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Until 1989, the Soviet government, despite the fact that its representatives
signed many international agreements on the issue, did not allow Jews to
emigrate to Israel. Of course, there were individual cases, but until Moscow
officially recognized Israel as the historical homeland of its citizens of Jew-
ish descent in the late 1980s, repatriation was virtually impossible.! This
is evidenced by numbers. The largest wave of repatriation of Russian Jews
occurred between 1990 and 2003 and resulted in the emigration of about
one million people to Israel (earlier in the 1970s, after the Six-Day War,
there was a brief rapprochement in Russian-Israeli relations and about
200,000 Russian Jews departed for Israel).2

There is no doubt that a significant part of these two waves of Jewish
repatriation from the USSR were representatives of the intellectual elite

L 5. Pou, “EBpetickast amurpanust us Coperckoro Cowosa,” 1948-1967, in: Eepeiickas
amuzpayus us Poccuu 1881-2005, pes. O. By guunkuii, Mocksa 2008, p. 187.

2 See: M. Tolts, “The Post-Soviet Jewish Population in Russia and in the World,” Jews in
Russia and Eastern Europe 2004, no. 1 (52), CipaBoyHuk COr03a PyCCKOSIBBIYHbIX MUCATEIEN
Wspausis 1990 rox, 1999 rox, VisnaHue Coro3a pyCCKOSA3BIYHBIX IMUcaTesell M3paumis
u ®epnepannu Corw3oB nucaTesneit Uspaunss, Cioo nucaresns, OceHs 2002, 3uma 2002,
3uma 2004.
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and of the cultural and literary world. Although the literary culture in
Israel is gradually declining, it is still of great importance in the lives of
Russian-speaking Jews today and requires thorough research.

This claim is confirmed by the fact that the State of Israel is now home
to more than a million Russian Jews, of whom more than 200 persons are
listed as members of the Israeli Union of Russian-Speaking Writers. In the
early 2000s, 300-500 Russian titles? appeared in print in Israel each year.

Of course, the quality of this literature varies, but certainly the oppor-
tunity to interact with literary works has allowed Russian Jews to engage
in a dialogue with the past, and subsequently to create their own little
homeland in Israel, which will probably lead to complete assimilation in
the future.

The uneasy situation of artists in Soviet Russia, which for many of
them was the main reason for leaving the Russian homeland, gave the
historical-literary process in Russia a special character. Researchers of
literature, but also authors themselves, have frequently been preoccu-
pied with reflections on the classification of literature created outside the
homeland. The complexity of the problem of “nationality” of literature
created under conditions of split between two homelands, is evidenced
by the multiplicity of formulations used to name this phenomenon. The
works in question were referred to as “émigré literature,” “émigré sleeve
of Russian literature,” “foreign branch of Russian literature,” “literature in
exile,” “literature of the Russian abroad,” “literature of the diaspora,” and
finally “Russia outside Russia,” as well as “Foreign Russia,” “Other Russia,”
and “Free literature.”*

In April 1978, Geneva hosted an international Slavic symposium on
Russian literature created outside the country. The participants were pon-
dering the classification of metropolitan and foreign writing - literature
created “here” and “there.” Georges Nivat, a French historian and Slavicist,

3 From my correspondence with the secretary of the Union of Russian-Speaking Writ-
ers in Israel, Leonid Finkel (June 2015).

4 See: L. Suchanek, “Literatura rosyjska jest tam, gdzie znajdujg sie pisarze rosyjscy”
[Russian literature is wherever Russian writers are], in: L. Suchanek, ed., Emigracja i tamiz-
dat. Szkice o wspdlczesnej prozie rosyjskiej [Emigration and tamizdat. Essays on modern Russian
prose], Cracow 1993, p. 54.
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opened the conference with a question that, in a way, set the agenda. It
was as follows: “Is there one or two Russian literatures?”’> The symposium
participants attempted to solve the problem of the affiliation of Russian
literature abroad and its relation to the domestic literature.¢ They were
more inclined to support the claim that there is one literature and if the
literature is divided into two, as Yefim Etkind said, it is usually a long pro-
cess that takes into account specific conditions.

