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The Collection of Ancient Art
at the National Museum in Warsaw
during the Second World War (1939-1945)
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Abstract: The Collection of Ancient Art at the National Museum in Warsaw constitutes
the largest assemblage of its kind in Poland. Until recently, its history during the Second
World War (1939-1945) had been neglected. However, thanks to recent research, it has
become possible to provide new information about the wartime robbery and destruction
of the collection. The latter tragedy, especially, concerns the Egyptian mummies, which
were allegedly destroyed by German soldiers. The research has also brought to light
new details concerning the first X-ray examination of an Egyptian mummy in Poland,
which took place in 1941, as well as new information concerning the provenance of some
of the objects from the collection.
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The Collection of Ancient Art at the National Museum in Warsaw currently constitutes
the largest and most important assemblage of its kind in Poland, amounting to over
16,000 objects originating from Egypt, the Middle and Near East, Greece and Rome. One
of the incentives for the establishment of the permanent exhibition was the start of the Polish-
French excavations at Tell Edfu, which began in 1937 thanks to the efforts of Kazimierz
Michatowski (1901-1981) and lasted for three seasons until 1939.! Due to the consider-
able number of antiquities from Tell Edfu that entered the University of Warsaw’s collec-
tion, a temporary exhibition of ‘Egyptian Excavations’ was made available to visitors

' For the excavation reports, see: Bruyére et al. 1937; Michatowski et al. 1938; 1950.
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1. First room of the Gallery of Ancient Art in 1938 (National Museum in Warsaw: DI 102899).

of the National Museum in 1937 for a two-month period. The temporary exhibition was
a huge success, reportedly visited by over 60,000 people,? and had a considerable impact
on the creation of the permanent exhibition. The latter was officially inaugurated in June
1938 and presented not only objects obtained during the Polish-French excavations
at Tell Edfu, but also objects from earlier French excavations at this site, and also at Deir
el-Medina and Meir; gifts from the French Institute for Oriental Archaeology in Cairo (Ifao)
to the University of Warsaw, which deposited its artefacts on long-term loan to the National
Museum. Additionally, the collection was enriched with objects from older collections
of the University of Warsaw, the Society for the Encouragement of Fine Arts in Warsaw
(Zacheta), along with numerous gifts and deposits obtained from other institutions and
private individuals. The collection of the newly established department, which numbered
between 4,000° to 6,000* objects in 1938, was housed in five rooms on the ground floor
of the museum (Fig. 1), where Egyptian artefacts dominated both in number and quality.’
In 1938, Michalowski was chosen to be the first head of the Collection of Ancient Art,
while in the same year Maria Ludwika Bernhard (1908—1998) became the first assistant

2 Ambroziak 2016: 11. For a catalogue of the exhibition, see Michatowski 1937.

3 Lorentz 1938: 61.

4 Archive of the National Museum in Warsaw (ANMW): 1070d, fol. 48 (untitled document concerning
the war losses of the National Museum).

5 For the layout of the exhibition, see Lorentz 1938: plan of the ground floor.



THE COLLECTION OF ANCIENT ART AT THE NATIONAL MUSEUM IN WARSAW ... 165

of the department.® Other pre-war employees of the same section included Jerzy Halicki
(1917-1998) and Aleksandra Michalska (1918-1944).7

PREPARATIONS FOR WAR

In April 1939, due to the impending threat of war, Stanistaw Lorentz (1899-1991) — the
director of the National Museum — ordered the preparation of wooden crates to safeguard
the objects.® Michalowski was a reserve officer in the army and took part in the Polish
Campaign, after which he spent the rest of the war in German captivity.” Due to his absence,
Bernhard became the main person responsible for the Collection of Ancient Art. Recently,
in the Inventory Department of the National Museum, a previously unknown document
likely written by Bernhard was found, which reveals some details concerning the prepara-
tions of the collection for war: ‘On 20 August 1939, the packing of artefacts began into
crates prepared in advance especially for this purpose. First and second category objects
were packed. The intention was to hide everything, but it turned out to be impossible,
especially considering the need to pack away the other museum departments and the large
amount of pottery, which would have required many crates. In this way, the most valu-
able artefacts were packed away: like stelae, alabaster objects, one specimen of each type
of vessel; in addition, and more valuable small objects, such as necklaces, etc. Apart from
the exhibited objects, most of the items brought back from the excavations of the 1939
campaign [at Tell Edfu] were packed up. These objects were properly packed up using
parchment, lignin and shavings and were placed in appropriate crates, custom built by
the museum’s carpentry workshop. On 27 August, the crates were taken to the large store-
room of the Collection of Ancient Art. Three sarcophagi [coffins] and all the sculptures
that were not packed away were also placed in the same room, but they were removed
along with the showcases. In this state, the work had to be stopped and employees were
put at the disposal of other departments, where works were less advanced’.!?

OUTBREAK OF WAR

On 1 September 1939, German troops crossed the Polish-German border starting the Second
World War. The document referenced above continues as follows: “When the war broke
out, all efforts had to be concentrated on the collections located on the upper floors. After
the bombing of Saint Lazarus’ Hospital, a group of doctors came to the museum to examine the
possibility of setting up a hospital there and the rooms of our department, along with

¢ Michatowski 1957: 119.

7 Michatowski 1957: 119, n. 27.

8 Lorentz 1970: 14.

° Michatowski 1986: 192—-193.

10" Archive of the Inventory Department of the National Museum in Warsaw (AIDNMW): Protocols
of the Goluchéw collection. All quotations presented in this article in English were translated by the author
from Polish, unless stated otherwise.
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the basement, were selected. We then had to move the crates from the large basement
room from the last one to the left and we started bringing the showcases from the ground
floor down [to the basement]. However, when the hospital concluded that the museum
was unsuitable due to an insufficient number of water points, further relocations were
discontinued. They were even more difficult because we had no physical workers at all.
The next day, a bomb hit the gallery on the first floor and the blast and tremor caused all the
glass panes in the first and second room to blow out’.!" Unfortunately, the remainder
of the text has not been preserved, but further events can be reconstructed and supple-
mented by other sources. Almost immediately — in the first week of September 1939 — the
museum was hit by German aircraft and long-range artillery (Fig. 2), and during
the siege of Warsaw, its basement was also used as a shelter. The museum assistant Maria
Friedel-Bogucka (1909-1984) noted the following memory from the middle of September
1939: ‘My mother came to the museum. [...] We are spending the night in the Egyptian
basement. She looks at me distrustfully when I tell her that the crate we sleep on supposedly
contains child mummies’."? Friedel-Bogucka also noted the memory of the following day:
‘In the evening, we went to the basement of Egypt with [Zdzistaw] Kepinski [1911-1978]
and [Jan] Morawinski [1907—1949]. There is a mummy [coffin] standing in the room by
the door — we jokingly called it pointy beard [in Polish ‘szpicbrodka’]. “Please help me,
sir” — Morawinski said [to Kepinski] — “it needs to be placed in the middle of the room.
If it is leaning against the wall, it may tip over and break”. They took it down and put it
in the middle of the room, opposite the entrance’."* The coffin mentioned above can be
identified as the Eighteenth Dynasty coffin lid of a man named Setau from Deir el-Medina
(138983 MNW), which had a characteristic rounded false beard attached to the chin.'
Friedel-Bogucka continues: ‘Both he [Morawinski] and Kepinski warned me not to change
into my nightclothes, but still I could not get used to sleeping in a dress and shoes. That
night was no different. And then there was the alarm. [...] I eventually got out from behind
my crate and ran to them. We looked for a flashlight and then there was a bang. Smoke,
debris and dust billowed from the exit. If we had not stopped for me to change my clothes,
we would have been blown away at the door, just like poor pointy beard was blown away by
the shell. Who would have known!... We got out into the inner courtyard, a bit dazed — and
there was a light coming from the duty room. The director was running with others. [...]
They saw how Egypt had been hit’."

