. facsimile (Phot. M. Barwik; drawing: I. Prakapchuk).

the later period." It is very likely indeed that the inscription of the southern wall of the
portico had been covered by whitewash (and then invisible?) after completing, receiving
and subsequent recording of the work in question.

It seems that a similar purpose can be ascribed to a nearby tiny hieratic dipinto (written in
red paint), giving only the name of a certain Baki,'> and a date: ‘day 3’ (Fig. 6). The dipinto
has been written in fine Tuthmoside hieratic on the roughly smoothed northern wall of the
ramp of the middle terrace of the temple (in its western part, 1.66m above the stairs leading
to the portico). Although Baki has not been recorded in the published sources relating to
the building of the Temple of Hatshepsut, it is possible that he was another stonemason
engaged in dressing the stone walls of the temple alongside Ired and Minnakht.

There is some additional inscriptional evidence that can be related perhaps to the period of
restorations conducted in this part of the temple. This is a large hieratic dipinto (Fig. 7),
which has been written on the erased hieroglyphic inscription just between the scene

I Cf. Barwik 2013.
2 Cf, Ranke 1935: 90 (13).
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depicting intercourse of queen Ahmose with Amun, and that of Amun turning towards
god Khnum.'"® The text written in red paint is located 1.28m above the pavement. Quite
obviously this is not a personal name of the type Bak/Baki attested in the onomastic mate-
rial of the period,'* because of the determinative, which rather looks like Moller’s sign
no. 32." The possibility exists, however, that the word in question relates to the figure
of the pregnant queen Ahmose, depicted nearby, just a few metres to the right. In such
a case the inscription, being presumably a sort of comment to the scene,'® should be read
perhaps as bk3/bk (det: Moller’s sign no. 65),!7 a form of the passive participle(?) of the
verb meaning ‘to be pregnant’.'

Unfortunately, we cannot now read the name of the scribe who left his signature beside
an official restoration inscription of Ramesses II, located slightly to the right of the latter,
near the figure of god Khnum (1.45m above pavement). Only tiny traces of the original
inscription written in red have been preserved. Fortunately, the dipinfo in question had
been copied by Naville before it was damaged, and it can be partly read as: s§ P3-nfi-m-dd
[...]1.” Tt is hardly likely that such a scribe’s signature has any relation to the inscription
commemorating restoration undertaken in the pharaoh’s name at the beginning of the
Nineteenth Dynasty. More probably it can be dated to a much later period. As a matter of
fact, the Twentieth Dynasty date of this signature may be inferred from the writing of the
nfr-sign with a lotus flower.?® In such a case it may be taken as one more visitor’s graffito
left in the porticoes of the temple.?”!
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