To begin our discussion, I will cite the positions that unequivocally
define Russian-language literature in Israel as part of Russian literature.
I will refer to the account of the trip of Russian writers to Israel, which took
place in 2003. At the time, writer Valery Popov, chairman of the Writers’
Union in St. Petersburg, traveled to Israel with other writers to see how
Russian literature was doing there” (other participants of the trip were
Mikhail Ayzenberg, Vasily Aksyonov, Anatoly Nayman, Andrei Bitov, and
Lyudmila Ulitskaya). Popov, stressing the enormous, even life-giving im-
portance of this literature, writes:

KoHuvaercs, 4To J1H, pyccKast IUTEPATypa, 2 BMECTe C Helo — Y Hallla )KU3Hb?
Bort, mymaro, riiaBHast TpeBora, TJIaBHBIN BOIIPOC, Paii KOTOPOT'O MBI OeXaJIr.
Bezb )KM3HB KaXK[j0T0 U3 HAaC, U3 Halllel INTepaTypPHOU IPyIIIbl, HECMOTPS Ha
PasHMULy TaJIaHTOB, CyAed, BO3PACTOB, HALIMOHAIBHOCTEM, IINTAETCS TOIBKO
PYCCKoii TuTepaTypoit, 6osblre HuYeM.8

Concern for the fate of literature, as is evident from the cited quote,
applies not only to literary scholars, but also to writers themselves. Popov’s
observations, contained in Mark Zaychik’s anthology B Uspau.s u o6pamro.
Ilymewecmeue 80 8pemeru u npocmparcmee [To Israel and back. A journey in
time and space], show that the literary culture of the Russian diaspora was

5 JK. HuBa, O0Ha uau dee pycckux Aumepamypui? Cumnosuym é Xenese (1978), Kenesa
1981, p. 3.

6 See: L. Suchanek, “Literatura rosyjska” [Russian literature], pp. 54-55.

7 B. Tonos, “XXusHb yyxas u Most,” Hega 2005, no. 4, pp. 137-149.

8 Ibidem, p. 140. “Is Russian literature dying, and with it also our lives? I think these
concerns were the main reason for our departure. After all, the life of each of us, of our
literary group, without looking at the difference of talents, fates, age, and nationality, feeds
only on Russian literature, nothing else.”
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at a high level at that time. Popov noted with satisfaction that Russian-lan-
guage literary life in Israel was functioning very well and rooms where
authors met with readers were filled to the brim, which did not indicate
arapid decline of literature written there by Russian Jews (some research-
ers say that such a situation will last two generations, then it will naturally
die out).? The view that literature written in Israel is a part of Russian cul-
ture was expressed by the representative of Russian Jews living in Israel,
Dmitry Segal, the participant in the Geneva conference mentioned earlier.
However, this researcher, who is a literary theorist, points out that litera-
ture written abroad constantly needs to be carefully analyzed and treated
on a par with the literature of the metropolis. In Segal’s opinion, writers
who have the possibility to write under conditions other than the reality
in their homeland are successfully enriching the domestic literature with
new literary trends. The literature of the metropolis, on the other hand,
gradually “tames” the experience of émigré prose, drawing “new blood”
from it. As for the heterogeneity of literature, this is a natural phenomenon
that is characteristic of many national literatures. Segal argues that all the
works of “Russian-speaking Israel” are part of Russian culture.!® Citing
statements by Thomas Mann and Victor Nekrasov, we might be tempted
to say that “Russian literature is where Russian writers are.”!!

Let us consider then the question of self-identification of Russian-lan-
guage literature written in Israel. There is no doubt that the works of
representatives of the Russian diaspora complicate the already complex
situation of self-identification of Russian literature written abroad; after
all, it concerns writers who returned to the homeland of their ancestors.
The process of the mass exodus of Jews from the Soviet Union, especially
in the 1970s and 1990s, is part of a phenomenon called in literature stud-
ies the “third wave” of Russian emigration.!? Also the authors of Russian
anthologies, specifically Vladimir Agienosov and Sergei Chuprinin, include

’