The last sentence in the fragment quoted above mentions the shell (or bomb) that hit
the Gallery of Ancient Art, which was also referenced in Bernhard’s published account,
according to which, in the middle of September, a heavy artillery shell fell into the exhibition
room destroying some previously emptied showcases, piercing through the floor and falling

11" AIDNMW: Protocols of the Gotuchow collection.

12 Friedel-Bogucka 1965: 370.

13 Friedel-Bogucka 1965: 370.

4 For a pre-war photograph showing the now missing false beard, see: Bruyére 1937a: Pl. 10, no. 2.
15 Friedel-Bogucka 1965: 370.
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2. Damaged building of the National Museum in Warsaw after the capitulation of Warsaw in 1939 (Author’s collection).

into the basement just a few meters from the crates containing the antiquities.'® This event
probably occurred on 25 September 1939, when a stela, which can probably be identified
as the Sixth Dynasty stela of Sabni (138874 MNW) from Tell Edfu, is reported to have
been destroyed by a German aerial bomb.!” Bernhard mentioned that some objects were still
in exhibition rooms, while the blast and tremor destroyed the glass in the windows as well
as the showcases.'® It was likely soon after that when Polish photographer Henryk Smigacz
(1911-1972) immortalised the view of the devastated first room of the Gallery of Ancient
Art (Fig. 3). In his glass plate negative a large amount of broken glass can be seen covering
the room as well as the broken showcases, one of which contains the aforementioned
damaged coffin lid of Setau, which is visible in the lower-left corner. Friedel-Bogucka addi-
tionally noted: ‘Some damaged objects in the rooms. The most were in Egypt. The fewest
objects were packed there, and that is where the shell hit; it flew through the window
and exploded in the middle of the room’."” According to Bernhard, after the destruction,
objects continued to be evacuated from the exhibition rooms to the basement, which was
stopped due to the need to move the most valuable items from the burning Royal Castle
to the museum and resulted in leaving the objects of lesser value in the devastated rooms.*

' Bernhard 1947: 302.

17 Kaczmarzyk 1976: 616, no. 355a.
'8 Bernhard 1947: 302.

1 Friedel-Bogucka 1965: 370.

20 Bernhard 1947: 302.
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3. The devastated first room of the Gallery of Ancient Art photographed by Henryk Smigacz in September 1939
(Archive of the Institute of National Remembrance in Warsaw: IPN BU 4111/14, k. 5; the CC BY-NC-ND license
does not apply to this illustration).

When the fighting stopped, objects were extracted from the rubble and temporarily moved
to the three small, less damaged side rooms.?!

START OF THE GERMAN ADMINISTRATION

After the defeat of the Polish Defensive War of 1939, the German occupation authorities
allowed Lorentz to continue to serve in the National Museum in a reduced role, as its
Polish manager. On 15 March 1940, the institution was renamed the Museum der Stadt
Warschau,?? and in 1941 a German art historian named Alfred Schellenberg (1888-1957)
was appointed as commissary director. The Gestapo arrived at the museum in the first
days of October 1939 and systematic looting of the collections began, which was led by
SS-Untersturmfiithrer Theo (sometimes written Theodor) Deisel (1909—-1992) and Josef

21 Only the heavy stone blocks from mastaba tombs excavated at Tell Edfu were reported by Bernhard
to have been left in place (Bernhard 1947: 302).
2 ANMW: 654a, fol. 49/p. 1 (Report of the National Museum, 02.10.1939-31.03.1942).
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Miihlmann (1886-1972)* — the stepbrother of Kajetan (sometimes written Cajetan and
abbreviated to Kai) Mithlmann (1898-1958), who played a major role in the expropriation
of art in occupied Poland. According to Michatowski, thirty crates containing the objects
from the last excavation season at Tell Edfu had reached the National Museum as recently
as August 1939 and — due to the lack of time — had not been unpacked and were thus
confiscated to Germany shortly after the capture of Warsaw.?* At the end of 1939, the Fayum
mummy portrait (236767 MNW) disappeared.” Josef Miithlmann was informed about this,
and it turned out that the object had privately been taken by Deisel and was later found
in his hotel room.?

An undated document, preserved in the Archive of the National Museum in Warsaw
reveals that an unnamed Egyptologist was commissioned by German authorities to examine
the antiquities collection in Warsaw: ‘Antike Sammlung: Thr wertvollster Teil ist die
dgyptische Sammlung. Die Franzosen hatten gemeinsam mit den Polen in Agypten eine
Ausgrabungskonzession. Die Werke halten jedoch mit den dgyptischen Werken in Berlin
z.B. keinen Vergleich aus. Ein von Berlin geschickter Agyptologe hat die Sammlung gepriift
und der Museumsdirektion zugesichert, dal die Sammlung unangetastet in Warschau
verbleiben kann. Die griechischen und romischen Arbeiten sind belanglos, gutes Anschau-
ungsmaterial fiir Schulzwecke’.?” According to the text presented above, the aforemen-
tioned Egyptologist assured the management of the National Museum that the collection
would remain untouched in Warsaw. Even though the name of the Egyptologist was not
mentioned, it is possible that it was, in fact, an Austrian scholar named Hans Demel von
Elswehr (1886—1951) — head of the Egyptian collection at the Kunsthistorisches Museum
in Vienna. Along with other specialists, Demel visited Poland in late 1939 by order
of the Reich Minister of Education, Bernhard Rust (1883—1945), where he had contact with
the aforementioned Kajetan Mithimann.?® Demel’s experience and knowledge of ancient
Egyptian art makes it likely that he was the one chosen to evaluate the Warsaw collection.”

When discussing the state of the Collection of Ancient Art during the early months
of the German occupation, it must be noted that, during the winter of 1939-1940, the wing
containing the Gallery of Ancient Art and its storerooms was unheated and windowless.*

2 Lorentz 1965: 343.

24 Michatowski 1983: 33. Alternatively, the catalogue of the ‘Warsaw Accuses’ exhibition states that
the crates were taken to Germany in 1944 (Kaczmarzyk 1976: 617, witryna 3).

2> Marconi 1967: 271.

26 Marconi 1967: 271. The object seems to have been returned shortly after but stolen again after the fall
of the Warsaw Uprising (1944) later being found in Fischhorn Castle in Austria and restituted to the National
Museum in Warsaw in 1946.

27 ANMW: 672a, fol. 244/p. 1 (The collection of the National Museum).

2 Loscher 2019.

# On the other hand, it is worth mentioning that in 1950 and 1952 Bernhard was questioned as a wit-
ness during the Polish authorities’ case against Demel concerning his activities in occupied Poland. However,
Bernhard was unable to confirm his presence at the National Museum during the war (Archive of the Institute
of National Remembrance in Warsaw (AINRW): IPN GK 351/126, fols 35-36, 137—138).

30 Bernhard 1947: 302.
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This factor, coupled with the intensity of the winter months, led to additional losses from
the collection, which was largely only provisionally secured and is said to have been
covered with a thick layer of snow.*! It was only in July 1940 that the collection was moved
from the basement to more appropriate rooms on the upper floors and the inspection and
conservation work could begin.*

DEPOSITS, ACQUISITIONS AND EXTERNAL COLLECTIONS

During wartime, the National Museum took care of various collections from other insti-
tutions that had been destroyed or evacuated from their original locations. Some objects
were also acquired from various individuals, but it is difficult to state whether the overview
presented below is complete.