9 See: JI. Yepkacckuii, “Cydums 060 6cem npedessimo,” Caogo nucames, OceHs 2002, p. 92.

10 See: )K. HuBa, “00Ha uau dee pycckux aumepamyput?,” pp. 43, 86.

1 Quote after: L. Suchanek, “Literatura rosyjska” [Russian literature], p. 55.

12 See: A. Wolodzko, “Wstep” [Introduction], in: eadem, Pasierbowie Rosji [Russia’s
stepchildren], Warsaw 1995, p. 28.
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the names of authors of Russian-language Jewish literature in chapters on
Russian literature abroad.” Jacek Leociak’s arguments would rather sup-
port calling Russian Jews living in Israel Israelis, citizens of Israel, which
puts into question the accuracy of referring to their works as “exile lit-
erature.”!* The multitude of interpretations of the phenomenon, which
has been studied by Benedict Sarnov, Vladimir Kunin, Vladimir Lazaris,
Leonid Kogan, and Lazar Berenson, among others, once again indicates its
multifaceted nature. In literary criticism, literature written in Russian in
Israel is described as Russian literature, Israeli literature, Jewish literature,
literature that is a province of Russian literature, as well as “forced anom-
aly” and “foreign body” (such terms were used by Abraam Chernyak).!s
There are many opinions on this issue and it is certainly impossible to
find a term that will satisfy everyone. That is actually is not the point here;
instead, our goal is to outline the complexity of the problem, which stems
from the richness of the complicated identity of Russian-speaking artists
of Jewish descent. Karolina Famulska-Ciesielska in her “Introduction” to
the lexicon Polish Literature in Israel writes about the “dual affiliation” of
literature written in Polish in Israel. According to the author, that literature
“alongside domestic and émigré literature - constitutes a third physical
state.”16 Following the researcher’s lead, the works of Russian Jews-Israelis,
should be classified as Russian literature, as it draws on the richness of the
Russian language, tradition, and culture. In addition, that literature bears
clear traces of the Soviet mentality.!” There is no doubt, however, that

13 See: B. B. AreHoCOB, “Ilnems maadoe, HesHakomoe...,” in: idem, Jlumepamypa Pycckozo
3apybexnst, MockBa 1998, pp. 509-510.

14 See: J. Leociak, “Na obu brzegach” [On both shores], Nowe Ksigzki 1994, no. 3, p. 70.

15 See: C. Biombepr, “Ilymesodumens no 065e0UHEHUAM PYCCKOS3bIUHbIX AUMEPAMOPO8
Hzpauas,” http://www.jerusalem-korczak-home.com/np/np58.html (accessed in: June
2015).

16 K. Famulska-Ciesielska, “Wstep” [Introduction], in: K. Famulska-Ciesielska, S. Zurek,
eds., Literatura polska w Izraelu [Polish literature in Israel], Cracow-Budapest 2012, p. 5.

17 cf. also: “JlureparypHass smurpauus 1960-1990-x rozoB (rperbsi BosHA),”
in: Jlumepamypa pycckozo 3apy6excss, mog, obui. per. A. . CMupHOBO#1, MockBa 2006,
pp. 444-445.
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Russian Jews in Israel are Israelis. So, citing the opinion of Jacek Leociak,
one must conclude that they also represent Israeli literature.'8

The term “Russian literature in Israel” is also questionable. After all,
the decision of Russian Jews to leave for Israel, often treated as a “return
to the homeland,” for many of them was associated with the awareness of
being “non-Russians,” “stepchildren,” “with a sense of semi-orphanhood,
harm, and loneliness.”*® A significant number of Russian Jews - including
novelists and poets - did not so much leave for Israel as flee the Soviet
Union, the motherland - stepmother, full of persecution and acts of an-
ti-Semitism, one that also deprived them of freedom, did not allow them
to be homo humanus, exist for themselves and for the society, and final-
ly sentenced them to wandering, often taking away the achievements of
their previous lives. So it is not without reason that Efraim Bauch, chair-
man of the Union of Russian-Speaking Writers in Israel and president of
the Israeli branch of the PEN Club, in an article written on the thirtieth
anniversary of the union, when discussing the situation of artists in the
Soviet state, called literature “part of the government, the backyard of the
nomenclatura.”2

For many, the choice of Israel as their new homeland provided a sense
of relative independence, and often was also an irrevocable declaration
that involved the loss of passport and citizenship. For many, too, the trip
had a creative, missionary character.?! Alicja Wotodzko writes about this
in her monograph Russia’s Stepchildren, citing the words of Yefim Etkind:
“Russian writers did not flee the country - they wanted only one thing: to
be writers, to be engaged in literature, but in the USSR this path has been
or was being closed for them.”?2 For many Russian-speaking artists, leaving

18 See ibidem.

19 cf. A. Wotodzko, “Wstep” [Introduction], pp. 32-33.

20 3, Bayx, “CkpomHast faHb anosoruu. K 30-setuto Corsa pycCKOSA3bIYHbIX MMCATENEN
Uspanisa,” CinoBo nucaress, OceHs 2002, no. 1, p. 3.

21 See: I. KoCThIpYeHKO, “IloAumuka cosemckozo pyKkogodcmed 6 OmHoweHUU espetickoil
amuzpayuu nocae XX coe3da KIICC (1956-1991),” in: Espetickast amuzpayus u3 Poccuu 1881-2005,
MarepuaJbl MeXIyHapOAHOM HayYHOU koHbeperuun (MockBa, 10-12 nexabpsi 2006), OTB.
pez. O. B. Bygaunkuit, Mocksa 2008, p. 205.

22 Quote after: A. Wotodzko, “Wstep” [Introduction], p. 41.
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the USSR, and later also Russia, was undoubtedly an escape from censor-
ship. Emigration offered the hope of being able to express one’s thoughts
unhindered, to write real literature, to freely proclaim undeniable values.
An important reason for leaving Russia was the lack of hope for changes
in the functioning of the state.

This is expressed in the words of Pyotr Chaadayev, quoted by Rus-
sian-language writer Dina Rubina, who has lived in Israel since 1991: “I did
not learn to love my homeland on my knees, with my eyes closed, and my
mouth gagged.”?* The decision made by the writer and her family to leave
Russia was a reaction to the oppressive Soviet reality and the rising tide
of nationalist and anti-Semitic behavior. Rubina felt that under similar
circumstances she would not be able to write anything more, she was leav-
ing, in her own words, a country of incapacitation, pressure, disrespect,
and humiliation. “Leaving in 1990, completely voluntarily, I laid both my
citizenship and my apartment at the feet of the Soviet authorities. It was
my own choice,’? said the writer.

The situation of Russian artists was very complicated, and the literary
profession involved great risks. The proof of this claim is, for example, the
statement of Grigory Kanovich, a Jew who spent his youth in Lithuania and
now lives in Bat Yam. Kanovich recalls that his parents were very concerned
about his writing talent; from his childhood, they instilled in him that the
pen was a treacherous tool, often the cause of arrest and persecution.?
Independent literature could exist in Soviet Russia thanks to dissident
movements, underground publications, and the enormous commitment of
the authors themselves. The publication in Italy of Boris Pasternak’s novel
Doctor Zhivago initiated the so-called tamizdat, i.e. the publication abroad

23 From my correspondence with the writer, May 2010.
24 “yesas B 90-M, 51, camM0 CO60IA, CTOKMIIA K Horam COBETCKOM BJIACTH U TPAsKJAHCTBO,
Y KBapTUpY... ITO O MOI cobcTBeHHbIN BbI6Op.” This is what Rubina said about her
reasons for leaving the USSR during a meeting with readers at the Jewish Cultural Center
in Cracow on October 24, 2008 (a recording from a private archive). The main reason for
leaving Russia cited by the writer was the manifestations of anti-Semitism in the form of
anti-Jewish inscriptions visible on the streets of Moscow.

25 T. KanoBuy, “IllTpuxu K aBronoprpery,” Hepycaaumckuil scypHan 2008, no. 27,

http://magazines.russ.ru/ier/2008/27/ka11.html (accessed in: June 2015).
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of works banned in the USSR. The possibility of publishing in the West,
which complemented samizdat - underground publications - allowed by-
passing the strict rules of publication in Gosizdat (state publishing houses)
and breaking the monopoly of censorship, as a result of which that many
Russian-language literary and journalistic works could finally see the light
of day.26 Writers, including those with Jewish roots, fought with dedication
for creative freedom and for the quality of literature. However, it should
be mentioned that there are also critical statements about Russian Jews
who have decided to leave the country. Alicja Wotodzko calls it a “biased”
position.?” Mikhail Nazarov cites the desire for a “better life” as the main
reason for the mass exodus of Jews at the end of the 20th century, and
accuses Jewish artists of cosmopolitanism and lack of patriotism.2

Leonid Cherkasskiy writes about the phenomenon of Russian-speaking
Israel in an article featured in the magazine Slovo Pisatela on the occasion
of the thirtieth anniversary of the Union of Russian-Speaking Writers in
Israel. The article extensively discusses the issues of the national affiliation
of writers and Russian-language literature written in Israel, but it rather
indicates the complexity of the problem than provides clear answers to
the questions at hand. In a section titled Beaukuii u mozyuuii... [Great and
powerful...], Cherkasskiy writes about the power of language as an unde-
niable element of a person’s self-identification, but also, referring to the
complicated situation of Russian-speaking Jews in Israel, as something that
is also a stigma that marks a person throughout life.

Cherkasskiy does not dispute the need to learn the language of the
country of residence, especially when it comes to the country of the an-
cestors. However, the author adds, the historical circumstances caused
the Russian language to remain the language of communication for some
time to come for a sizable group of Russian Jews living in the country to

26 See: L. Suchanek, “Literatura rosyjska” [Russian literature], pp. 53-54.

27 See: A. Wotodzko, “Wstep” [Introduction], p. 29.

28 See: M. HasapoB, Muccus pycckou amuzpayuu, T. 1, CraBpoross 1992, p. 11. See also:
A. Wotodzko, “Wstep” [Introduction], p. 29.
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which they “returned.” It was also naturally the language of the literature
they created.?