On 15 September 1939, Leopold (1886-1944) and Janina (1889-1944?) Binental®*
deposited a small group of antiquities, which mainly included Graeco-Roman pottery,
terracotta figurines, as well as several Egyptian objects, then later, in March 1940,
the owners decided to donate the collection to the National Museum.** From May 1941,
the National Museum was entrusted with managing the Wilanéw Palace,*® where a large
group of Greek vases and a smaller collection of Egyptian antiquities was preserved. Tasked
with the job of conservation and inventory, Bernhard was sent to Wilanow where, under
her supervision, the vases were washed and cleaned of older overpainting. Meanwhile,
the broken vases were sent to the National Museum to be glued together and brought
back to Wilanow.* In addition to the well-preserved vases in the palace rooms, Bernhard
also found a pile of pottery shards in the palace basement, from which she managed to
reconstruct about a hundred vases.’” At the end of November 1941, a small collection
of antiquities from the Krasinski Library in Warsaw (destroyed in 1939) was transported
to the National Museum.*® The damaged and incomplete collection mainly consisted of
Graeco-Roman pottery, along with Roman and Egyptian bronzes with various additional
pieces.* On | December 1941, Schellenberg informed Lorentz that in the basement
of the house of Princess Maria Ludwika Czartoryska (1883—1958) at 12 Kredytowa Street
in Warsaw, there was a hidden part of the collection of the Gotuchéw Museum that had

31 Bernhard 1947: 302.

32 ANMW: 654a, fol. 52/p. 4 (Report of the National Museum, 02.10.1939-31.03.1942).

3 Leopold was murdered at Auschwitz concentration camp, while there is no information concerning
Janina’s fate.

3 Archive of the Collection of Ancient Art at the National Museum in Warsaw (ACAANMW): file
VI.1A. According to Bernhard, the collection also contained metal objects including a silver rhyton (Bernhard
1947: 303), but no metal objects appear in the preserved documents.

35 ANMW: 654a, fol. 53/p. 5 (Report of the National Museum, 02.10.1939-31.03.1942).

3¢ ANMW: 654b, p. 3 (Report of the National Museum — October 1941).

37 Bernhard 1981: 17. The antiquities collection in Wilanow is also reported to have been used by a selected
group of students during the secret teaching of Classical Archaeology supervised by Bernhard in spring and
summer 1944 (Bernhard 1947: 305).

¥ ACAANMW: file V.6.

¥ ACAANMW: file V.6.
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been evacuated from the latter location immediately before the war.*® On 2 December,
two basements were opened, where the majority of the Gotuchoéw collection was found
to have been hidden, and Schellenberg ordered the objects to be transported to the National
Museum, where employees were to make lists of them before their transport to Germany.*!
Among this collection temporarily housed at the National Museum, items of particular
importance were Greek vases, Roman glass, Greek terracotta objects and Egyptian bronzes.
Most interestingly, the museum even purchased some objects in secret. In 1944, a red-
figure lekythos from the end of the sixth century BCc was reportedly bought with the help
of social funds.*

X-RAY EXAMINATION OF AN EGYPTIAN MUMMY

In 1896, a German physicist Walter Konig (1859—1936) published the first radiological
investigation of an Egyptian human mummy from the collection of the Senckenberg
Museum of Natural History in Frankfurt am Main.** The history of the radiological
investigation of Egyptian human mummies preserved in Poland is much shorter, though
longer than previously thought. Until recently, the discussions concerning the earliest
radiological examinations of this kind in Poland typically mentioned Polish radiologist
Olgierd Billewicz (1928-1996), who conducted such investigations of Egyptian mummies
at the Archaeological Museum in Cracow, probably in 1977-1978.* However, the recent
discovery of a previously unknown document, which was found by the author of this paper,
suggests that the first (known to date) X-ray examination of an Egyptian human mummy
in Poland took place much earlier, in 1941. This changes our knowledge of the history of
mummy studies in Poland. The document is a report of the National Museum in February
1941 (Bericht des Museums der Stadt Warschau fiir Februar 1941), which was signed by
Lorentz: ‘Im Konservationsatelier flir Plastik und Kunstgewerbe fand ungleichartige Arbeit,
je nach Gegenstinde, statt: [...] In Vorbereitung steht die Arbeit am II. Mumiensarg /Neues
Reich/. Vorderhand wurde die Mumie herausgenommen und nach Metallschmucksachen
mit Rontgenstrahlen, im Atelier fiir Malerei, abgesucht /nichts gefunden/. Zwecks weiteren
Verfahrens hat man 2 photographische und 2 Rontgen-Aufnahmen verfertigt’.*> According
to the text presented above, it can be inferred that during some conservation work a mummy
was taken out of its coffin and X-rayed in the Painting Conservation Workshop to check
if it contained any metal jewellery. The report states that nothing was detected, but two

0 ANMW: 696, fol. 1/p. 1 (Protocol of transporting the Goluchow collection to the National Museum).

4 ANMW: 696, fol. 2/p. 2 (Protocol of transporting the Gotuchow collection to the National Museum).

42 The lekythos is reported to have been destroyed in August 1944 and its fragments exhibited during
the “Warsaw Accuses’ exhibition in 1945 (Kaczmarzyk 1976: 617, no. 420). Unfortunately, it has not yet been
possible to firmly identify it in the collection.

4 Konig 1896: PL. 4.

4 Urbanik, Urbanik 2017: 70. The author owes thanks to Andrzej Urbanik for the information concerning
the date of Billewicz’s investigation of Egyptian mummies in Cracow.

4 ANMW: 654b, p. 4 (Report of the National Museum, February 1941).
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photographs were taken along with two X-ray images (radiographs). This enigmatic
reference means that the employees of the National Museum in Warsaw were the first
to carry out an X-ray examination of an Egyptian mummy in Poland. Unfortunately, the
document does not mention the inventory number of the mummy or coffin; only that
the latter was (at that time) dated to the New Kingdom. The aforementioned radiographs
have not been preserved, but two glass plate negatives preserved by the National Museum
seem to be related to the examination. The first of these two negatives (Fig. 4) depicts
the mummy placed on a table, while the second (Fig. 5) shows the same mummy covered
with a cartonnage case. The second negative is dated to 1941, and it can be assumed with
little doubt that both were taken at approximately the same time, which suggests that they
may be connected to the mummy examination undertaken in 1941. The mummy in question
(236805/3 MNW) belongs to an anonymous woman and was brought back from Egypt
in 1826 by Jan Wezyk-Rudzki (1792—-1874), who donated it to the University of Warsaw
as a part of the set that also included the cartonnage case (236805/2 MNW) and coffin
(236805/1 MNW) with the inscription of the first century Bc priest of Horus-Thoth named
Hor-Djehuty.*® The whole set survived the war and is exhibited at the National Museum
in Warsaw. To further support the theory that the discussed mummy is, indeed, the one
examined in 1941, it is necessary to mention that the National Museum housed at least three
more or less complete human mummies during the war, which came from the collection
of the University of Warsaw. Other than the mummy that Wezyk-Rudzki brought back,
there was also a disturbed early Ptolemaic mummy of a priest named Amenhotep enclosed
in a coffin (236804 MNW), which was brought back from Egypt by Count Aleksander
Branicki (1821-1877) in 1864,*” and the pseudo-mummy of a child (200334 MNW), which
was likely made in the eighteenth to nineteenth centuries AD and was donated to the univer-
sity by Count Jan Alojzy Potocki (1776-1854) in 1822.* The mummy brought back by
Wezyk-Rudzki was, in fact, the best preserved specimen in the collection, while according
to Michatowski, the coffin containing the mummified remains of Amenhotep was likely not
opened during the war since, in 1948, employees of the museum were not aware of the pres-
ence of mummified remains in this coffin.* The pseudo-mummy did not have a coffin,
which stands in contrast to the document cited earlier. Furthermore, the pre-war inventory
card of the pseudo-mummy states that it had already been identified as a forgery,™ so it is
very unlikely that this is the mummy that was X-rayed. Even though no metal objects were
reported to have been detected in 1941, the mummy brought back by Wezyk-Rudzki was
examined again using much better techniques in the 1990s by a team headed by Andrzej
Urbanik and later in 2015 by researchers from the Warsaw Mummy Project. It was during

4 Dolinska 2003: 445450, 457.

47 Dolinska 2003: 450-452, 456-457. The remains of Amenhotep’s mummy and the objects extracted from
it are currently registered under different reference numbers.