51 Bcerga Obl1 ybexaeH B HEOOXOLMMOCTH M3y4YeHUs sSI3bIKa CTPAHBI
MIPOXXUBaHUsA, TeM OoJsiee — “cTpaHbl Bo3BpaljeHus.” TyT HET mpeAMeTa
[JIsL AUCCKYCCUI. Peub uieT 06 MCTOPUYECKU CIIOKUBILENCS CUTYALINH,
MIpUBEJLIEN K TOMY, YTO PYCCKUIA A3BIK ellle JOJIroe BPeMs OCTAHETCST A3BIKOM
061LeHNs U KYJIBTYPhI 47151 3HAYUTEIBHBIX TPYII TPaXkAaH, a TOKE SI3BIKOM
PYCCKOSI3BIYHOM JIUTEPATYPhL. SIBJIeHIe eCTeCTBEHHOE U 3aKOHOMepHoe. 0

In the next section of the article, titled “Kak nac Teneps nassiBats?”
(What should we be called now?), the author writes about the many at-
tempts to define the social and creative status of writers writing in Russian.
Disputes over the self-identification of Russian Jew - writers or Russian
writers - Jews, he says, are legitimate, but they are also part of the forma-
tion of the Israeli nation and its culture. Cherkasskiy cites a 1916 statement
by Hebrew literature classic Chaim Bialik on the “nationality” of a literary
work. According to Bialik, it is not the language of a literary work that
is most important, but the atmosphere, the spirit in which it is written.
According to the bard of Jewish literature, the affiliation of literature is
determined by more subjective factors: the attachment of the author to
a particular nation, the unity of the writer’s soul with the soul of the nation,
with its culture, and finally the care of its history - the past, the present,
and the future:3!

29 J1. Yepkacckwmit, “Cydums 060 6cem npedezamo,” p. 92.

30 Ibidem. “I have always been convinced of the need to master the language of the
country of residence, especially the ‘country of return’ This is beyond dispute. The matter
concerns a historically conditioned situation, which has meant that Russian will continue
to be the language of communication and culture for a significant part of the population for
a long time to come, as well as the language of Russian-language literature. It is a natural
phenomenon.”

31 Tbidem. Cf. also: B. JIbBoB-PoraueBckwmii, Pyccko-espeiickast aumepamypa, Mocksa
1922, pp. 44-46; B. YKaborurckuii, Eepetickuil sezuon, MockBa 2013, pp. 15-18. B. YepHuH,
“MHororo pe6 Xanwm-Ilyim 1 He paso6palt... aum kak cybcTpar pycckoro sfissika Ocuma
PabuHoBuya,” Jlexaum, fexabpb 2006 Kucnes 5767-12 (176).
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HanoHa/IpHOCTB JIUTePaTypPHOTO IPOM3BeIeHUs OTIpe iesisieTcs He S3BIKOM,
Ha KOTOPOM OHO IMOSIBUJIOCH, @ TOCIIOZICTBYIOIVM HAaCTpOeHUeM aBToOpa,
€ro TATOU K OIpefieIeHHOMY HapoZy, CPOACTBOM AYIIN aBTOpa C SyLIOH
POJHOTO Hapoia, C ero KyJIbTYPOIt, yCTpeMIeHHeM K IPOIIOMY, HaCTOSAIEMY
U 6yAyleMy 9TOro Hapo/ja; olpefie/IieTCsl OTBETOM Ha BOIIPOC, AJIS KOTO OH
paboTaeT U YbM HaLIOHAJIbHbIE MHTEPECH! 3aljuiaeT.>?

A similar concept was also popularized by Shimon Dubnov, a Jewish
historian and writer at the turn of the 20th century, who - citing the work
of Shimon Frug, a Crimean-born Jewish poet who initially wrote only in
Russian, then in Yiddish, and later in Hebrew - argued that Jews had spoken
all the languages of the world over the centuries, which had influenced
the formation of the many linguistic layers of their literature. Fortunately,
as Dubnov states, this fact did not deprive Jewish literature of its internal
unity and national identity:

EBpelicTBO, Ha CBOEM JI0JITOM MCTOPUYECKOM IIyTH MOJIb30BaJIOCh BCEMU
A3BIKAMU KYJIbTYPHOT'O MUpPa OT peBHEe-TPe4ecKoro 0 HbIHEUIHEero PyccKoro,
TOJIBKO, KaK OPYJUAMM CBOEro JyXOBHOI'O TBOPYECTBa, BCAeACTBHE Yero
00pa3oBasIKCh 60JIbIIME MHOA3BIYHbIE IIJIACTHI Halllel INTePaTyPbl, HO OT 3TOT0
MOCIeJHAS He yTpaTuia CBOel BHYTPeHHel LieJIbHOCTU U HallMOHAJIbHOM
caMo6bITHOCTH.

Russian-Jewish literature, according to the historian, which also suf-
fered for the Jewish people, shows the soul of a migrating nation, reflects
Jewish attitudes, Jewish understanding of the world, and Jewish mentality.
And all this is also done through Russian literature:

32 B. JisBoB-PoraueBckuii, Pyccko-espelickas aumepamypa, p. 49. “The nationality of
a literary work is determined not by the language in which the work appeared, but by
the author’s dominant mood, his closeness to a particular community, the affinity of the
author’s soul with the soul of the indigenous people and their culture, his longing for the
past, and his view of the present and future of that nation; it contains the answer to the
question of for whom he works and whose national interests he protects.”

33 Ibidem, pp. 44-50. “On their long historical path, Jews used all the languages of the
civilized world, from ancient Greek to the contemporary Russian, exclusively as tools for
their spiritual creativity - as a result of which extensive foreign-language layers of our
literature developed, and yet it did not lose its internal continuity and national originality.”
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B pyccko-eBpercKoit inuTeparype, TakxKe CTpajiaBlileli 3a eBpeiicKuil Hapos,
OTpasuIach Aylia HApoJa — CTPAaHHUKA, [...] eBpelickoe MUpoouLylleHu e,
MHpPOYYBCTBOBaHME M MUPOIIOHMMaHMe, OIIpe/ieJIeHHbBIN JyLUIeBHBIN PUTM,
eBpercKuil 06pa3 MBIC/IEN, eBpericKas KyIbTypa, eBpeicKuii ObIT... Bce aTo
MIPOLLJIO CKBO3b IIPU3MY PYCCKOM JIMTepaTyphL.>*

Russian writers in Israel, despite all the immigration and acclimatiza-
tion difficulties, are thus in a fairly comfortable position. First, as Ephraim
Bauch constantly emphasizes, they have returned to their roots, and sec-
ond, they can speak the widely spoken Russian language, which resounds in
the streets of Israeli cities and towns, allowing the writers to participate in
the daily life of their new homeland and inspiring their work.3s Language,
which Dina Rubina calls a stigma that haunts a person throughout life, for
Grigory Kanovich represents “a homeland - fortunately, one that you can
take everywhere.”3¢

Writer Yakov Shechtior, chairman of the Writers’ Club in Tel-Aviv, con-
firms the complicated identity of Russian artists in Israel in an interview
with the Vesti newspaper. In his opinion, Jewish writers in Israel are in
a constant conflict between the culture of the language and the language
of the culture. In her monograph Russia’s Stepchildren, Alicja WotodZko
emphasizes the problems faced by Russian Jewish writers who write at the
crossroads of cultures. According to WotodzZko, the stigma of nationality
was the cause of many conflicts reflected in the writings of authors of Jew-
ish descent and in the lives of the authors themselves: “Jews by descent,
Russians by upbringing, education, language, and culture.”?” However,
according to Shechtior, such a situation also has a positive side, as it affects
the particular color of the literature created in Israel:

34 Ibidem. “The Russian-Jewish literature, which also suffers for the Jewish people,
reflects the soul of the nation-wanderer [...], the Jewish sensitivity, perception of the world,
worldview, characteristic spiritual rhythm, the Jewish way of thinking, the Jewish culture,
the life of Jews... All this was done through the lens of Russian literature.”

35 3. Bayx, “CkpoMHast faHp amosoruy,” p. 3.

36 From my correspondence with the writers.

37 See: A. Wotodzko, “Wstep” [Introduction], p. 29.
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[IMIIYIIUi TO-PYCCKY €BPeViCKUIl IHcaTe b IpebbiBaeT B IepPMaHEHTHOM
KOHQJIVKTe MEXAY KYJAbTYypOU S3bIKa U SA3BIKOM KYJBTYpPBI. BO3MOXXHO
WMEHHO M03TOMY [...] aTa MuTeparypa ocobeHHO MHTEpecHa. VICKYCCTBO paam
HICKYCCTBa B Macirrabe 1ieJ1oi CTpaHsL.>®

Like many other Russian-speaking writers in Israel (specifically Dina
Rubina, Grigory Kanovich, and Igor Guberman), Shechtior stresses that
there will be an uninterrupted close bond with Russia and that he will al-
ways feel the weight of his cultural heritage and attachment to the Russian
language, the only one in which he can create. “C Poccueit mens cBsi3piBaer
rpy3 KyJIbTYPHOIO HACJIe VS U A3bIK, €JUHCTBEHHBIH, HA KOTOPOM ST MOTY
micats,’ Yakov Shechtior admitted in an interview with Vesti.