4 Dolinska 2003: 445, 457-458. For additional information concerning the mummies from the collection
of the University of Warsaw, see: Ejsmond, Ozarek-Szilke 2022: 7-37.

4 Michatowski 1948: 661-664.

5 ACAANMW: pre-war inventory card 17333 MN.
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4. Mummy of an anonymous woman (deposit of the University of Warsaw Museum in the National Museum
in Warsaw: 236805/3 MNW) in 1941 (National Museum in Warsaw: DDWneg.4793).

5. Mummy of an anonymous woman covered with a cartonnage case (deposits of the University of Warsaw Museum
in the National Museum in Warsaw: 236805/3 MNW and 236805/2 MNW) in 1941 (National Museum in Warsaw:
DDWneg.4801).
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the latter examination that the mummy was identified as belonging to a female whose
body was adorned with various amulets that were revealed during the study.’! It seems that
Lorentz may have deliberately concealed the real results of X-ray examination from the
German authorities in his report to protect the mummy from being taken to Germany.

It is also worth noting some of the details concerning the context of the equipment used
during the mummy examination in 1941. It is known that the National Museum bought an
X-ray machine in 1937, which was, in fact, the first device of its kind in Poland specifically
intended for examining paintings.’> The museum conservator Bohdan Marconi (1894-1975)
was responsible for X-ray equipment before and after the war,> which suggests that he was
likely the one who examined the mummy in 1941. According to Lorentz, on 25 August
1944, the equipment in the Painting Conservation Workshop, which included the X-ray
machine, was destroyed and looted by German soldiers.*

DESTRUCTION AND LOOTING DURING AND AFTER
THE WARSAW UPRISING

On 1 August 1944, the Warsaw Uprising began. Bernhard was not present at the museum
at the time as she was actively taking part in the uprising, but Lorentz did stay behind,
along with several of his employees. On 3 August, the museum was garrisoned by German
soldiers and rampant looting of the collections began.”® According to Lorentz’s diary,
on 14 August, the ‘Egyptian room’ remained unchanged.*® On 22 August, German soldiers
took numerous objects from the room; some were destroyed — including a broken red-figure
vase and a few small objects, which were then collected and put in cabinets by Lorentz
and his employees.’” On the same day, the crate with the rhyton was found opened, and
the rhyton itself was damaged.’® On 24 August, German soldiers took a number of small
Egyptian, Greek and Roman objects, while, two Egyptian coffins were found displaced
and broken, and — around a looted cabinet — Lorentz found broken vases, including a large
one with red-figure decoration, and several other smaller ones.* On 5 September, Lorentz
reported that many of the small Egyptian objects excavated at Tell Edfu in 1939 had
been taken from one of the cabinets, while some small modern bronze copies of ancient
sculptures were also reported to be missing.®® On 7 September, Lorentz noted that since

51 Ejsmond et al. 2021. For additional information and discussion concerning this mummy, see, for example:
Saleem 2022; Ejsmond et al. 2022; Braulinska et al. 2022; 2025.
52 Marconi 1949: 25.
33 Marconi 1949: 25-30.
% Lorentz 1970: 62.
55 Lorentz 1970: 51-53.
Lorentz 1970: 54.
Lorentz 1970: 58.
Lorentz 1970: 58. This object can be identified as a red-figure rhyton in the shape of a ram’s head from
the former collection in Gotuchdw. For its description and photograph, see: Mizera 2000: 238-239, cat. 855, PI. 85.
% Lorentz 1963: 75.
8 Lorentz 1970: 67.
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the nearby Saint Lazarus’ Hospital had been blown up by the Germans, the huge explosions
had also caused significant losses of antiquities.®' On 8 September, Lorentz was sorting out
the antiquities that had been damaged on the previous day and, while inspecting the building,
found that multiple objects had been thrown out onto the main staircase from two small
rooms located next to the room with the Collection of Ancient Art.*> Among these items
were some terracotta lamps that Lorentz later moved to the cabinets.®* On 9 September,
Lorentz continued picking up additional ancient objects that had been thrown onto the main
staircase.® He noted that he had extracted, among other things, more ancient lamps,
a dozen or so Coptic textiles and numerous fragments of artefacts from the third expedition
to Tell Edfu, all of which were found in piles mixed with waste, scraps of soldiers’ clothing
and faeces, etc.% On 14 September, Lorentz found that the collection of antiquities had
been plundered again.®® On 23 September, a man named Second Lieutenant Meyer came to
inspect the museum, as well as inform Lorentz that Dr Keupe(?) had authorised him
to choose the objects he liked, and additionally informed Lorentz that the military could
choose museum objects.®” That same day, Meyer chose a decorative Roman terracotta
lamp and a small painted ancient vase, while his accompanying soldiers took various small
unidentified [ancient?] objects in three cardboard boxes.®® On 24 September, Lorentz noted
that two cabinets containing antiquities had also been plundered.®®

On 2 October 1944, the capitulation agreement was signed by the remaining Polish
forces in Warsaw, and shortly thereafter, SS-Obersturmfiihrer Moritz Arnhard (1911-2002)
started taking crates containing objects from the National Museum. On 7 October, Lorentz
noted: ‘At 8 a.m. SS Arnhardt [sic] arrived with ten SS soldiers and started selecting items
intended for export. [...] The items packed in crates were inspected by throwing all the items
out of the crates onto the ground, and soldiers then walked over the items not selected for
export, crushing most of them, of course. If the object broke while being removed, it was
thrown into the corner of the room. In this way, a number of vases and ancient pottery [...]
were broken and destroyed’.” On 9 October, Arnhard continued his work and on that day
took a number of crates, some of which contained ancient objects, including the collection
from Goluchéw (G XII — ancient terracottas, chest — ancient terracottas, G XXIV — minor
ancient art, G XX — [ancient?] bronzes, G XXI — [ancient?] bronzes, black chest with
[ancient?] bronzes, G XIX — rhyton, ivory, varia) along with one crate containing objects
selected from the collection of the National Museum in Warsaw marked ‘Aegypten’ [sic].”!

1 Lorentz 1970: 68.
2 Lorentz 1970: 68.
% Lorentz 1970: 68-69.
% Lorentz 1970: 69.
% Lorentz 1970: 69.
% Lorentz 1970: 73.
7 Lorentz 1970: 76.
% Lorentz 1970: 76.
% Lorentz 1970: 76-77.
0 Lorentz 1970: 81.
" Lorentz 1970: 82.
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Additional information concerning the part of the collection left by Arnhard and its
robbery after the Warsaw Uprising derives from the accounts of Bernhard, which likely
concern the period of the so-called Pruszkéw Action’ initiated by Lorentz, which aimed
to save the remnants of Polish cultural heritage located in Warsaw: ‘During this period
[...] everything that was still in more or less good condition was being packed. It is
hard to speak of selection, because the collection was so scattered that it was impossible
to find the objects, as almost no artefact was in its previously designated place. At that
time, almost all the remaining relics, with the exception of Egyptian pottery, of which
only samples were sent, were packed and evacuated, due to the threat of the National
Museum in Warsaw being blown up’.”® Speaking about the robbery, Bernhard noted:
‘During the evacuation of the collection after the uprising, a certain Dr Roedig [sic],
head of the civil Rdumungs-Stab [sic], was coming to the Museum, and together with
his friend, as great lovers of antiquity, chose souvenirs for themselves; in this way,
a wooden Egyptian mask from the sarcophagus [coffin], several Roman glass objects,
fragments of textiles and various small objects and amulets were stolen’.” Roedig” can, in
fact, be identified as Hans-Georg Rodig (1906—1989), who was at that time the director
of the Rdumungsstab, which was responsible for the robbery of property from Warsaw
after the fall of the Warsaw Uprising. Furthermore, on 7 April 1952, during the second
hearing in the case against the aforementioned Demel, Bernhard testified: ‘In October
or November 1944, on the grounds of the National Museum, I saw a uniformed German,
who was selecting a number of objects from the Collection of Ancient Art to supplement
his own collections, as he clearly told me in conversation at the time. However, I do not
know the name of this German and I do not think I would be able to recognise him from
a photograph if I were shown one. This German took a fragment of the cartonnage of an
Egyptian mummy and a few small objects, but what kind — I am not able to say. I do not
know the market value of these objects, but it is a great scientific loss for us [...]. The objects
taken by this German have not returned to Poland to this day’.”