Anatoly Muchnik, too, when considering the essence of literature cre-
ated in Israel, points out the great importance of the Russian language in
building and consolidating a national consciousness - very complex, but
certainly unique:

CoBpeMeHHbIe TEOPETUKH, IIPUJAI0T OTPOMHOE 3HaYeHNe POJIM SA3bIKa KaK
OCHOBHOTI'O MHCTPyMeHTa HalJMOHAJIBHOI0 CO3HaHMA. OHU CCHIIAIOTCS Ha TO,
YTO MHOTHME €BPOIIEeNIIbI BUJAT B POJHOM A3BIKe U JIUTEPaType 3ajIor CBoeH
HaLFIOHAJIFHOU LIeJIOCTHOCTH, JaXKe CO3al0T aKaJeMUU IO 3aljyTe A3bIKa
Y IIOPO¥i BeZyT HACTOSIIYIO BOVHY 32 COXPaHHOCTb A3BIKOBBIX IpaHuL],. 10

38 1. Knyrep, “Hckyccmeo padu uckyccmea B macumatbe yeaoll cmpawbl, Basuionckas
6ubauomexka,” Bectu, November 26, 2008, http://sunround.com/club/pressa/kluger_she-
hter.htm (accessed in: April 2011). “A Jewish writer writing in Russian is in permanent
conflict between the culture of the language and the language of the culture. Perhaps this
is why [...] this literature is particularly interesting. Art for art’s sake on a nationwide scale.”

39 Ibidem. “I am bound to Russia by the weight of my cultural heritage and language,
the only one in which I can write.”

40 A, Myunwmk, “Ipobaembl A3blKA B e8peiickoil Aumepamype W pyccko-espelickas
Aumepamypa. Eepelickas aumepamypa uau aumepamypa espees?,” http://samlib.ru/m/much-
nik_a_m/01lit.shtml (accessed in: June 2015). “Modern theorists emphasize the great role
of language as the primary tool of national consciousness. They cite the fact that many
Europeans see their native language and literature as a guarantee of their national identity,
and even create language protection academies and sometimes wage a real war to preserve
linguistic boundaries.”
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Some critics emphasize the universalism of Jewish literature. After all,
the multiple languages used by Jewish artists create its proper character.
An Israeli writer, as Leonid Kogan, among others, says, if he or she is not
simply a Russian writer who has chosen Israel as his homeland, is, after all,
aJewish writer.! And Jewish writers write not only in Yiddish or Hebrew,
but also in Russian, Romanian, German, and Bulgarian. The Jewish writer’s
works are filled with “Jewishness,” Kogan continues. Jewish culture con-
stitutes his or her past and future, fills his or her history and life, and sets
his or her aspirations and priorities. The most important determinant of
the “nationality” of literature, is, according to the author, the way a writer
perceives the world and people, as well as the motifs that dominate his or
her work. The author’s place of residence is irrelevant, in Kogan’s opinion.

Quoting Kogan’s views, Leonid Cherkasskiy also cites the opinion of
Professor Aaron Chernyak, an activist dealing with the matters of Russian
Jews and foreign affairs.®? The scholar has often stressed the importance of
language as one of the most reliable criteria for defining the terms “Jewish
literature” and “Jewish writer.” Although Chernyak also accentuated the
prominence of Jewish literature written in non-Jewish languages, including
Russian, experts in his theory cite his opposing views, such as the afore-
mentioned terms “foreign body” and “forced anomaly” used by Chernyak,
which testify to the complexity of the problem of a literature that is “ours”
in terms of content, but “foreign” in terms of language.*

The phenomenon of Russian-language literature in Israel, as Leonid
Cherkasskiy emphasizes, is undoubtedly part of the history of Israeli lit-
erature, which, despite its strong roots in the Russian culture, is gradually
becoming a product of cross-cultural reception and acquiring an Israeli
color.

As Ryszard Kapusciniski once wrote,

41 Quote after: JI. Yepracckuii, “Cydums 060 écem npedessmo,” p. 93.

42 See: I0. Cucrep, M. [lapxomoBckwuii, “Ilamsamu Apora Skoeaesuua YepHska, Mot 30ech.
My6aukayuu,” http://www.newswe.com/index.php?go=Pages&in=print&id=8179 (accessed
in: October 2015).