On 17 January 1945, German troops evacuated from Warsaw. The following day, a man
named Wtoczewski went to the museum and asked several looters to leave, and guarded
the rooms for some time.”” Research has recently brought to light a unique photograph that,
despite being published twice by Bernhard,”® had escaped the attention of scholars inter-
ested in the history of the Warsaw collection. The photograph (Fig. 6) depicts a plundered

2 For additional information concerning the ‘Pruszkow Action’, see Majewski 2004: 201-235.

3 Bernhard 1947: 304-305.

" Bernhard 1947: 304.

s According to the Lorentz’s diary, the same individual, referred to as ‘Dr Rudig’ [sic], inspected the museum
on 12 September 1944 and said to Lorentz that he was interested in numismatics and took a silver coin from
the numismatic collection (Lorentz 1970: 71).

76 AINRW: IPN GK 351/126, fol. 138. It should be noted that the ‘uniformed German’ may be the aforesaid
unnamed friend of Rodig, but it remains uncertain due to the lack of more precise information.

7 Collection of Photography and Iconography of the National Museum in Warsaw: rkps 2146 MNW, p. 7
(Chronicle of the National Museum, 18.01.1945-10.04.1946).

8 Bernhard 1947: 304, Fig. 2; 1949: 189.
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A

6. Plundered storeroom of the Collection of Ancient Art in January 1945. The upper arrow points to a wooden coffin
from Deir el-Medina and lower arrow to the pseudo-mummy of a child (Bernhard 1949: 189).

storeroom of the Collection of Ancient Art in January 1945. Though published in a poor
quality,” the photograph reveals some interesting information as we can firmly identify
two Egyptian objects deriving from the deposit of the University of Warsaw. The first
one is visible in the background and can be identified as a wooden Roman period coffin
in the form of a vaulted cover (with corner posts) resting on a rectangular base board,
which was discovered during the French excavations at Deir el-Medina (138984 MNW).
The second object is lying on the floor and can be identified as the aforementioned pseudo-
mummy of a child donated by Potocki (Fig. 7). In the case of the latter object, it is inter-
esting to note the existence of an additional layer of bandages covering the lower portion
of the mummy. Thanks to the discovery of a previously unknown photograph taken just
before the opening of the aforementioned temporary exhibition of ‘Egyptian Excavations’
in 1937,% it is possible to state that this mummy had almost entirely been wrapped with
an additional layer of narrow bandages prior to the war, which are no longer preserved.®!

7 Unfortunately, the original of this photograph was not found as yet.

8 For this photograph, see: J.D. 1937: 8.

81 The bandages may have been removed during post-war conservation work. It is possible that they are
the bandages registered under the reference Vr.St.92 MNW. Furthermore, it cannot be excluded that the now
missing layer of bandages once held together the fragments of mummy cartonnage, which could have been
attached to the surface of the pseudo-mummy, as with similar attested examples. See, for example, a pseudo-
mummy at the World Museum in Liverpool (World Museum: acc. no. M11098).
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7. Pseudo-mummy of a child (deposit of the University of Warsaw Museum in the National Museum in Warsaw:
200334 MNW) — current state (reproduced with the permission of the University of Warsaw Museum).

THE ‘WARSAW ACCUSES’ EXHIBITION AND THE DESECRATED MUMMIES,
COFFINS AND CARTONNAGES

Shortly after the end of the German occupation, on 3 May 1945 the National Museum
in Warsaw inaugurated an exhibition entitled ‘Warsaw Accuses’, which presented the wartime
destruction of Polish culture and science (Fig. 8). In a brief description of the antiquities
presented during the exhibition, Michalowski mentioned their state after German soldiers had
left: ‘Broken vessels from the Old Kingdom that had survived for almost 5,000 years,
very valuable Roman glass destroyed, broken stone sculptures and reliefs from Egypt,
Greece and Rome, desecrated by soldiers’ boots, trampled and crushed cartonnages with
mummies. Also, the remains of looted and broken necklaces and alabaster vessels from
this period. [...] However, when it comes to the Collection of Ancient Art, the destruction
wrought in its rooms was more barbaric than anything done by the robber soldier’s hand
in the other galleries of the museum. Not only were works of art being destroyed here, but
even the corpses of ancient Egyptians were abused. In this exhibition, [...] the prominent
place in the centre of the room was occupied by crushed anthropoid coffins and trampled
cartonnages of mummies. Limbs with tattered bandages were sticking out of them!’.%
The exhibition was also widely commented on in the Polish press of the time, which also
briefly mentioned the destruction of the Egyptian artefacts such as: ‘Finally, the brutal
hands of Hitler’s follower even reached for an Egyptian mummy that had survived four
thousand years’.** Unfortunately, the details of the mummies destroyed by German soldiers
were never provided. In the description of the war losses from the collection, Bernhard
mentions the barbaric destruction of two mummies by the German soldiers, which she
mentioned in a section dedicated to objects dated to the Ptolemaic and Roman periods.*
Additionally, Michatowski stated that one of the mummies had been thrown out of its coffin

82 Michatowski 1976: 592.
8 Petrow 1976: 657.
8 Bernhard 1947: 306.
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8. Egyptian antiquities presented during the ‘Warsaw Accuses’ exhibition in 1945 (National Museum in Warsaw: DI
133660/1).

and its bandages torn apart in search of jewels.* Several months after the aforementioned
photograph showing the pseudo-mummy lying on the floor in a storeroom was taken,
the same object was exhibited at the “Warsaw Accuses’ exhibition, when, for reasons which
remain unknown, it was placed in an unrelated Eighteenth Dynasty wooden coffin from Deir
el-Medina inscribed for a boy named Userhat (138980 MNW). Nevertheless, the pseudo-
mummy was not destroyed, but probably only slightly damaged. Therefore, it should not
be grouped together with the other two mummies that were destroyed by German soldiers.

The first destroyed mummy can safely be identified as the pile of mummified remains
presented during the “Warsaw Accuses’ exhibition (Fig. 9). These remains were placed
at the foot end of Userhat’s coffin, which housed the pseudo-mummy during the exhibi-
tion. They were described for the exhibition in the following way: ‘Here lie the remains of
the mummy of a child, which the Germans tore the bandages off in search of jewels’.
In the preserved photograph the remains of the alleged child mummy were generally repre-
sented by the pile of bones, hair, bandages, fragments of plaster, along with three mummified
hands and one foot. However, it should be noted that the mummified hands and foot entered
the collection of the National Museum before the war as a part of various donations,

8 Michatowski 1948: 663.
8 The fragments of mummies featured in the photograph (Fig. 9) can be identified as the following: right hand
(Vr.St.100 MNW), left hand (Vr.St.106 MNW), right hand (Vr.St.107 MNW) and right foot (Vr.St.254 MNW).
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9. Mummified remains presented during the ‘Warsaw Accuses’ exhibition in 1945 (National Museum in Warsaw:
DI 133662).

which suggests that this is a group of mixed human remains. It is unknown whether it was
intentional to add the mummified fragments to enhance the visitor’s impression of this
desecrated and destroyed mummy, or if the remains were stored in one crate during the war
and thus may have been chaotically mixed during the looting of the collection. Nevertheless,
the provenance of the skeletal remains visible in the photograph — likely identified as some
of the bones registered under reference KMS 743 MNW — remains unknown. There are,
in fact, two possible options concerning its provenance, discussed below.