43 Cf. JI. Yepracckwit, “Cydums 060 écem npedessimo,” p. 93.
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one pays a high price for being uprooted from one’s culture. That is why it
is so important to have one’s own clear identity and a sense of its strength,
value, and maturity. Only then can a person boldly confront another culture.
Otherwise he or she will hide and fearfully separate from others. All the more
so because the Other is a mirror in which people view themselves or in which
they are viewed; it is a mirror that unmasks and exposes people, which they
would prefer to avoid.*

There is no doubt that, in the words of David Markish, the work of
Russian-speaking writers in Israel is just such a mirror, a mirror that ver-
ifies, exposes, and unmasks their identity, but also allows them to live in
the uneasy reality of emigration, while protecting them from becoming
savage. Russian literature in Israel, Leonid Finkel emphasizes, is a memoir
of the past, a guide that becomes an inspiration for a deeper search for
knowledge about humanity.*s Not surprisingly, attempts by researchers of
literature and writers themselves to determine the status of Russian-lan-
guage literature written by Jews in Israel are often rejected, criticized, and
deemed unnecessary. Dina Rubina categorically speaks in defense of a cul-
ture created at the border of cultures and in favor of rejecting all divisions
in literature. Referring to Bakhtin’s theories, it can be said that the writer
creates prose that unites various traditions; however, in her opinion, there
is only one literature.*¢ Efforts to systematize the literature under study
perhaps intensify the writers’ sense of semi-orphanhood and loneliness.
Grigory Kanovich said this in one of his interviews:

I am a lonely writer. Completely lonely - in both the human and the literary
sense. I have said many times that I am not a Jewish writer, because I write in
Russian. I am not a Russian writer because I write about Jews. I am not a Lith-
uanian writer, because I write about Jews and in Russian, and now Russian

44 R. Kapuscitiski, Spotkanie z Innym jako wyzwanie XXI wieku [Encountering the Other.
The challenge for the twenty-first century], Cracow 2004, p. 12.

45 From my correspondence with Leonid Finkel, August 2010.

46 3, @. lladpanckas, Mugonosmuka “uHoamHoKyAbMYpPHOZ0 mekcma” 8 pycckoil npose
Jumbt Py6unott, Mocksa 2007, p. 230. See: L. Liburska, “Emigracja” [Emigration], in: eadem,
Kultura i inteligencja rosyjska. O pisarstwie Lidii Czukowskiej [Russian culture and intelligentsia.
On the writings of Lidia Chukovskaya], Cracow 2003, p. 329.
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is treated in Lithuania like other foreign languages, on a par with Swedish,
English, and Swabhili. So I am a foreign writer in my own homeland.*’

Kanovich felt foreign in his homeland of Lithuania. He also felt foreign
in Israel, for which he left in 1993. The Russian language is what Kanovich,
as we recall, calls a kind of stigma. The writer also calls his unspecified
literary affiliation a stigma, which, however, in his opinion, also has a good
side: it results in a certain independence, understood in this case as cre-
ative freedom. On the other hand, however, it burdens the writer with
a perpetual sense of alienation.

Leaving the disputes over the classification of literature written by
Russian authors in Israel without a clear answer, I will conclude my de-
liberation by recalling the words of Dmitry Kanovich. Grigory Kanovich’s
son emphasizes the universalism of his father’s prose in a press statement.
He talks about the values his father proclaimed, which, after all, have no
nationality.® Perhaps the situation is similar with the affiliation of Rus-
sian-language literature created in Israel. According to Leonid Cherkasskiy,
it is a temporal phenomenon, a “short stop” on the path of a long histor-
ical and literary process.* Efraim Bauch says that this literature reflects
the enormous process of “nomadism,” but also, in some cases of gaining
a homeland, reveals the magic and at the same time the tragedy of this
phenomenon, which contributes to its undoubtedly unique character.>

Original issue: “Archiwum Emigracji” 2014, no. 1-2 (20-21)
https://apcz.umk.pl/AE/article/view/AE.2014.006

47 See: “Pisarz samotny. Z G. Kanowiczem rozmawiat A. Koziol” [A lonely writer. An
interview with G. Kanowicz by A. Koziot], Dekada Literacka 1993, no. 12/13 (72/73).

48 “B BaxTaHroBCKOM TeaTpe IpOieT mpemMbepa CeKTaKIs YIbI6HUCh HaM, [ocnogu,
7 mapta 2014,” http://tass.ru/kultura/1027609 (accessed in: March 2014).

49 Cf. J1. Yepracckmii, Cydums 060 6cem npedg3simo, p. 93.

50 See: 3. Bayx, “CkpoMHast JaHb anoJioruu,” p. 3.
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