An unpublished list of objects from the collection of Mieczystaw Geniusz (1853-1920),
donated to the National Museum in 1926, mentions a ‘mummified human head’ as well
as ‘fragments of mummified heads of ruminant animals’ and ‘two small mummies (prob-
ably animals or birds)’.*” The head has not yet been identified, and it cannot be ruled out
that it may relate to the remains of a human skull preserved among the skeletal remains
registered under reference KMS 743 MNW, which also contain some animal bones, which
may relate to those mentioned in Geniusz’s collection list. As with the mummified head,
they do not appear in the main museum register.

There is also a second theory as to the provenance of the skeletal remains presented
during the “Warsaw Accuses’ exhibition. Despite the general belief that the coffins from

87 ANMW: 320/44, fol. 170 (List of objects from the collection of Mieczystaw Geniusz).
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Deir el-Medina donated by the Ifao came to Warsaw empty,® it is not outside the realm of
possibility that one of the coffins did, in fact, contain a mummy, as the original register
of objects from Deir el-Medina was reported by Bernhard to have been lost.*’ The afore-
mentioned coffin of Userhat once contained mummified remains belonging to a boy,
who had twenty-four teeth and a lock of brown hair on his forehead, while his body was
wrapped in a shroud tied up with four bands and measuring one metre in length.”® According
to the excavation report, the mummy had no jewellery,”! which suggests it had at least been
partially unwrapped in Egypt. Furthermore, Userhat’s coffin was likely reused as it was too
short for the corpse it contained.”” Moreover, according to the aforementioned statement
of Michatlowski, one of the destroyed mummies had been thrown out of its coffin, which
may correspond to the coffin of Userhat. Additionally, the presence of a considerable amount
of human hair among the mummified remains presented during the ‘Warsaw Accuses’
exhibition may correspond to the lock of hair from the mummy found in Userhat’s coffin.
What is more, the catalogue of the temporary exhibition of ‘Egyptian Excavations’ mentions
child mummies dated to the Graeco-Roman period,” likely the same child mummies stored
in a crate which the employees of the museum are reported to have slept on in September
1939 (see above). This crate must have contained the aforementioned pseudo-mummy
of a child, while the second mummy could possibly be identified as the one found
in the coffin of Userhat, since its Graeco-Roman attribution mentioned in Michatowski’s
catalogue could correspond to the fact that the coffin of Userhat was reused. This identifica-
tion is also supported by the aforementioned fact that Bernhard mentioned two destroyed
mummies in a section dedicated to objects dated to the Ptolemaic and Roman periods.

The second destroyed mummy is also problematic, but it can potentially be identified
as a Twenty-second Dynasty cartonnage of a woman named Nehemes-Bastet (238435 MNW),
which was severely damaged during the war (Fig. 10). The object in question was discovered
by Count Michat Tyszkiewicz (1828—1897) during his amateur excavations in the Theban
necropolis in 1861.°* The cartonnage does not appear in the preserved photographs
of the “Warsaw Accuses’ exhibition, though it is likely one of the trampled cartonnages
mentioned by Michatowski, as its damage seems to have been caused intentionally, resulting
in an almost complete deformation of the cartonnage. Its possible connection to one
of the two destroyed mummies could be explained by the fact that, historically, carton-
nages and coffins were often wrongly described as mummies. This may be supported by its
pre-war inventory card that described this object as a ‘Portrait case of an Egyptian mummy.

8 Dolinska 2003: 460-461.

8 ANMW: 859, fol. 151 (Report of the Collection of Ancient Art, May 1948). While the documents concern-
ing the gift of the Ifao, which were kept in Warsaw before the war are considered gone, analogical documents
possibly preserved by the Ifao in Cairo are not known as yet.

% Bruyeére 1937b: 189-190, Fig. 106.

°l Bruyere 1937b: 190.

2 Bruyere 1937b: 189-190.

% Michatowski 1937: 42.

% Dolinska 2006: 26-41.
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10. Cartonnage of Nehemes-Bastet (238435 MNW) before and after its destruction during the war
(National Museum in Warsaw: photographic numbers unknown).

Very late period, probably Roman’.”* The incorrect dating of the object fits into Bernhard’s
aforementioned statement that the two destroyed mummies were dated to the Ptolemaic
and Roman periods, but the cartonnage, in fact, dates to the Twenty-second Dynasty.

It is also worth noting that in the cases of the mummified remains and the cartonnage
of Nehemes-Bastet, discussed above, it is uncertain when exactly they were damaged. Not
counting the fact that on 24 August 1944 two Egyptian coffins were found displaced and
broken, Lorentz did not mention the destruction of any mummy-like object, which may
suggest that they were damaged after the fall of the Warsaw Uprising. On the other hand,

% ACAANMW: pre-war inventory card 21885 MN.
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it is worth noting that there are several fragments of mummies along with a considerable
amount of mummy bandages in the collection of the National Museum whose provenance
remains unknown. Therefore, it is possible that an additional mummy was also reduced
to fragments during the war.

AFTERMATH

The wartime losses of antiquities listed by Bernhard were severe.”® One unpublished docu-
ment states that of 6,000 ancient objects present in 1938, only 1,000 were still present
in 1945,”7 which allows us to calculate that ¢. 83% of the collection was considered lost at that
time. It should be noted, however, that this estimate is likely very inaccurate. The serious
problem with identifying and estimating wartime losses is that, contrary to Michatowski’s
statement, in which Bernhard allegedly saved the pre-war inventory books,”® Bernhard
herself stated that the inventory book of objects from Tell Edfu and Deir el-Medina was lost
during the war.” Furthermore, most of the objects were not photographed before the war,
not to mention the fact that the collection was also constantly moved around the museum
during the war, which contributed to the mixture of various groups of objects. Neverthe-
less, in the early post-war years, it was possible to retrieve a considerable part of the stolen
collection. Unfortunately, many objects were never recovered,'® and some returned in a bad
state of preservation. Michatowski also mentioned that Bernhard is known to have hidden
numerous objects from the Germans.'”! This is likely the case of the Eighteenth Dynasty
papyrus containing the Book of the Dead of Bakai (237128 MNW) brought from Egypt
by Tyszkiewicz, which survived the war and was reportedly hidden in the museum.!*
Similarly, the aforementioned cartonnage containing the mummy of an anonymous woman
brought by Wezyk-Rudzki was probably also hidden since its gilded face would have likely
been destroyed by German soldiers who sought gold objects during the Warsaw Uprising.

CONCLUSIONS

The Second World War not only caused widespread destruction in the Collection of Ancient
Art at the National Museum in Warsaw, but also resulted in the death of Michalska — the
pre-war employee of the same section — who lost her life on 2 September 1944 while
serving as a nurse during the Warsaw Uprising. In addition, the employees of the National

% Bernhard 1947: 305-309; 1948: 150-158.

7 ANMW: 1070d, fol. 48 (untitled document concerning the war losses of the National Museum).
% Michatowski 1957: 120.

2 ANMW: 859, fol. 151 (Report of the Collection of Ancient Art, May 1948).

190 Tn 2000, Grazyna Mizera published a catalogue of ancient objects lost from the Polish collections during
the Second World War (Mizera 2000), but it must be noted that her catalogue is by no means complete and
contains numerous errors and wrong descriptions, which demonstrates the need for a new one.

191 Michatowski 1957: 120.

12 Andrzejewski 1951: 15.
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Museum faced repressions related to their participation in the resistance movement,
including Bernhard, who was arrested by the Gestapo in June 1940 and was released from
the Pawiak prison as a French citizen only after the National Museum in Warsaw inter-
vened.!” The war also interrupted regular Polish archaeological activity in Egypt for almost
two decades. After the third season of the Polish-French excavations at Tell Edfu in 1939,
Polish archaeologists were only able to return to Egypt in 1957, starting work at the Delta
site of Tell Atrib. Thanks to the combined efforts of Bernhard, Michatowski, Lorentz and
other employees of the National Museum, on 30 May 1949, the Gallery of Ancient Art
was reopened to visitors. This was largely possible thanks to the earlier steadfast attitude
of the Polish museologists throughout the entire war, who are mentioned in this article and
who often risked their lives to protect the collection and document it before parts were
confiscated, which they often tried to delay as much as possible. It is hoped that further
studies concerning the collection and its wartime losses will enable us not only to iden-
tify and return more artefacts that were lost during the war, but also to rediscover the lost
provenance of various objects, due to the considerable loss of pre-war documentation.

Acknowledgements

Sincere thanks are owed to Thomas Pawlowski— PhD candidate at the University of Giessen — for
informing the author about the documents concerning Hans Demel, which are housed
at the Archive of the Institute of National Remembrance in Warsaw, as well as for various
joint discussions concerning the subject of this article.

References

Ambroziak, L. 2016: Exposition « Fouilles égyptiennes » au Musée National de Varsovie,
1937, EtudTrav 29, 7-17

Andrzejewski, T. 1951: Ksigga Umarlych piastunki Kai. Papirus ze zbiorow Muzeum
Narodowego w Warszawie nr 21884, Warszawa

Bernhard, M.L. 1947: Zbiory Sztuki Starozytnej w Muzeum Narodowym w Warszawie
w latach 1939-1946, Archeologia (V) 1, 302-309

Bernhard, M.L. 1948: Sztuka Starozytna, [in:] Tomkiewicz, W. (Ed.), Straty kulturalne
Warszawy, Warszawa, 148—158

Bernhard, M.L. 1949: Sekrety pracowni konserwatorskiej, Problemy: Miesigcznik poswie-
cony zagadnieniom wiedzy i zycia 3/36, 189—193

Bernhard, M.L. 1981: Badania polskie nad ceramika grecka, Studia Archeologiczne 1, 7-21

Braulinska, K., Kownacki, L., Ignatowicz-Wozniakowska, D., Kurpik, M. 2022: The “preg-
nant mummy” from Warsaw reassessed: NOT pregnant. Radiological case study,
literature review of ancient feti in Egypt and the pitfalls of archaeological and non-
archaeological methods in mummy studies, Archaeological and Anthropological
Sciences 14/158, https://doi.org/10.1007/s12520-022-01598-z

103 Sliwa 1998: 118.



THE COLLECTION OF ANCIENT ART AT THE NATIONAL MUSEUM IN WARSAW ... 185

Braulinska, K., Cavalli, F., Cavka, M., Dedouit, F., Eppenberger, P., Ignatowicz-Wozniakowska, D.,
Kownacki, L., Kurpik, M., Loynes, R.D., Nelson, A., Panzer, S., Saleem, S., Van
Schaik, K., Zink, A. 2025: Innovative approach to the verification of the alleged
pregnancy and cancer in the Warsaw mummy: international case study with
extended research, Archaeological and Anthropological Sciences 17/65, https://
doi.org/10.1007/s12520-024-02145-8

Bruyere, B. 1937a: Rapport sur les fouilles de Deir EI Médineh (1933-1934). Premicre
partie : La Nécropole de I’Ouest, FIFAO 14, Le Caire

Bruyere, B. 1937b: Rapport sur les fouilles de Deir El Médineh (1934-1935). Deuxi¢me
partie : La Nécropole de I’Est, FIFAO 15, Le Caire

Bruyére, B., Manteuffel, J., Michatowski, K., Sainte Fare Garnot, J. 1937: Tell Edfou 1937.
Fouilles franco-polonaises. Rapports I, Le Caire

Dolinska, M. 2003: Egipskie mumie i sarkofagi z kolekcji Uniwersytetu Warszawskiego
w Muzeum Narodowym w Warszawie, [in:] Miziotek, J. (Ed.), Kultura artystyczna
Uniwersytetu Warszawskiego: ars et educatio, Warszawa, 445-462

Dolinska, M. 2006: Looking for the Baste Iret. The Cartonnage from the Collection
of Michat Tyszkiewicz, BMNV 42/1-4, 2641

Ejsmond, W., Ozarek-Szilke, M. 2022: The Collection of Egyptian Mummies of the Univer-
sity of Warsaw and their Role in the ‘Prehistory’ of Polish Egyptology, EtudTrav 35,
7-37

Ejsmond, W., Ozarek-Szilke, M., Jaworski, M., Szilke, S. 2021: A pregnant ancient Egyp-
tian mummy from the 1st century BC, J4S 132, 105371

Ejsmond, W., Ozarek-Szilke, M.A., Jaworski, M., Szilke, S., Jaroszewska, K. 2022: Further
evidence to confirm the ‘pregnant mummy’: A reply to Saleem (2021), JAS 137,
105504, https://doi.org/10.1016/j.jas.2021.105504

Friedel-Bogucka, M. 1965: Wspomnienia o0 Muzeum Narodowym, RMNW 9, 357-374

J.D. 1937: Mumie, papyrusy i sfinks. Rzadka okazja obejrzenia ich w Warszawie, Dobry
Wieczor! Kurjer Czerwony: ilustrowane pismo codzienne 265, 24 September, 8

Kaczmarzyk, D. 1976: Pamig¢tnik wystawy ,,Warszawa Oskarza”, 3 maja 1945-28 stycznia
1946 w Muzeum Narodowym w Warszawie, RMNW 20, 599—642

Konig, W. 1896: 14 Photographien mit Rontgen-Strahlen: aufgenommen im Physikalischen
Verein zu Frankfurt a. M., Leipzig

Lorentz, S. 1938: Muzeum Narodowe w Warszawie. Zarys historyczny, RMNW 1, 1-68

Lorentz, S. 1963: Le Musée National de Varsovie pendant I’insurrection (aolt-octobre
1944). Fragments du Journal de M. Stanislaw Lorentz, directeur du Musée, Cahiers
Pologne-Allemagne. Faits et documents 3, 69—84

Lorentz, S. 1965: Z dziejow Muzeum Narodowego w Warszawie, RMNW 9, 335-344

Lorentz, S. 1970: W muzeum i gdzie indziej, [in:] Lorentz, S. (Ed.), Walka o dobra kultury.
Warszawa 1939-1945, Vol. 1, Warszawa, 13—109

Loscher, M. 2019: Hans Demel (von Elswehr), Lexicon of Austrian Provenance Research,
https://www.lexikon-provenienzforschung.org/en/demel-von-elswehr-hans (accessed
April 8, 2024)



186 KACPER LAUBE

Majewski, P. 2004: Akcja pruszkowska. Ochrona zbioréw kulturalnych w powstaniu
warszawskim i po jego upadku, Rocznik Warszawski 32, 201-235

Marconi, B. 1949: Rentgenografia obrazéw: nowe polskie urzadzenia i metody, Ochrona
Zabytkow 2/1, 25-30

Marconi, B. 1967: Wspomnienia z lat 1939-1945, RMNW 11, 269-277

Michatowski, K. 1937: Wystawa Wykopalisk Egipskich Uniwersytetu Jozefa Pitsudskiego.
Przewodnik, Warszawa

Michatowski, K. 1948: Odkrycie mumii egipskiej w Muzeum Narodowym w Warszawie,
Problemy: Miesigcznik poswigcony zagadnieniom wiedzy i zycia 11/32, 661-664

Michatowski, K. 1957: Galeria Sztuki Starozytnej w Muzeum Narodowym w Warszawie,
RMNW 2, 101-138

Michatowski, K. 1976: Sztuka starozytna na wystawie ,, Warszawa oskarza”, RMNW 20,
592-593

Michatowski, K. 1983: Od Edfu do Faras. Polskie odkrycia archeologii $rédziemnomor-
skiej, Warszawa

Michatowski, K. 1986: Wspomnienia, Warszawa

Michatowski, K., de Linage, J., Manteuffel, J., Sainte Fare Garnot, J. 1938: Tell Edfou
1938. Fouilles franco-polonaises. Rapports 2, Le Caire

Michatowski, K., Desroches, Ch., de Linage, J., Manteuffel, J., Zejmo-Zejmis, S. 1950:
Tell Edfou 1939. Fouilles franco-polonaises. Rapports 3, Le Caire

Mizera, G. 2000: Straty wojenne. Sztuka starozytna. Obiekty utracone w Polsce w latach
1939-1945, Poznan

Petrow, Z. 1976: Wystawa ,, Warszawa oskarza’. Notatka prasowa i gltosy prasy, RMNW 20,
652657

Saleem, S.N. 2022: A radiological reassessment of the ‘pregnant mummy’: A comment to
Ejsmond et al., 2021, J4S 137, 105508, https://doi.org/10.1016/j.jas.2021.105508

Sliwa, J. 1998: Maria Ludwika Bernhard (6 VIII 1908—4 VIII 1998), Archeologia (V) 49,
117-123

Urbanik, M., Urbanik, A. 2017: Radiologia w krggu Uniwersytetu Jagiellonskiego 1896—
2016, Krakéw

World Museum: https://www.liverpoolmuseums.org.uk/ (accessed May 27, 2024)



ETUDES et TRAVAUX
XXXVIII /2025

, iy —
Rﬂ[KS]O Institut des Culture M diterranéennes et Ori
LY P AN  de PAcadémie Polonaise des Sciences

| @ lot



EDITORIAL BOARD
Maciej Makowski — Editor-in-chief
Maria Carmela Gatto — Subject editor of the volume
Michele Degli Esposti — Editor
Jadwiga Iwaszczuk — Editor
Katarzyna Kapiec — Editor

Marcin M. Romaniuk — Editorial assistant

SCIENTIFIC BOARD OF THE JOURNAL
Ewa Laskowska-Kusztal (IMOC PAS, Warsaw)

Demetrios Michaelides (University of Cyprus, Nicosia)
Jean-Charles Moretti IRAA-MOM, Université de Lyon 2/CNRS)
Dietrich Raue (DAI, Cairo/Agyptisches Museum der Universitit Leipzig)
Paul Reynolds (ICREA, Barcelona)

BOARD OF INDEPENDENT REVIEWERS
the list of the members of the board is available at

htep://www.etudesettravaux.iksiopan.pl

BIBLIOGRAPHY, FOOTNOTES AND TECHNICAL EDITING
Piotr Séjka

PROOF-READING
Jo B. Harper



ETUDES et TRAVAUX
XXXVIII



INSTYTUT KULTUR SRODZIEMNOMORSKICH I ORIENTALNYCH
POLSKIEJ AKADEMII NAUK

STUDIA i PRACE

XXXVIII

Rf:) IKSiO
SN PAN

WARSZAWA
2025



INSTITUT DES CULTURES MEDITERRANEENNES ET ORIENTALES
DE L’ACADEMIE POLONAISE DES SCIENCES

ETUDES et TRAVAUX

XXXVIII

R891KSiO
SRV PAN

VARSOVIE
2025



= ggr%fg Ministry of Science and Higher Education S
‘ Republic of Poland g

/ﬁ% Minister of Science and Higher Education
Republic of Poland

The project entitled “Internationalisation, enhancement and popularisation
of the research conducted by the IMOC PAS on ancient Egypt,
classical Mediterranean cultures, Nubia, the reception of antiquity and the Silk Road”
(No. MNiSW/2025/DAP/723) was financed by the Minister of Science and Higher Education.

© Institute of Mediterranean and Oriental Cultures,
Polish Academy of Sciences (IMOC PAS)
and the Authors (unless otherwise stated)
Warsaw 2025

Contact address concerning product safety (GPSR):
Fabryka Druku sp. z o0.0.
6, Zgrupowania AK “Kampinos” st., 01-943 Warszawa
fabrykadruku@fabrykadruku.pl

ISSN 2084-6762
(until 2010: 0079-3566)
e-ISSN 2449-9579

The printed version of the journal is the primary one.
Online version available at http://www.ctudesettravaux.iksiopan.pl

Layout, typesetting and graphic edition: Dariusz Gorski — Ustugi Wydawniczo-Edytorskie

General cover design: Jadwiga Iwaszczuk
Cover photo: The Nile at the First Cataract (AKAP Archive) and an artistic rendering
of a pottery ledged vase from Faras (inv. no. 238045 MNW; based on a drawing
by K. de Lellis-Danys).



Table of contents

)23 5) 1 16) 37N SO 7

SPECIAL SECTION: ANCIENT BORDERSCAPES

OREN SIEGEL
An Appraisal of Pharaonic Egyptian Boundary Studies .........cccccocceiirriniinininiiiieees 11

JADE BAJEOT
Technical Traditions and Social Boundaries. The Case of Predynastic Egypt .................. 35

AUDREY ELLER
Borders and Frontiers of Ptolemaic and Roman Egypt. The Case of Lower Nubia ......... 61

KATARZYNA DE LELLIS-DANYS
Tracing Tangible Borderscapes Between the First and the Second Nile Cataracts
Ceramics in the Ninth—Tenth Centuries CE ......c.ccocoeiririrenenierieieieeeee e 85

SAMANTHA SINK
A Mathematical Borderscape in Eratosthenes’ Geographika:
North-South Distances of the OQikoumene ..............coccoooeeoeiiioiiieiieeeee e 113

REGULAR PAPERS

KrzyszToF DOMZALSKI, MONIKA MIZIOLEK
Late Roman Fine Pottery from North-Western Asia Minor Found in Nea Paphos:
The Evidence from MalOUtena ...............coccueoueiieieiieieeieeeeeee e 137

KACPER LAUBE
The Collection of Ancient Art at the National Museum in Warsaw during
the Second World War (1939—1945) .....cviiioiiiieieeeeeeee ettt 163

JACEK MICHNIEWICZ, ANDRZEJ SZYDLO, MARIUSZ BURDAJEWICZ
Black-on-Red Pottery in the Levant: A Petrographic Contribution from Tell Keisan ...... 187

MALGORZATA RADOMSKA
Covering the Deceased’s Heads with Pottery Vessels: Insight from Late
and Ptolemaic Period Necropolis in Saqqara West .........cccecveeieriieienieeieneeieseeie e 219



MARCIN M. ROMANIUK
Evolution of Water Management in the Maloutena Residential Quarter of Nea Paphos.
The Hellenistic and Early Roman Periods ...........ccooveeiiiieiiiiieniiiieieieseeeceee e 243

P1oTrR SOIKA
Clay Tobacco Smoking Pipes from Tell el-Retaba: An Archaeological and Ethnographic
Examination within the Context of Ottoman Egypt ........ccccoooieiiiiiiiiiiiieeeeceees 281

ABBREVIATIONS .....uvvviieiiiiiieeeeeeeiiueeeeeeenisseeeseeaiisseeeeeeeeseseeeseesesseesaeassseeseenisssesesssssreseeesassnes 311



